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Gone with the Wind.. 













e canvas, perhaps, 
but not the picture 


-ewhen you use 


argofLlex 






<4 HOW NOT TO TAKE IT. when you A HOW TO TAKE IT. The Argoflez 
have to glance from object to finder method puts a new sense of certainty 
—and vice versa—you can cut off in all your picture taking. Your 
the best part of your picture. The Argoflex view finder tells you 
Argoflex method prevents cropping. *“Snap NOW!” You get what yousee. 


One fleeting second and a sail and a picture are gone with the 
wind. For pictures like this, when quick action counts, the 
twin-lens Argoflex is ideal. It is fast to sight. The big, full-size Actual size view shows here. You 
view finder assures that. Composition is aligned in. a jiffy— see what the camera takes 
because you see the picture as your Argoflex will take it. 

You can follow the action by simply looking in your view 
finder instead of at your subject. You bring your subject into 
sharp, clear focus with a twist of the wrist. When your view 
finder shows you the picture you want, snap it—and you’ve 
got it! 

See this new twin-lens Argoflex at your camera store today. ; : an 

F . Synchronized | 

And as you turn that coupled focusing ring and watch the cnaiitead Nettintn 
image sharpen in the view finder, remember that here in your ono focuses 
hand is the camera you can count on for pictures you'll be _ the other “takes” 







* OTgostex « 









proud of—both color and black and white. the picture 
ARGOFPLEX MEANS: |. Better composition, with no cropping; 2. Better framing, with no 

tilting; and, 3. Exact focusing, with no blurring. All because Argofiex shows you the picture ae rgus 
before you take it, and while 5 ake it. Film size: 120 or 620. Shutter speed up to 1-200th. Ann ARBOR, MICH 
Lens: f 4.5. Coated, of course. Focusing range: 31> feet to infinity. *Reg. U.S. Pat. Off 


America’s First Twin-Lens Camera 








oflex 
unty 
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Something to be proud of... 


mpgs judge your skill with a camera 
by the appearance of the finished print. 


One good way to establish your ability as a 
photographer is to make your finished prints 
on Ansco Cykora Paper. 


Cykora gives you prints to be proud of— 
prints that win, and justly deserve the com- 
pliments of everyone who sees them. With 
Cykora you experience the pleasure of mak- 
ing beautiful pictures—pictures with soft, 
open shadows; bright, dancing highlights. 
Rich, warm-toned pictures having that elu- 
sive characteristic known as “print quality” 
can be yours from every fine negative in 
your files when the paper on your enlarger 
easel is Cykora. 


Try clean-working, easy-to-handle Cykora 


today. See the difference. Ansco, Bing- 
hamton, New York. A Division of Gen- 
eral Aniline & Film Corporation. General 
Sales Offices, 11 West 42nd Street, New York 
18, New York. 


ASK FOR 


ANSCO 


CYKORA PAPER 
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THIS IS YOU with your 
lens at f8 
ng 10 feet 


no time to lose 


Mercury. | 
fance sett 


atl 200th 


shutter quick 


THE TYPICAL CASE ABOVE demonstrates the extreme 
depths of field you get with MERCURY II at every 
setting because of its extremely short. focal length 
lens! The special-size frame permits the film to be 
15mm. closer to lens... thus saving you money by 
eliminating the need for a range finder. You are 
also assured of better color shots — negatives sharp 
right out to the edges. 


BIG FILM SAVINGS—ESPECIALLY COLOR. The special 
MERCURY II frame size gives you 32 exposures 


new yf Re-tng SHARP HERE ~ in 
d 


perfect focus 


estimate 
s off 3 or 4 feet 





YOU'RE STILL SHARP 
accurate focus at 5 feet 
100 feet—infinity.’ ‘For 


detail ’ all the way back 


even if your 


of distance eground 


on any standard 18-exposure 35mm. film, 35 on 20- 
exposure film, 65 on 36-exposure film. 

CHOSEN BY HARVARD OBSERVATORY when their tests 
showed Mercury II's rotary focal plane shutter 
more accurate than much costlier candid cameras, 
in matching actual speed to rated speed setting. 
MANY OTHER HISTORY-MAKING FEATURES make 
MERCURY II the camera you owe to your photo 
future. Check them all—compare them all—before 
deciding on your new camera. 


Universal Camera Corporation « New York * Chicago + Hollywood 


MERCURY IIL... #0 VAUZLELU 


World's first super-speed, super-precision minicamera DESIGNED ESPECIALLY FOR COLOR 








How to Merge ART WITH 
SCIENCE IN PHOTOGRAPHY 


Neither an appreciation for the artistic, 
nor scientific know-how alone is suffi- 
cient to bring success 
to a photographer. A 
finely-balanced com- 
bination of both is 
acquired by beginners 
and mastered by pro- 
fessionals at New 
York’s famed, cos- 
mopolitan SCHOOL OF 
MODERN PHOTOGRA- 
PHY, 













1. ne wee — 
K r, ulous photog- 
— and former SMP 
instructor, are two gradu- 
ates of THE SCHOOL OF 
MODERN PHOTOGRAPHY — 
just-graduated Dorothy J. 
Bakewell (to be featured 
on this page soon) and Ww. 
CARL NAYLOR (above). We 
predict big things for Nay- 
lor, who has real ability. 
2. A growing market for photographs is the field of 
public relations. Among the SMP graduates who are doing 
ht well in this branch of photography is HAL POWER, 
dh top-notch connection is with the Shell Oil Co., 
c. Power is shooting a series on products which are 


ri 
w 
In 
sold through dealers. 





3. ""Winning his bars’' in photography is sMP graduate 
N. NEWMAN (see below and right), who was one of the 
School's outstanding students a short time ago. Newman 
has been placed with Pach-Washington, a new studio 
opened by the son of the famous por‘rait photographer. 


4. Newest SMP graduates to open 
their own studio are MR. AND MRS. 
NORRIS BINDING (see above and left), 
who now can call their own the Art- 
craft Studio in Daytona Beach, Flor- 
ida. Rosita Binding, who didn't 
know a light-meter from a range- 
finder before joining the School, 
specializes in portraiture. Norris 
excels in commercial photography. 





5. Information 
Please! “What 
about tuition fees?’ 
Specialized courses 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M7. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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Whe Last Word 


Leading A Dog's Life 
Sir: 

Enclosed is a print of a neighborhood canine 
tug-of-war I observed with my Graflex a few 
days ago. 

Could this symbolize the amateur’s unceas- 








ing efforts to obtain that long-awaited photo- 
graphic equipment? 
Seymour HOFFMAN, 
165 Norton St., 
New Haven, Conn. 
@ It sure could, Mr. Hoffman, and also pub- 
lishers' efforts to obtain good paper. 


® Twitching Digits 
Sir: 

I received your letter stating that you in- 
tended to feature the “Toe” shots that I sent 
you. My model, who is a photographer him- 
self, thought the shots were a good idea until 
he started to try holding his feet still for a 
second exposure at f8. Try as he would, every 
time I said “Hold it, now!” his toes would 
automatically start twitching. I finally had to 
sneak up and snap the pix when he wasn’t ex- 
pecting me to. Incidentally, your remarks on 
the problems that confront free-lance pho- 
tographers—namely, aching feet—brought that 
fact to my attention. Cuss it, I never noticed 
that my feet were aching before. Now they 
aren't exactly enlarged—but the aches are 
there. There ain’t no justice ! 

Eric WAHLEEN, 
Everett, Washington. 


The Wetzler Leica Works 
Sir: 

I read with interest a letter from Sgt. Jack 
Clemmer, a member of the Akron Camera Club, 
on page 110 of your May issue concerning 
German cameras. 

While overseas I was able to go through the 
Leica works at Wetzlar. Leicas were being 
made for the Navy then; 1200 to be delivered 
in August and the rest in September. The only 
model being made was the new Leica III C. 
This model differs quite a bit from previous 




















The NEGATIVE for 








FOR PRINTS OF a 

. ; SALON QUALITY oe ee 

ie what is in the negative that counts in the Race Hy 
print... and that's where Gevaert precision Probably more salon prints are | 
quality makes the difference, Gevaert 35 mm. made on Gevaluxe Velours than — 


Panchromosa and Panchromosa Microgran, for any other paper. Now dt last 
example, give the minicam enthusiast all the you can get this velvety paper — 
speed, color sensitivity and fine grain necessary that will give you almost three- _ 


dimensional results. Ask your fo 
dealer for Gevaluxe Velours. ie 


ee 
as 


for rich, sharp enlargements... yet they cost 
no more than others. 








* 
the Gevaert Gompany of America, inc. 


423 WEST 55th STREET, NEW YORK 19, N. Y¥. 
Mfg. Div.: Williamstown, Mass, * Branches: Chicago ond Los Angeles 
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‘on his wall’ 
_ inKankakee 


The real thrill in photog- 
raphy comes when you en- 
large the “beauty” your f 
camera caught in some far- 
off place. Enlarging is fun, 
and it’s an easy and inexpen- 
sive hobby when you use a 
FEDERAL. 

Your Federal enlarger will 
pay off in pleasure and a wall- 
full of prints that your friends 
will envy. : 


The Real Thrill in Photography is “Making Little Ones BIG” 
... and it’s so easy with a 
“America’s Fastest Selling Enlarger’’ 


THIS FINE 3 ELEMENT LENS INCLUDED IN 
THE LOW PRICE OF A FEDERAL ENLARGER 


One of the extra value features you get 
with a Federal is the F:6.3 Fedar Anastig- 
mat lens, fully corrected for chromatic 
and spherical aberrations. 
“ENLARGING IS THRILLING” 
All you bave to know about enlarging 
in 48 amusing, wisdom- - packed pages. 
25¢ at Camera Stores 
or send coin (no stamps, please) toFederal /<4 


FEDERAL : 
ae, 





FEDERAL MANUFACTURING & ENGINEERING CORP. 


Makers of Photographic & Electronic Devices 
213 STEUBEN STREET, BROOKLYN 5, N. Y. 
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ones. It was all chrome until a Navy order was 
put through changing them to gray enamel. 
Each day the serial numbers were checked to 
be sure all cameras were present and accounted 
for. 

The Leica III C is a slightly larger camera 
with a range finder and camera body all in a 
one-piece casting. There is a raised rib on top 
with all dials working the same as on earlier 
models. The rubberized focal plane shutter is 
black, but attached to a heavy red material. 

The Elmar and Summitar lens were of ex- 
cellent quality. The slow shutter speeds range 
from 1/30 second down to one second; the 
faster speeds range from 1/30 to 1/1000. The 
body of the camera is ¥% inch larger ; hence the 
rapid winder, flash gun, etc., do not fit this 
model. They were being put up in two kits; 
one kit consisting of a Model III C (gray), 
Elmar f3.5, 90mm lens, filters, and a Vidom 
finder ; and the other consisting of a Summitar 
£2.0, 135mm lens, filters, an Eveready Case and 
a Vidom finder. 

Production in July (1945) was 24 completed 
kits a day although only a part of the factory 
was being used due to lack of skilled workers. 
There was a sufficient supply of material for 
future cameras. The officer in charge was using 
the office formerly occupied by Oscar Barnack, 
inventor of the Leica. The plant is undamaged 
except for a few broken windows. Since in- 
formation was available as to when and where 
all former Leicas were shipped, I was able to 
learn when my Model “G” had been built. All 
in all, the Leica trip was quite a thrill. 

Freperic R. Ewina, 
“Ex” S/Sgt. F. Ewing, 
158 Liaison Squadron. 


Plainly Speaking . 
Sir: 

I agree with Mr. Harvey Croze on the score 
that the relationship between the artist and 
photographer has been a controversial subject 
since the Daguerrean era when it was said that 
photography would replace art. 

But the statement that “The camera, rather 
than the man, is the artist and creator”—plainly 
speaking, stinks. Does the camera walk out 
and find an interesting picture? Does the 
canfera know what exposure to use in relation- 
ship to light? No—it’s actually the photogra- 
pher with his artistic ability who creates the 
picture. As in art, the photographer strives for 
an interesting approach, colorful presentation 
and flawless technique. 

R. DeWitt, 
New Paltz, 
New York. 


it's in the Ads 
Sir: 

The most expensive camera on earth will 
produce the world’s worst pictures if not in the 
hands of a photographic artist. If Mr. Croze 
will read the ad opposite his article, he will 
note that one of America’s leading camera 
manufacturers calls us “camera artists.” 

LapyE E, ARTHUR, 
330 R. I. Ave., N. E., 
Washington 2, D. C. 

















Get the NEW G-E Photolamp DATA SHEET 





Answers questions on Photoflood, 
Photoflash, lamps for color, pro- 
jection lamps ... and the many 
other G-E lamps for every pho- 
tographic need. 


Tells where and how to use them. 


Supplies authoritative film speed 
ratings—both new ASA index 
numbers and Weston. 


Helps you determine correct ex- 


Remember 


to help you 


posure, provides handy guide 
numbers for Photoflood, Photo- 
flash and daylight color flash. 


Outlines a new easy practical way 
to better balanced lighting. 


Crammed with other data you'll 
want—all arranged so it’s easy 
to find. Ask your dealer for a free 
copy of the new G-E Photo lamp 
data sheet. 


for any photographic purpose 


G-E LAMPS © 


GENERAL £@ ELECTRIC 


NOTE: The present shortage 
of lamps makes it important 
for you to get full benefit from 
the lamps you have. This new 
G-E data sheet will help you. 
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. -because 


the finest film stocks must go to 
Uncle Sam—and will continue to 
go until Victory is won. . . be- 
cause Kin-O-Lux will not com- 
promise with quality . . . will not 
use substitute materials, rejects, 
miscellaneous ends of strips 
. . . because when you buy 
Kin-O-Lux Film you can be sure 
of uniform quality—and that the 
very best, always. 


You can be sure, too, that 
Kin-O-Lux products have been 
designed to provide you with 
greater pleasure . . . greater ef- 
ficiency — designed to cost you 
less . . . or give you more for 
your money at the same price. 


KIN-0-LUX inc. 


105 West 40 St., New York 18 


A Missourian at Heart? 
Sir: 

I'd like to see some of those aesthetic tri- 
umphs turned out in a moment of luck that Mr. 
Croze speaks about. 

CuHarR.LEs L. ANDERSON, 
178 S. 8 Street, 
San Jose 12, Calif. 


¢ The editors of MINICAM are grateful for 
the letters and articles which have poured in since 
Mr. Harvey Croze's article ‘Photography Is Not 
Art!" was printed in the May issue. Those who ac- 
cepted Mr. Croze's invitation to change his think- 
ing (if they could) have, for the most part, at- 
tempted to do so in a courteous, analytical 
manner. This, in itself, speaks well for the maturity 
of mind that has been brought to bear upon 
photography. On page 22 is an article by Herbert 
Bearl of the Fred Archer School of Photography, 
taking opposite views from those expressed by 
Mr. Croze. Below is Mr. Croze's reply to several 
letters which we forwarded him from readers who 
disagreed with his theories. 

Sir: 

I do not say that photography can not be- 
come an art—I simply am not convinced that 
the accepted photos of salons, exhibitions and 
etc. can be classified as art. 

My photo students at Cranbrook are of two 
classes—those who consider and use photogra- 
phy as an art and those who say photography 
is a means to document art and other things. 
It seems that we now have a very controversial 
trend of thought and opinions on the matter 
are very interesting. 

The photographic interest of students at 
Cranbrook seems to be divided into three 
classes: 1st class: There are those who wish to 
make a living in various branches of photogra- 
phy. 2nd class: There are painters and sculp- 
tors who want to learn to make photo docu- 
ments of their work—architects who use pho- 
tography as a short-cut in their work by copy- 
ing small maps and enlarging—superimposing 
city planning areas on maps—photos of archi- 
tectural models, etc.—and weavers who use 
photography as a means of design through use 
of photograms, superimpositions, and other non- 
objective and abstract photography. 3rd class: 
The third group is most colorful and interesting, 
and if we wish to consider photography an art, 
then these people are artists. They are the in- 
dividualists, the experimentors. After the basic 
fundamentals in use of equipment and pro- 
cessing are mastered, they travel an individual 
path, make pictures expressing their emotional 
and aesthetic selves not caring about following 
the accepted rules of technique and subject 
matter. These people, free of having to be 
restricted to what will be accepted by the 
stereotyped standards of salons, camera clubs, 
some photo magazines, etc., cannot help but 
have a new and fresh point of view, and be- 
cause of this their results are by far more ex- 
citing. 





Harvey Croze. 
P. S. Perhaps I should have made the title 
of my article “Accepted Photography of Today 
Is Not Art”— 








"I've Photographed 
EVERYTHING 


from 


MACHINERY 
to 
MOVIE STARS 


and N.Y.1. Training has been of 
immeasurable Value Every Time" 


by james ellery marble , 


“My extensive and varied training at N. Y. I. 
has been of immeasurable value to me in every 
job I’ve undertaken since embarking upon my 
photographic career. 

“Immediately upon graduating N. Y. I. train- 
ing helped me to secure a position illustrating 
for a chain of slick paper magazines. 

“‘My next job was with a large aircraft organ- 
ization. Among my varied assignments were 
engineering photographs, motion picture test 
flight assignments as well as the routine stills 
and-‘morale’ work. 

“T then decided to switch to a completely 
different line of endeavor—doing publicity news 
and portrait work for a major radio network. 
Here the thorough background N. Y. I. had pro- 
vided was of invaluable assistance since I never 
knew what kind of stunt or show I would have 
to cover. 

“Besides holding down these various positions 
I have been free-lancing and now have decided 
to work completely on my own. Already the demand for my serv- 
ices has filled my schedule for the present. I am truly grateful to 
N. Y. I. for giving me the type of fine training which has enabled 
me to build a successful and fascinating career for myself.” 


YOU, Too, Can Qualify for Photographic 
Success—at Home, In Your Spare Time! 






All photos on this 
page by James El- 
lery Marble. 


N. Y. I. offers you sparetime training at home—training that has 
already qualified thousands of men and women for photographic 
success. Most important of all, they were able to train m their 
leisure time—at their convenience, without disturbing their jobs or 
home life. Also available is resident training. Courses include Com- 
mercial, Advertising, News, Fashion, Industrial, Portrait, and 
COLOR Photography. For full details write today for information 
about photography for pleasure or career. No cost or obligation! 





*From a letter dated New York Institute of Photography 
Feb. 26th, 1946. Dept, 117, 10 W. 33 St., New York 1, N. Y. 





Gentlemen: 
Please send me full details about photography for 


NEW YORK INSTITUTE OF PHOTOGRAPHY pleasure or career. It is understood that no salesman 


will call. 
Dept. 117 10 W. 33 St., New York 1, N. Y. 


CR ree ey Or ee errer rer rr rrry ker 
Training Men and Women for Por wae hi ker 6k cee ee 
Photographic Success Since 1910 City Zone aie eZ 


() Check here if you are eligible under the G.I. Bill of Rights 
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ADEL 


COLOR-SLIDE VIEWER 


Gives you 


2-WAY ILLUMINATION 


SWITCH ON PLUG IN 


Uses any ordi- 
nary 110-volt A.C. or 
D.C. electric outlet 


Self-contained 
batteries permit inter- 
mittent illumination. 


No electric outlet handy? Just press 
the switch —and the ordinary flash- 
light batteries which can be installed 
easily in the Adel Color-Slide Viewer 
give you the same sharp, sparkling 
illumination. Use it anywhere— 
anytime— indoors or out. 


WIDE-ANGLE RECTANGULAR LENS — Magnifies. 
Minimizes distortion. Life-like, 3rd 
dimensional quality. @ ALL TYPES 2” x 2" 
SLIDES ~ Self- adjusting holder takes glass, 
paper or metal-mounted slides. @ SIMPLE, 
LIGHT-WEIGHT — Weighs less than 3 pounds. 
No moving parts. Easy to operate.e 
RAPID-FEED SLIDE COMPARTMENT — Up to 
18 slides inserted consecutively and 
removed all at once. @ NO SCREEN—NO DARK 
ROOM—NO FUSS—View from table or 
lap at normal reading distance. 


If your dealer cannot supply you, write to 
us directly, giving dealer’s name. 


INTER-COASTAL COMPANY, INC. 
Transamerica Building, Los Angeles 14, California 
National Sales Office for Consumer Products of 
ADEL PRECISION PRODUCTS CORP. 
Burbank, California Huntington, West Virginia 


Yes! Only Ne —mm 
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Challenging All "Teensagers 





_ 


Sir: 

I am one of the thousands of teen age kids 
who read your magazine. Lately as every issue 
came out I read it eagerly for an article on 
glamor photography, but none did I find. 
Then one day while rummaging through some 
old books in a neighbor’s attic I found three 
dusty MinicaMs containing six-year-old articles 
which were just what I wanted. 

Since I was planning some glamour shots of 
my girl friend they helped me so much I think 
your readers should see the gorgeous result. 
Praise for aiding me! 

WILLIAM FOESMAN. 

P. S. The girl is Alice Ellen Thomas and I 
offer any other high school student my chal- 
lenge to take an equal. She is the niece of the 
famous singer John Charles Thomas. 


It's a Trade Secret 
Sir: 

On page 23 of the May issue of Mrnicam, 
Miss Gillson is seated for a picture with the 
hankie in left breast pocket looking very “pert.” 
When the finished print is being delivered to 
her on page 25, however, the hankie is de- 
cidedly “droopy.” 

How come? The print dried in two minutes. 
Evidently the hankie did not. 

Frank P. ENGLEKING, 
230 No. 21st St., 
La Crosse, Wisc. 


New Products 
Sir: 

I have been following with interest your 
column “New Products” and have discovered 
that you tell this reader more about the product 
_ the salesman behind the counter can tell 

im. 

As I’ve recently returned home from overseas 
I’ve missed a few issues and I wonder if you 





There are many reasons why it h k n impossible to take natural 
pictures und ] 
This box 


In additi 


AL CAMERA C0 


stable yred 1899 


CHICAGO and HOLLYWOOD 











35mm. Projectors 


100 Watt Vokar ...$13.95 
100 Watt Argus 

(Coated Lens) -. aeeee 
200 Watt Spencer 

200 with case 43.00 


Ambol Tripod and 

Tilt Head.... 43.20 
Rubber Gloves 

(state size), 

per pair .... .85 
Darkroom Apron .95 


Send for Free 
Kodachrome Slide Catalogue 

















*Other new exclusive features are a dis- 
tinctive Octagon-Shaped Case for greater 
strength, “‘Slide-A-Matic’’ fully enclosed 
Locking for simpler height adjustment and 
stronger Ridge-Top Legs. Write Dept. 7M 
for new circular! 
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have told your readers about the Ciro-flex 
camera? Would you kindly refer me to the 
issue of Minicam in which you mention it; 
or give me a birds-eye view of the product. 
ALLAN M. Bostwick, 
68-38 Yellowstone Boulevard, 
Forest Hills, L. I., New York 


® The Ciro-flex has twin synchronized Wollen- 
sak lenses, the taking lens is a coated f:3.5, 83 mm 
Wollensak Velostigmat. It comes with either of two 
shutters: a Rapax with speeds from + second to 
1/400th, or an Alphax shutter with speeds from 
1/10th to 1/200th second. A depth of focus scale 
is adjacent to the focusing knob. In addition to 
ground glass focusing and viewing, an eye-level 
viewing aperture is constructed in the viewing hood 
for shooting sports and other rapid movement. 
A magnifying glass is located inside the front hood 
for extra critical focusing. The Ciro-flex takes 
twelve 2!/4x2'/4 inch pictures on 120 roll film. 
Prices are as follows: Model B, Alphax Shutter, 
$65.00 plus $8.04 Excise Tax; Model C, Rapax 
Shutter, $82.50 plus $10.21 Excise Tax. Model C 
will be available in about two or three months. 
The camera is manufactured by Ciro, Inc., 112 


East Atwater Street, Detroit, Michigan.—Ed. 
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how Them on the NEW 
CHALLENGER SCREEN 


Yes! The new Glass-Beaded fabric 
in Da-Lite’s new tripod screen does 
marvelous things for movies and 
slides. It assures finer gradations of 
tone, sharper details and more bril- 
liant and accurate reproduction of 
colors than you ever dreamed pos- 
sible. Finer projection is only one of 
many advantages* you get only in 
the new Challenger. See it today at 
your dealer’s! 
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transparencies in true 3rd dimension : 


literally opens a wonderful new world 


of photographic experiences. It is 
as though a marvelous new sense of 
vision and reality have been given you. 


Here is life and nature itself — just 

as your eyes actually see it —in depth, 
with every object in the picture in 

true spatial relationship. You 

and your family will truly find new 
“wonders to behold” when you become ~ 
the’ owner of a new Stereo-Realist 
Camera and Viewer. Watch for them 


soon — at fine camera stores. 


DAVID WHITE CO. 


Wl waukee 12, Wisconsin 











- Photo Markets 


By AGNES REBER 


Wilson Advertising Agency, Provident Bank 
Bldg., Cincinnati 2, Ohio, wants submissions of 
black and white glossies showing vacation and 
scenic views appropriate for a motor travel 
magazine. Would particularly like five to twelve 
in a series that could illustrate an article written 
about a tour, a motor holiday or vacation. 
Photos must be identified as to location. 


Mechanix Illustrated, 52 Wall Street, New 
York City. This magazine is interested in 
purchasing illustrated stories and shorts dealing 
with all phases of photography and darkroom 
technique, as well as good color shots for cov- 
ers; time savers, kinks, home-made gadgets, new 
uses for old articles, and similar items. Ma- 
terial if paid for upon acceptance. Rates vary, 
with minimum of $5.00 for a captioned photo- 
graph describing a kink. Kodachromes for cov- 
ers and features are always in demand. 35 mm. 
and bantam size are acceptable but the 4x5 
size is preferred. Prospective contributors should 
study magazine before submitting material, and 
may query the editor about the material they 
wish to submit. Return postage is required. 
Mechanix Illustrated also has a monthly photo 
contest which offers prizes of $10, $5, $4 and 
$3. 


The Young People, 317 West Broadway, 
Little Falls, Minnesota. Wants human interest 
pictures, pictures of young people’s activities— 
especially character building, Christian devo- 
tion, worthwhile recreation; also pictorial 
scenes. No color. Payment is up to $3.00 for 
accepted photographs. 


The Shostal Press Agency, 545 Fifth Avenue, 
New York City 17. This syndicate specializes 
in Kodachromes. If you are interested, write 
for details to the above address. 


Starlight, Star Engraving Company, Houston, 
Texas. Is interested in obtaining outstanding 
black and white pics of high school and college 
students. These must be informal shots—glos- 
sies with plenty of contrast — showing youth 
studying, playing, etc. Payment for accepted 
pics is from $2.00 to $5.00. Model releases 
must accompany pictures. 


Indian Motorcycle News, 837 State Street, 
Springfield 9, Massachusetts. Wants black and 
whites in which motorcycles appear—preferably 
Indian cycles. Payment is on acceptance. In- 
clude return postage with your submissions. 
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The Flower Grower, 2049 Grand Central 
Terminal, New York City 17. Wants color 
photographs not smaller than 3%4x4% of 
flowers and gardens, with emphasis on speci- 
mens of horticultural interest, and small gardens 
that are well designed and of exceptional charm. 
Payment is $25.00 to $50.00, on acceptance. 
Colors must be true to life. 


Flying Age, 67 West 44 Street, New York 
City 18. This magazine was formerly known 
as Flying Aces. Wants black and whites in sets 
—subject may be about any aspect of aviation 
except military. Accepted prints bring $5.00 
each, with payment made on publication. Uses 
4%x5'% Kodachrome transparencies showing 
light planes on ground or in flight. It is sug- 
gested that contributor write to the editor and 
describe what he has before submitting. Enclose 
return postage with all submissions. 


The National Provisioner, 407 South Dear- 
born Street, Chicago 5, Illinois. Uses pictures 
showing personnel or activities of meat packing 
plants, new construction, open houses, new 
equipment, company parties, etc. Payment of 
a $3.00 minimum for each print used is made 
on acceptance. Prints should be 8 x 10 glossies. 


Horticulture, 305 Massachusetts Avenue, Bos- 
ton, Massachusetts. Payment of from $2.00 to 
$5.00 is made for accepted prints of gardens, 
flowers, vegetables, fruits, garden operations or 
tools, points of horticultural interest anywhere. 
It is suggested that contributor query editor 
before submitting prints. 


Hoard's Dairyman, Fort Atkinson, Wisconsin. 
Can use 8x10 black and whites, for covers, of 
scenes showing cows in pasture or dairy farm- 
steads. Other pictures featuring dairying in its 
various aspects are bought. Payment of $3.00 
per picture is made on acceptance. 


The Southwestern Baker, 542 M & N Build- 
ing, Houston 2, Texas. Photographs relating to 
the baking industry in the twelve Southern 
states are wanted. These might depict shop de- 
velopments, new ideas, news stories, installation 
of new equipment, etc. Rate of payment de- 
pends upon the photograph, its use, and labor 
involved in obtaining it. Please contact editor 
before submitting your material, and also in- 
clude return postage with all submissions. 


‘Teens, 1701 Chestnut Street, Philadelphia 
3, Pennsylvania. Scenics, and teen-age young 
people’s activities. Payment is $3.00 up, made 
shortly after acceptance. 
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Southern Agriculturist, Nashville 1, Tennes- 
see. Photographs showing general Southern 
farm scenes, and human interest subjects, should 
be sent to the attention of Charleen McCain, 
Feature and Fiction Editor. Payment of $3.00 
and up is made for non-exclusive black and 
whites; $5.00 and up, for color transparencies 
(first publication rights required on these). All 
transparencies must be 4x5 or larger. Color 
used only for covers. Be sure to include re- 
turn postage with all submissions. 


Michigan Farmer, 112 Madison Avenue, De- 
troit 26, Michigan. Wants rural pictures, sea- 
sonal operations, usually with folks active in 
them—especially young children and young 
animals—that are suitable for front cover ise. 
Payment is $5 and $10 on acceptance. Be sure 
to include return postage. 


Building Service Employee, 721 Warner 
Building, 212 West Wisconsin Avenue, Milwau- 
kee 3, Wisconsin. Anthony G. Weinlein, Di- 
rector, writes that his magazine is looking for 
pictures of interest to various classes of building 
service employees, including janitors, char- 
women, window cleaners, elevator operators, 
guards and watchmen. Pictures of one or a 
few people should be accompanied by names 
and addresses of the people. Payment is $5 for 
pictures used inside, and $10 for cover pic- 
tures. 


Poultry Tribune, Mount Morris, Illinois. 
Wants photographs dealing with some phase 
of poultry and egg production. Processing 
operations by farmers or producers also ac- 
ceptable. Payment is $2 to $5, on acceptance. 
Uses about six color transparencies, 4x5 or 
larger, a year. These are for cover purposes, 
and it is best to query the editor before sub- 
mitting. Return postage should be included 
with all submissions. 


World in Color Productions, 108 West 
Church Street, Elmira, New York. Always in 
the market for 16mm Kodachrome footage of 
National Parks, bathing girls (with model re- 
leases) and other interesting footage. Each 
subject must be composed of 100 ft., filmed 
from tripod mount, at least 90 ft. of the 100 
ft. being perfect in exposure, composition, etc. 
Payment is made upon acceptance, and varies 
with material furnished. Origina] returned to 
owner after copying, if requested. Anyone de- 
siring to offer such film for sale should write 
before sending film for viewing, describing the 
material that is available. Assignments for 
definite subjects also will be made in some cases. 


David C. Cook Publishing Co., Elgin, IIli- 
nois. Wallace Green, Art Editor. Can use 
human interest photographs—children, scenics. 
Photographs that are suitable for cover and 
inside use in varied line of religious publica- 
tions for all age groups. These should be 8x10 
glossies. Also use Kodachrome and color prints. 
Payment is $3 for inside material, $5 for cover ; 









GO WEST, YOUNG MAN with Wesco/ 


eg, 
= 


Magnificent Natural Colo: 


Wesco KODACHROME SLIDES 


FOR PROJECTOR OR VIEWER 





Relax at home and take that western trip you've 
been planning! Take family and friends with 
you—there's no extra charge. They'll ‘oh and 
ah" over the gigantic grandeur of Grand Can- 
yon and Boulder Dam, the incredibly brilliant 
pigmentation of Bryce Canyon, California's 
fabulous orange groves against a snow-peaked 
background. These and scores of other scenes 
of breath-taking beauty are caught in thrilling, 
sharply-outlined natural color by noted photog- 
raphers for WESCO's “‘add-a-slide" library— 
world's finest kodachrome slides of the West. 
OVER 200 SUBJECTS from which you may choose 
additions to your own slide library. They're 
mounted and packed in individ- 


val envelopes with authentic, 50c oh 
detailed captions. 


Also SETS OF 12 


The WESCO collection, in 
addition to its Western 
Series, also features the 
i¢e-scapes of Alaska; ex- 
otic birds, flowers, cos- 
tumes and customs of 
Mexico ... Guatemala . . . Hawaii. Buy them 
at 50c each, or in sets of 12 in cap- 

tioned self-viewing panels. $5.85 





A Complete START for $4.95 


Beginners in the fascinating hobby of armchair 
exploring should consider 
WESCO's "'starter set."’ It 
consists of third-dimension 
al-effect viewer, and six 
slides which you may choose 
yourself, 





Every Wesco Slide a Photographic Gem 
Guaranteed to retain marvelous perfection of 
color and sharp detail even when enlarged 20 
to 30 times in projection on a screen. Illustrated 
literature and complete list of WESCO subjects 
FREE or see them at your dealer's. 


Western Movie Supply Co. 
28 Geary Street Suite B 
San Francisco 8, 


Calif. 











KODACHROME SLIDES 
AND VIEWER SETS 
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higher rates paid for material of unusual merit. 
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THE SIGN OF 


Now, at less than half the price 
you’d expect to pay, SKAN Expo- 
sure Meter gives you the fine work- 
manship and high sensitivity that 
are essential in precision photog- 
raphy—plus simplicity and speed. 

SKAN Exposure Meter is engi- 
neered by G-M Laboratories Inc. 
—makers of precision scientific in- 
struments for 20 years. In every 
test SKAN has proved its excel- 
lence in competition with the high- 
est-priced exposure meters in the 
field. 

Easily within your budget... 
built for rugged long life... SKAN 
is the ideal solution to your prob- 
lem of correct exposure and better 
pictures. Sold at camera counters 
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PRECISION IS NOT 


A LUXURY! 
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PRECISION 





everywhere. For free literature 
write: G-M Laboratories Inc., 4274 
N. Knox Ave., Chicago 41, IIl. 
Canadian Distributors: Canada 
Photo Products Ltd., 137 Welling- 
ton St., West Toronto 1. 





COMING SOON...other SKAN 
photographic products are in the 
making. Each will contribute to your 
pleasure in taking fine pictures. 
Watch for them. 
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1001 Ways to Improve Your Photographs 


' |. 

























Over 50 Experts 
Contributed! 
e 


Book I— 
Photographing People 
Portraiture, informal pictures, 
people at work, celebrities, 
etc., covered by experts like 
Robert Disraeli, Stanley 
Hoke, Samuel Grierson, 
Robert Nesmith, Roy Lee 











Jackson and many others. 
Book 2. The Dark Room 4Atangement, Water 
Bath Development, 

Toning, Texture Screens, Other Advanced Darkroom 
Techniques, by Neston Barrett, Morris Germain, Ira 
Current, Ansel Adams, Don Nibbelink, etc. 

i H Lighting for Color, Lighting 
Book 3. Lighting for Amateur Movies, Special 
Lighting Effects, Outdoor Lighting, etc., by Victor 
ho. Russel C. Holslag, Fred Archer, Ansel Adams 
and other experts. 


Book 4. Sports & Action Photography 


Analyzing Sports and Action with the Movie Camera, 
Making Great Action Pictures, Children in Action, 
Hiking with the Camera, etc., by Phil Brain, Ed. Thor- 
gersen, Helen Post, Hulbert Burroughs and many others. 
(This is only a small suggestion of the great wealth 
of information in this book) 
Copyright 1946 by National Educational Alliance, Inc, 


4 Handbooks Bound as One at the Bargain Price of One 
| a Bring You Over 1600 Ideas 


in these 4 Broad Fields: 


Photographing People — The Dark 
Room—Lighting—Sports and 
Action Photography 


This is a unique book! We asked 
150,000 amateurs and professionals in 
every state what kind of ‘help and 
guidance they needed. We tabulated 
all their answers and had the coun- 
try’s foremost experts custom-write 
this amazing compendium of 1600 
“how-to-do-it” photographic ideas. 


Increase Your Pleasure and 
Profit in Picture Making 


Think of having at your instant com- 
mand the help and advice of such world 
famous authorities as Nickolas Muray, 
' Robert Nesmith, Victor Keppler, Ed. 
Thorgersen, Barbara Morgan, Ned Scott, 
Earl Theisen, Ansel Adams and many others 
—over 50 in all; with 1000 picture contri- 
butions of 125 noted photographers! Here 
are working guides, drawings and instruction 
that you can apply at once with pleasure 
and profit to still and motion-picture pho- 
tography. 

Get Double Value from Your Present’ Equipment 

Are you a commercial photographer? Newsreel 
man? Laboratory technician? Advanced amateur? 
Every page and plate in this book will interest you 
and give you a ‘‘new slant’’. You’ll be thrilled and 
inspired by the prize-winning prints ; m4 the vast 
fund of practical ideas, shortcuts, formulas, methods 
and tricks. Superbly printed, profusely illustrated 
with fine-screen halftones, rich full-tone gravures and 
gorgeous full-color pages. Lifetime de luxe morocco- 
grained buckram binding, ornamented with REAL 
23-KARAT GOLD! Only $3.75, easy monthly pay- 
ments—if you keep it after FREE trial! National 
a Alliance, Inc., 37 W. 47th St., New York 
19, N. Y. 








Mail This FREE-Trial Coupon! 


National Educational Alliance, Inc. 
37 West 47th St. : 
New York 19, N. Y. 





Do Not Write in Boxes 





YES, reserve for me a copy of the 4-books-in-1 136 
“1001 WAYS TO IMPROVE YOUR PHOTO- ¢ 
GRAPHS,’’ bound as one large volume in geseees, 
De L Buckram Library Edition (orna- s 
mented in 23-Karat GOLD!) Ship this book 4 1287 
as soon as it is ready. At the end of seven ® 
days’ free examination, I will either return 
it promptly and owe you nothing or keep it 
and send you only $1 then and only $1 a 
month until total price of only $3.75 plus a 
few cents postage is paid. 

SAVE CHARGES ON 3 LB, SHIPMENT. Mail only $3.75 
with this coupon and we will stand all shipping charges. 
Same return privilege; refund guaranteed, 
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How would you 


solve a problem like this? 


To get good contrast between sky and clouds...to sharpen 
haze-covered mountains . . . to eliminate unwanted glare. 








Without Filter With Filter 

Use a Polaroid* YELLOW Light-Polarizing FILTER 
(1) It darkens the sky around the clouds by absorbing the blue 
light like an ordinary yellow filter and by absorbing the part 
of the sky light that is polarized. (2) Absorbs blue haze — lets the lens record 
distant detail. (3) Eliminates unwanted water-glare by absorbing polarized light 
reflected from the surface. 


All-Purpose Polaroid NEUTRAL Light-Polarizing FILTER 
This is the only type of sky filter for color film. It produces dark 
sky effects without changing other color values of the landscape. 
It is effective, too, for black-and-white. 

The Polaroid NEUTRAL Filter controls unwanted reflections from water, polished 
wood and all non-metallic surfaces. It permits the photography of reflection-free scenes 
through windows. Reveals surface details hidden by glaring reflected light. 

Ask your photo supplier for a demonstration of 


POLAROID LIGHT-POLARIZING FILTERS 
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PIONEER SCIENTIFIC CORPORATION 
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*TRADE MARK REG. U.S. PAT. OFF. 
BY POLAROID conr 
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Make Your Pictures 
“POP OUT” Clearly 


Your motion pictures or stills actually seem 
to jump out from the screen with startling re- 
alism! You get brilliance, clarity, vivid details, 
richer, more accurate colors. The secret of this 
astonishing improvement lies in the new fine- 
grained Radiant “Hy-Flect” screen surface —com- 
posed of thousands of tiny optical glass beads 
firmly embedded in the snow-white plastic screen 
surface—glass beads that reflect light instead of 
absorbing it. And in the new 1947 line of 
Radiant Screens you get this... 


Plas all these Wonderful 
Exclusive New 
Features 


The Radiant “DL” here illustrated is 
portable, sturdy, compact, easily set up, 
quickly adjustable. The Radiant Line in- 
cludes a complete range of wall, ceiling 

ond table models in sizes 22” x 30” 


1. Automatic Leg Opening (Pat. Pend- 
~\ to 20 feet by 20 feet and larger. 


ing) — which makes tripod legs fly into 
position instantly. 





2. Screen Levelier (Pat. Pending)—for J / 

horizontal levelling of screen when Af 

floor is uneven. v7 & 

3. Shakeproof Safety Catch—to prevent t= Z 
screen from being jarred off when in oy” ” 

position. Af 


4. Feather Touch Adjusting Handle 
(U.S. Patent}—for smooth, easy adjust- 
ment of screen to any height. 

5. Double-Action Auto-Lock (Pat. Pend- 
ing) — enables quick adjustment of Asa result of these — and other important features— Radiant 
screen into any position—and instant - hold Sania 3 
conversion from oblong sizes (for Screens set up more quickly and easily, hold more firmly in 
New Feather Touch movies) to square sizes (for slides). position, offer most convenient adjustment for different 
pancetes Neate 6. Built-in Shock-Absorbers that assure projection conditions — and add more pleasure and effec- 
longer screen life. tiveness to all types of picture projection. 


7. Automatic Leg -Lock. 
8. New large size non-slip Rubber Ball Send for FREE Screen Guide 


















Tripod Feet. Radiant has prepared a 32-page illustrated booklet, 
oe ‘ “Secrets of Good Projection,” which gives you informa- 
9. Improved Stronger Triangular Steel tion on proper screen sizes, correct projection lenses, 
Tube Construction. tips for improving projection and many other interest- 
7 . ing facts. Mail coupon today for your FREE copy — and 
10. New Streamlined Design and Duo- full information, prices, on the complete line of Radiant 
color Scheme. Portable, Wall, Ceiling and Table Screens. 
pe a 11. Leg Adjust dees a er ie 
ow! a —— — 
aenmn 12. Finger Grip Carrying Handle. TL eANT MANUFACTURING cons ae 
"480 W. Superior St... Cai ATION 
Gentlemen; Withou ms hicago 22, i, 
Page illustrated hoot obligation, ple 
Eitcular showinnroks The Secrets uf Eee me frée copy of 
ing and Takae complete ne oss Good Projection” Al 2- 
le Screens. Radiant Portable w. iL 
Name all, 





BETTER SCREENS FOR BETTER PROJECTION 
City. 


Pema 






——. State 
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The Author as pictured by Lillian Cogen. 


BY HERBERT BEARL e Fred Archer School of Photography 


An artist's reply to Harvey Croze's article "Photography Is Not Art." (MINICAM, May, 1946.) 


HE PHOTOGRAPHER who thinks 
that every photograph he makes is a 
great work of art is neurotic. Pho- 
tography is art but even the greatest 
painters of their times never believed that 
every painting they made was great. 
Such dogma was for their disciples who 
not only worshipped their master’s meth- 
od, but paid homage to the palette and 
canvas that made it possible. When the 
followers of the famous begin to imitate 
and ape their masters, then the means to 
the end becomes signal, when technique 
makes short shrift of the aim, then art 
is already dead. 
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Has the average photographer, the man 
in the street, ever heard of Flinck, Bol, or 
Maes? They were the most important fol- 
lowers of Rembrandt. They painted in the 
fashion; the modus operandi of the master. 
Their paintings sang the greatness of 
Rembrandt, But in a second hand manner. 

In the same sense it is vicious to assume 
that the “camera, rather than the man,” 
is the artist. It is trickery to make believe 
that a camera, of its own volition, can 
photograph pictures any more than a 
paint brush can paint its own picture. It 
is misleading to emphasize technique 
when it is just a small part of the whole 
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CAMERA OR MAN, which is the artist ? 


SS (220k 


process of creating a photographic work 
of art. It is discouraging to make it ap- 
pear that technique is greater than the 
whole, the photograph and the observer. 

Photography like etching is an art, but 
not the same one. Both are graphic arts 
or methods of creating prints. They are 
both man made, create “patterns of sen- 
sation, produced by a technique,”* and 
have intrinsic superior quality and mean- 
ing. 

In the broadest sense of the term they 
have drawing and printing in common, 
but the techniques differ in most other 
respects. When media are as different as 
etching and photography, one cannot use 
the same criteria for judgment or appre- 
ciation. The aesthetics ascribed to one 
cannot be the same for the other. It would 
be like saying that a black and white 
photograph is not beautiful because it has 





® For an secondo de art 11 ue est the pore be- 
come acquainted with | i. A. Phi, The Art of 
Enioving Art, McGraw Hill, N. Y. 


no color, or that a color photograph is not 
beautiful because it does not emphasize 
black and white. 

Different media have their own stan- 
dards of beauty and should not be con- 
fused. A photograph is not art because it 
looks like an etching; instead, it must 
stand on its own strength. It is the differ- 
ences between etching and photography 
that should determine the method of criti- 
cal evaluation, not their similarities. 

Harvey Croze’s comparison (See Mrn1- 
caM for May, 1946, p. 80) of the photog- 
rapher’s work with Picasso, exposes the 
imitator. It confides that there are people 
who use measures other than those found 
in photography, to create art. Picasso 
would be very pained to hear that his 
work dwells on “distortions.” His aim has 
always been to paint so that the truth can 
be realized. 

Through art Picasso expressed his con- 
ception of “what nature is not.” It is 
through Picasso and the so-called “mod- 
ern” photographers like Moholy-Nagy, 
that one obtains an understanding of form 
which cannot be found in nature. If our 
understanding of life is improved, can we 
call the works that made this understand- 
ing possible either distortion or perver- 
sions of truth? 

(Continued on page 142) 


THE RECORD PHOTO blindfolds man so that 


he cannot tell a banana from its photograph. 
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is generally a title applied to a showman 
or athlete. Mryicam is borrowing it for 
the purpose of introducing an outstand- 
ingly versatile photographer who for the 
moment will remain unidentified. 

The six photographs appearing on the 
following pages are a preview of the il- 
lustrated feature article on this photog- 
rapher and his work which will appear in 
the August issue of Minicam. We invite 
you to study the pictures carefully and 
determine, if you can, how they were 
made and who (or at least of what na- 
tionality) the photographer may be. The 


following hints may be of help: 
He is a businessman first, and a pho- 
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tographer second. He makes photographs 
for his own amusement (and amazement) 
and his work has rarely been exhibited in 
magazines or exhibited in salons anywhere. 
He uses no paste-ups, cut-outs, or the 
usual montages. The unusual effects he 
obtains are the result of unique lighting, 
controlled reticulation, solarization, and 
multiple exposures. We think his fresh, 
imaginative approach to the photographic 
medium will open the eyes of many of our 
readers to the potentialities in experi- 
mental photography. Next month, an- 
other set of these unusual pictures will be 
accompanied by the photographer’s ex- 
planation of how he makes them. 
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A MONTHLY DISCUSSION OF PICTURES 
BY AXEL BAHNSEN, A.P.S.A.-F.P.S.A. 


** DON’T KNOW anything about art, 
but I know what I like.” 

How frequently we hear people make 
this statement! And after they have, these 
opinionated people proceed to tell us 
which pictures are good and bad and why. 
Their opinions are theiv own and they are 
certain that they are right!—? 

In the appreciation of photographs 
each individual is conditioned by his 
environment and emotional experiences. 
Each person develops his taste through 
study or contact with art of the various 


great periods and is likely to stop growing 
in appreciation at the period with which 
he is most compatible. 

But art is continually evolving and its 
exponents are fifty years ahead of the 
general public in their perception of what 


George N. Chapman 


is meaningful and what, therefore, con- 
tains lasting values. 

Fortunate is he who derives pleasure 
from the mechanics or the tangibles of 
photography. These people can concen- 
trate on technical skill and be happy. Yet 
they become hopelessly lost when they get 
into the realm of intangibles, the world of 
ideas. ° 

When people have to rationalize and 
analyze a picture placed before them to 
find out what it implies they are forced 
to ask why it exists and what its message 
is. When the answers don’t come quickly 
and easily the person will relegate the 
picture to the realm of nonentities. Or 
they will, like one prominent columnist 
who states that any art he doesn’t appre- 
ciate is communistic, classify it as a pet 
hate. 

There are two types of audiences for 
any work of art. The first is composed of 
the sentimental escapists; the other is com- 
posed of the provocative realists. 

The first type, and I am not being 
derogatory, appreciates the sentimental or 
emotional mannerisms of the romanticist. 
Chapman’s picture is an example which 
will appeal to this group. The subject is 
handled in such a way that we can be 
certain that social significance was not the 
photographer’s aim. He has seen only the 
romantic aspect of the situation. The old 
lady, the bamboo fishing pole and lunch 
basket, the late summer afternoon with its 
hazy warm sunshine are all compatible 
with the conditioned escapist. 

However, the composition is made a 
shade too static because the subject is too 
centered. Even lazy summer afternoons 
come to an end. By trimming the left 
side and adding a little more picture on 
the right, the composition would have 
aided our eye movements to follow more 
easily to completion the circular pattern 
of the woman’s back, along the fishing 
rod, down the line to the bobber, and 
back to the basket. Other criticisms could 
be made but I wish to discuss pictures, 
not pick them to pieces. 

A provocative realist would have ap- 
proached this subject entirely differently. 

(Continued on page 138) 
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HEAVEN BOUND 





BY 
LOUIS ELL 


Sallie Aulabaugh 


A deep blue sky is the driving power behind the beauty 
of many an out door scene. It°s easy to heighten the via- 
ualimpact of your pictures through proper filter control 


remark: ‘“‘The sky is the best 
darned aid to getting a good pic- 
ture that I know of.” 

The man was right. Perhaps no other 
element can contribute so much to both 
ordinary shooting, and the out-for-blood 
pictorial, than the sky. It has been called 
the “universal background,’’ because 
whether it is filled with clouds, or is as 
bald as an octogenarian, it makes as fine a 
backdrop for outdoor portraits and action 
shots as you will find anywhere. Pictori- 
ally, it can run the gamut of emotions, 
and be made to laugh or brood in sym- 


FR rear: I heard a photographer 


pathy with the subject it supports, 

There are a few points about the sky 
which one should know in order to better 
understand these statersents. 

The sky derives its blue appearance 
from the presence of moisture and dust 
particles in the upper air. These par- 
ticles serve to refract the white light 
from the sun, and reflect the blue band. 
When the air is dry, the blue is more in- 
tense, and if there is a high moisture con- 
tent, the color “washes out” to a very pale 
hue. The sky is lighter nearer the sun, 
because the light rays. come straight 
through, without refraction. The blue 
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color grows deeper as the angle to the 
sun increases, and is generally strongest at 
_a point directly opposite the sun. 

Photographic emulsions are affected 
more by this blue light than by any other. 
Unless some method of controlling it is 
used, portions of the film where it strikes 
are overexposed, producing a burned out 
area. Prints made from the negative have 
a.vacuous white expanse for a sky, with 
no apparent tone. 

Fortunately, filters have been produced 
which, along with their other duties, hold 
back a goodly portion of this overabund- 
ant blue light from the sky. Thus the 
exposure factor becomes more nearly pro- 
portionate with the other colors, when 
one of these magical discs caps a lens. 

The most common filters used in black 
and white work for better sky renditions 
are medium and dark yellow, and light 


BOY, BOW AND ARROW 


red. The color worker can dispense with 
everything but a polaroid filter, control- 
ling his sky color as much as possible by 
varying the rotation of the filter before 
the lens. 

Incidentally, the polaroid is useful in 
black and white, too. For an unusually 
striking effect, it can be used in combina- 
tion with a regular filter to remove so 
much of the sky blue that that area will 
print a lustrous black, without unduly up- 
setting contrasts in foreground material. 

An all-around filter for monochrome 
skies, however, is the Wratten “G.” 
This deep yellow filter gives somewhat 
heavier than normal correction in the sky 
area, and exposures may be varied a 
trifle to produce either slight or strong 
sky effects. 

When the sky is to be used for nothing 
more than a backdrop, little attention 
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Ronny Jaques 
CONFUSING, this cotton candy on the one hand 
and fleecy clouds above the other. Be choosey 
on Camera angles. 


need be paid it, other than to filter enough 
to produce the necessary contrast between 
it and the subject matter. But if a subject 
_ can be posed, shift around until a pleasing 
sky effect is obtained. Waiting a minute 
' or so will often permit a cloud to move 
| either into a scene, or out of it, depending 
upon whether or not you like clouds. 
| Usually they are desirable. 

» Clouds spaced indiscriminately are bet- 
= ter than no clouds, but they become more 
| effective if some attempt at arrangement 
» is made. A highlight on the subject should 
| not be permitted to blend with a white 
cloud. Let the cloud move until the blue 
| sky, which photographs gray, is behind 
© that portion. Similarly, dark clothing or 
| other objects stand out against white 
| Clouds, while they might merge with the 
| photo-gray of the blue. 

© The inclusion of deep blue sky is the 
§ driving power behind the thrilling beauty 
| of most outdoor scenes. Whether a print 
| carries something of that thrill, or actually 
| intensifies it, hinges largely upon the re- 
| production of the sky. 

Visually, our eyes are originally at- 
» tracted to it principally because of its con- 
trast with more subdued, earthbound hues. 
)We notice the dépth and brilliancy ‘of its 















color and shading. The emotional impact 
is stronger than if the sky was hidden from 
our view, and only objects below the 
horizon visible, 

Therefore, to appear natural, it must 
be recorded in a definite tone of gray, 
rather than in a weak one. The “G” filter 
accomplishes this in a most satisfactory 
manner. Any clouds floating lazily around 
will then become visible. The photo is 
generally as true a representation of 
nature as casual snapshooting can pro- 
duce. 

After the photographer has employed 
the sky for a time as a background, or 
scenic interest builder, he becomes con- 
sious of other facts as well. He begins to 
see all the subtle shadings, depths of tone, 
texture, variance of character and chang- 
ing moods as an aid toward truly artistic 
interpretations. 

Naturally, it is logical that for happy 
pictures, one should have a happy sky. 
The same holds true for moody or drama- 
tic ones. Certain kinds of sky have the 
power to suggest these things. 

For instance, let’s examine the picture 
of the lonely sailor by the pylon, watch- 
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ing the sea. It is definitely a study in 
mood. Of course, this is suggested initially 
by the sailor’s pose. There is something 
pensive and lonely about it, which is ac- 
cented by the severe lines of the pylon and 
the horizon. But, it is the sky that gives 
the shot the majority of its impact. It is 
a vast expanse on which the little wisps 
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of cloud seem reluctant to venture. They 
appear lonely, lost. The height of it 
weighs oppressively on the sailor and the 
sea. Its tonal rendition was kept in the 
medium bracket in order to better pre- 
serve the delicate shading which contrib- 
utes to the mood. Half an hour later, this 
same sky might have become alive with 
nice big thunderheads, and all this would 
have disappeared. 

A light sky, combined with earthly sub- 
ject bathed in brilliant light and shadow, 
suggests glaring sun and palpitating heat. 
Medium toned sky is the pleasant, happy 
type, in the majority of cases. It is the 
kind we prefer for cotton-ball clouds in 
scenic vistas. The darker the sky, the 


more dramatic it becomes, until the ex- 


ceptionally dark sky actually assumes a 
threatening, forboding appearance that 
stands up well only under the best of sub- 
ject matter. 

Some photographers often employ an 
over corrected sky to arrest the attention 
of the viewer, blithely disregarding the 
fact that it may not fit with the center of 
interest. The effect is neither comple- 
mentary nor artistic. It is freakish, and 
usually, after the first look, distasteful. If 
subject matter is so weak or so utter lack- 
ing that this method of drawing atten- 
tion must be used, the picture ought not 
have been taken at all. 

Combined with sky tone, cloud types, 
too, are vital to pictorial expression. 

“Mackerel sky,”—little chips of cloud 
like fish scales lying in long layers across 
the heavens—are ideal for calm, peaceful 
interpretations. They’re also good back- 
grounds for outdoor portraits that don’t 
pretend to be anything more than a 
record of somebody’s face. The sky tone, 
for this type of cloud, should be kept in 
the medium bracket, or below. 

Cirrus, or “mare’s tail” clouds, look like 
the tails of white horses, flying in the’ 
wind. They express adventure, excite- 
ment, or growing unrest because of their 
exciting form. 

Big, billowy cumulous, or “thunder- 
head” clouds, are one of the more versa- 
tile types. They make fine backgrounds, 






LONE SENTINEL 


fill in space naturally and unobtrusively. 
They can appear totally harmless, or, 
when the light strikes them from behind 
or from one side, become threatening and 
foreboding. Correct filtering for sky tone 
enables the photographer to produce 
varied effects. 

A cold, bleak sky, generally fouad in 
late fall, is formed of extended. layers of 
light and dark clouds, which appear to 
have been created with long strokes of 
an artist’s stomp, and charcoal. These 
are peculiar in that they suggest coming 
cold, rather than its actual presence. Fore- 
grounds may appear bright and sunny, 
and this sky injects an impending change 
to less pleasant conditions. 

A good practice is to photograph vari- 
Ous types of sky conditions whenever the 
opportunity presents itself, and under dif- 
ferent lightings. Leave only enough hori- 


JOSEPH MUENCH 


zon on the film to tell when the negative 
is right side up. Such negatives may be 
combined, by double printing, with fore- 
grounds that had to be shot when the sky 
just wasn’t cooperating. 

The employment of sky to further the 
emotional as well as the visual impact of 
a print can be carried as far as the artistic 
abilities of the photographer will per- 
mit. Portraits, scenics, story telling shots, 
and all the others will respond beautifully 
to the proper handling. Merely fit the sky 
as carefully into the picture as you do 
more concrete objects. Match clouds to 
subject matter, and tone to mood. 

Whether it is used only as a universal 
background, or for more serious purposes 
in photography,*the sky is always ready 
and willing to help. All one needs to do is 
learn to use it! And having learned, you 
can expect better pictures every time. 
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ILLIONS of photographs are 
M taken each year. The percentage 

of those taken with flash is sur- 
prisingly high. The professional employs 
the use of flash in practically every phase 
of photography—-scientific, documentary, 
industrial, commercial, journalistic. The 
amateur uses flash to supplement the 
family album, to seek acceptance in ex- 
hibitions and salons, to add a professional 
touch to his work. 

The number of really good pictures 
emerging from the prominent use of flash 
is relatively low. Failure to make better 
pictures with the use of flashbulbs is often 
attributed to the equipment. In most 
cases it is the inadequate knowledge of 
the equipment’s function rather than the 
equipment itself. With a reasonable 
amount of study and effort the photog- 
rapher can overcome most mechanical 
troubles. Once he is free of technical diffi- 
culties he can concentrate more on the 
intelligent use of his light source. If he 
chooses flash as his medium, he must 
learn its characteristics, limitations, be- 
havior, and capacities. His next step, the 
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BY GORDON PARKS 
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most important one, is to use it in prope} 
relationship with the story he attempts § 
tell. 

Too many photographers are concerneé 
solely with flooding the subject matté 
with light. This is not enough. With thi 
attitude the photographer fails to preseml 
a convincing message, and to take ade 
vantage of the flashbulb’s many possibilij 
ties. 

Let us consider first, the amount ¢ 
light contained in one small bulb, ang 
establish a basis upon which to judge iff 
intensity. At its peak a bulb produces a 
much light on a concentrated spot as 
most brilliant sun-ray. It requires hum 
dreds of photofloods burning continuo! 
to equal the peak intensity of one power 
ful flashbulb. This is too much light to = 
used indiscriminately. It is essential 
this light be controlled, and placed so th 
it plays a major part in getting across 
mood and feeling. Basic exposure tables 
have been calculated for every type of 
bulb on the market. There are extensions 
and reflectors that allow us to place the 
light where we wish and portable electric 
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INDUSTRIAL INTERIORS provide many problems which require‘keen planning to come 
up with a shot like this. Parks, one of America’s foremost Negro photographers, first made 
a short time exposure so that the lights in the wall would register. A synchronized flash 
was added, using two extensions and four bulbs where they would do the most good. 
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current for igniting the bulbs. What more 
could one wish for? With these advan- 
tages at hand we have only to exert our 
mental facilities a bit to achieve a more 
intelligent use of flash. 

In looking about us we see light in 
many forms. The natural sunlight, the 
furnace fire, the head-lights of automo- 
biles in traffic jams at dusk, the flames 
from the fireside at home, the even glow 
of fluorescent and ordinary incandescent 
lamps, all have their own _ interesting 
quality. Any of these light sources may be 
within the scene to be portrayed. The 
cameraman is a visual reporter who main- 
tains a vast, serious, and willing audience. 
It should be his utmost concern to report 
what he sees accurately. He should study 
all light sources religiously and attempt to 
capture the atmosphere created by them. 
The flash is primarily a supplement and 
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PHOTOGRAPHS BY 
GORDON PARKS 


should be used to preserve rather than 
destroy the original atmosphere. 

Often during assignments the photog- 
rapher is greatly impressed with the way 
light falls on his subject matter. If his 
interest and emotions are responsive, he 
will associate his lighting technique ac- 
cordingly. It may be a miner thousands 
of feet beneath the earth’s surface, lit only 
by the weak beam from his co-worker’s 
headlight. The reflector was removed from 
the gun, a handkerchief tied about the 
bulb to weaken the flash, and a slower 
shutter speed used to permit the light on 
the miner’s cap to register. See title. 

In the photo above, the problem was 
to dramatize in portraiture the two labor- 
ers beneath the flaming gas jets, used for 
cooking large kettles of grease. While 
getting acquainted in the plant, I was 
impressed with the serious manner of 











these two men as they went about their 
work. A mental note of their faces against 
bluish-white flame was made, and I re- 
turned later in the week to make the shot. 
An ordinarily synchronized flash would 
have been sufficient exposure for the men, 
but rapid action of the shutter would not 
have given the flame a chance to properly 
register. To add to the difficulties the 
men were busy pouring other kettles and 
could only spare a moment for the pic- 
ture. So to minimize their period of pos- 
ing, the camera was placed on a tripod 
and the flame was exposed separately for 
several seconds. The flash unit was then 
attached to the camera and the shutter 
and aperture were readjusted for syn- 
chronization. The men took their posi- 
tions beneath the flame. A hundredth of 
a second exposure was flashed on the same 
piece of film and the men went back to 
their work. 


In either one of the above cases the 
flash bulb would have been indespensible 
since elements of time and isolation fig- 
ured so prominently in one or the other 
instance. However, with all respects to 
the flash bulb there are times when it is 
advisable to eliminate its use completely 
and depend upon extremely sensitive films 
and fast lenses. 


The entire atmosphere of a scene can 
be destroyed by the intensity of the flash. 
Therefore the photographer must always 
have methods of controlling the total light 
output. If it is impossible for him to do 
so, then it is advisable to use what natural 
light there is present, Slower shutter 
speeds and larger diaphram openings will 
compensate for the loss of the flash. 


Immediately the question of depth 
enters the picture, and rightfully so, since 
large diaphragm openings reduce the 
depth of field. This necessitates the 
photographer making a choice between 
the esthetic and the technical aspect of 
his work. Whenever possible, the two 
phases should be combined. I am of the 
belief that capturing the prevailing at- 
mosphere is by far more significant than 
overlighting for detail. (turn to page 141) 

























COMPARE THESE SHOTS of the Metal Pour- 
ers. In each instance an attempt was made to 
preserve the feeling of the reflected light from 
the white-hot liquid pouring from the ladles. 
During pouring operations in a foundry every 
movement is timed to the second. If one of 
the workers had become entangled in the wires 
extended by the photographer, one can readily 
see how disastrous the whole situation might 
have become. Consequently in this instance 
the control of the flash was relinquished, The 
final result was one of detailed depth and 
brilliance, but lacking in atmospheric qualities. 

In the picture below, by Esther Bubley, flash 
was eliminated, a slower shutter speed and 
wider lens aperture were used to compensate for 
the light loss. Although it is lacking in depth 
and detail, it is richer in subject portrayal. 
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Stewart and Skelton 
AFTER THE BROADCAST, Willis, who preaches simplicity of equipment, makes a three- 


hand portrait of Ansel Adams, recent winner of a Guggenheim Fellowship. 














ROUNDTABLE DISCUSSION with, left to right, 
Ansel Adams, Gordon Willis, Hal Roberts, 
President of the California Camera Club (see 
next page), and Tom Taylor, Prexy of the San 
Francisco Bay Area Council of Camera Clubs. 


Stewart and Skelton 


WITH ILLUSTRATIONS BY SOME OF WILLIS' CALIFORNIA LISTENERS. 


a vocation and an avocation in the 

same field are ideally situated. I'll 
settle for a close second best. Broadcasting 
is my business and photography my hobby 
and I have combined the two in a radio 
show for camera fans. 

“Highlights and Shadows” went on the 
air last fall on KQW, the CBS station 
for the San Francisco Bay area. Photo- 
graphic supplies were so scarce at that 
time that there was no chance for us 
to obtain a sponsor at the start. Photo- 
graphic advertisers, our logical prospects 
for the show, had plenty of customers and 
Nothing to sell. Still, I wanted to be the 
first in this area on the post war air with 
a camera show so that when someone was 
ready to buy one, KQW would have it 
for them. So we began. 

For a starter, I contacted the leaders 
of the camera clubs, told them what we 
wanted to do, and invited them to keep 
me informed of their club activities. Next, 
I wrote to all of the camera magazines 
asking permission to refer to or quote 
from their articles. Several of them came 


|: IS SAID that people who find both 


through promptly. Some were kind 
enough to offer assistance if I felt I 
needed it, and Eastman Kodak and Ansco 
answered my queries with stacks of ma- 
terial. With this much ground work done, 
we went on the air. 

During the first thirteen weeks of the 
show, which is usually considered a test 
period, we felt our way along, trying to 
learn just what the camera minded lis- 
tener wanted to hear. We had a lot of 
fun, learned a few of the things we needed 
to learn, and watched the mail count re- 
veal that we were building up an audience 
along the Pacific Coast all the way from 
Los Angeles to Victoria, B. C. 

One of the first things we had to de- 
cide was what we wanted the show to do. 
First of all, it had to interest as large a 
group of listeners as possible. Second, it 
had to offer a service to its listeners that 
was not otherwise available. 

In order to meet the first requirement, 
we borrowed an idea from the photo 
magazines and slanted the show for all 
kinds of camera-users from the snap- 
shooter to the successful salon exhibitor. 
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BACK TO BACK 


Obviously we could not go as far into 
technical subjects as the magazines can. 
Those not interested would tune us out 
while interested listeners would gain little 
because such things have to be studied 
rather than simply heard once. There- 
fore we decided to hit only the highlights 
of technical subjects, always mentioning 
a source for further details for those who 
want them. 

To accomplish our second purpose, that 
of offering a service not otherwise avail- 
able, we turned to things of local photo- 
graphic interest. We devote a portion of 
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our time to news of the camera clubs, 
mentioning the activities of individual 
members and playing up inter-club com- 
petitions and local salons. And for each 
show we have a special guest. Some- 
times the guest is a well-known profes- 
sional photographer like Ansel Adams, 
Roi Partridge, P. Douglas Anderson or 
Karl Romaine. More frequently we have 
someone from one of the clubs. 

The actual broadcast is broken up into 
three parts; instruction, entertainment 
and news. 

The first two or three minutes of in- 





DR. STEVE COMISH, one of California Camera Club’s most enthusiastic members, flies 
down by plane to the meetings from his home in Elko, Nevada. He supplies the follow- 
ing data on the picture below: Camera was a 3%x4% Auto Graflex equipped with 
a K1 filter. The exposure was determined by meter for the Isopan film which was 
processsed normally in Ansco 47. Printed on Opal G, developed in D 52, gold toned. 
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struction may cover some new process or 
product, or may be spent in trying to help 
the snapshooter—the fellow who goes on 
“year after year snapping his shutter at all 
manner of things, sending his film to a 
commercial processor, and getting back 
pictures that range from pretty good to 
completely blank on almost every roll. 
Too often, he is the guy who doesn’t want 
to “fuss around” with pictures. He just 
wauits to snap them quickly and go on to 
something else. It seems to me that too 
many people have said too much about 
how difficult it is to make good pictures. 
This sort of talk scares off a lot of begin- 
ners, so I discourage the notion that fancy 
gadgets are necessary for good work. We 
preach the doctrine of buying only the 
things that are really usable and then only 
after the individual is certain that he 
needs them for the kind of picture-making 
he likes to do. 
For the second part of the program, the 
guest of the evening does not arrive script 


ESSENCE OF DAWN 
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in hand. Nor is he handed one. This part 
of the show is strictly ad lib. If the visitor 
is a specialist in some phase of the photo- 
graphic game, we are a cinch to talk 
about his particular interests. Likewise, 
if he is connected with a salon or has been 
picture-making for Uncle Sam, we know 
pretty well what we are going to talk 
about. If it happens that all I know 
about a man is that he makes pictures, 
we sit down for a half hour or so before 
air-time and chew the fat. Then, when 
we go on the air, I simply ask questions 
on the most interesting subjects we have 
talked about previously. 

This may sound so haphazard that you 
wonder at my temerity in scheduling 
broadcasts with persons J have never met 
before. How do I know they can talk? 
How do I know they won’t get mike- 
fright and freeze up on me? How do I 
know their grammar won’t be poor? 

About the grammar, I don’t care. Our 
visitors are not presented as radio com- 


C. STANTON LOEBER, F.P.S.A. 
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mentators, but as photographers. 
photographer also happens to be a horny- 


handed truck driver who speaks of 
“fillum” on the air, it is incidental to the 
fact that he knows how to make pictures. 
That is the one thing I know before he 


HAL ROBERTS 


gets to the studio. That, and the fact that 
I have at least talked to him on the phone 
to make sure he doesn’t have a speech im- 
pediment or a foreign accent so heavy 
that he would be impossible to understand 
on the air. 
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THE BRUSH BURNER 


I never worry about his ability to talk 
or the possibility of a freeze-up. If he can 
talk to me on the telephone, I know he 
can talk before a microphone since all 
he has to do is answer my questions as 
in ordinary conversation. 

The news section of the broadcast covers 
the activities of as many clubs as possible. 
It is also the place for answering the 
letters which listeners have been invited to 
send in concerning their photographic 
problems. I don’t claim to know all the 
answers to their questions off-hand, but I 
do guarantee to find the answers for them. 

The whole thing is a lot of fun, 
especially when one of our little chats 
about photography turns into an unex- 
pected thriller. Ansel Adams recently 
told of a hair-raising experience on a 
cliff. It seems that while shooting pic- 
tures in the High Sierra one day, he 
came to a place where he had to cross 
the face of a sheer cliff. There was a 
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E. C. ADAMS 


two inch ledge for his hands and a simi- 
lar one for his feet, so Ansel started across 
with his equipment strapped on. About 
halfway over, the ledge under his feet 
gave out and left him dangling. This 
necessitated what the mountain-climbing 
boys called a “hand traverse.” The only 
trouble was that Ansel had a 4 x 5 Graflex 
on his chest which transformed his body 
into a lever with the camera as a fulcrum. 


- This left the whole strain on his fingers. 


He tried shoving with his feet and then 
twisting around to get the camera off to 
one side. It didn’t work. He tried 
chinning himself and then letting down, 
hoping the rock would scrape the camera 
up on his shoulder. That didn’t work 
either. After squirming in midair for 
twenty minutes, he realized that his fingers 
were weakening. In desperation he took a 
chance on the only thing left for him to 
do. He let go with one hand, swung 
sideways to release the camera, shoved it 
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under one arm and then did a hand-to- 
hand traverse. That was like doing a 
hand-over-hand on a rope except that in 
this case it was a hand-to-hand movement 
sidewise, along the cliff. 

Later he got his pictures and came off 





DICK RUNDLE 


with nothing worse than a set of badly 


torn fingers. If you have ever seen Ansel 
Adams’ hands you will understand my 
amazement that he is still alive. He is 
one of those rare artists whose narrow 
hands and tapering fingers look the part. 
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It was Ansel’s story that set me to 
looking for other camera adventures. So 
far, I have turned up a bear hunt, an 
attack by a newsvendor model with a 
long grey beard, and a good slapping 
around by a lioness who didn’t want her 
cubs photographed. 

There is nothing unique about our 
show. Camera programs have been on 
the air before in various parts of the 
country. Norris Harkness is conducting 


one with great success in New York at the 
present time which is also aired on Sun- 
day evenings. There is room for plenty 
more, and for the benefit of any indi- 


vidual or camera group interested in 
launching a radio camera program, here 
are a few pointers: 

First, there are two kinds of radio 
shows. One is the “commercial” show; 
the other is the “sustaining” show. “Com- 
mercial” means that some advertiser is 
paying the station for the time used and 


STORM WEARY 


is footing the bill for other costs as well. 
A “sustaining” show is without a sponsor. 
Naturally, your chances of getting on the 
air are much better if you have a sponsor 
than if you aim for a “sustaining” show. 

Once the radio time has been arranged 


- for, you will need a plan and an objective 


for your broadcasts. There are a lot of 
possibilities you can probe besides those 
outlined here. Round table discussions 
are good. So are photo contests and 
print criticisms. You can even organize a 
camera club of the air if you like and go 
in for all club activities including field 
trips. In short, you can give it the works! 

You will be in need of either one man 
with radio experience to build your show 
around, or the help of someone who can 
teach you how to conduct it yourself. 
Sooner or later, you will have to prove 
that you have enough listeners to make 
the whole thing worthwhile. One good 

(Continued on page 140) 
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THERE'S A NATURAL LOVELINESS IN COLOR TRANSPARENCIES 
TAKEN ON ANSCO COLOR FILM-—THE TRUE-COLOR FILM. 


poe r/ 
Exciting colo True color! ns vo color! 


HERE’S a new kind of color photog- 
raphy—true-color photography! 


You can enjoy it by loading your camera 
with glorious, new Ansco Color Film. 


This superb color film captures colors just as 
your eye sees them—brings you trans- 
parencies that are truthful reproductions of 
the actual scene. Colors that are natural and 
lifelike. 


New Ansco Color Film can be processed in 
your own darkroom in only 90 minutes. Im- 
agine! Full-color transparencies hanging 
up to dry in only an hour more than it takes 
to process black-and-white negatives! 


And you can buy it today! For right now, 
Ansco Color Film is available in popular 


sheet sizes, in 35mm cartridges, and in 120 
(B2) and 620 (PB20) rolls—as well as 16mm 
movie film. 


Don’t delay. Try true-color photography 
now.Ansco, Binghamton. New York. A 
Division of General Aniline & Film Corpora- 
tion. General Sales Offices, 11 West 42nd 
Street, New York 18, N. Y. 








THE SET-UP for the pic- 
ture below. Clifford Paul 
recommends the use of a 
plank across a_ garden 
pool for easier close-ups 
of water lilies. It helped 
to give him the right 
camera angle and superb 
lighting for the Speed 
Graphic shot on the op- 
posite page. Exposed on 
Kodachrome 1/50th, F:8. 





FLOWERS 


Ab time joe } 
FOR COLOR 


BY CLIFFORD B. PAUL, A.P.S.A. 


, LOWERS, because of their luxurious 
wealth of color and general appeal, 
are one of the subjects most fre- 

quently photographed in color. Ironically, 
they are also one of the subjects most fre- 
quently filed in the darkest corner of the 
coal cellar when the color enthusiast who 
has done his shooting casually views the 
results. 

Actually, there is little excuse for this, 
for though flower photography in color 
may not be a snap, neither is it beyond 
the ability of the average color shooter to 
master. A little time spent in studying the 
specific problems presented in flower pho- 
tography will pay off surprising dividends. 
Here are a few pointers I have learned 
from my own experience : 


ARTIFICIAL BACKGROUNDS 

Nothing is more distracting than out- 
of-focus blobs of mixed color in the back- 
ground of a flower picture. This generally 
results when attempting close-ups of a 
single flower or small groups of flowers. 
The remedy is simply a matter of using 
a cardboard background of a_ neutral 
color, or one complimentary to the color 
of the flowers. Blotting paper or show- 
card board, not smaller than 16x20 inches, 
will do for a background for most small 
flowers. This can be thumbtacked to a 
stick which can be pushed into the 
ground. Light greens and light blues are 
generally the most satisfactory colors for 
backgrounds since these are the colors 
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CLIFF FLOWERS 
BY —. W. DIBLE 


which predominate in nature and which 
are as a rule complimentary to the colors 
of the flowers. Dark backgrounds should 
be avoided for the most part because 
much of the shadow detail of the foliage 
will be lost against them. 


SKY BACKGROUND 
In some cases the blue of the sky is 
ideal for a background. Here is where you 
can try out your polaroid filter or screen, 
and photograph against a controlled blue 
(Continued on page 144) 
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Golden vacation days of sun and sand... of carefree play and 
relaxation. Precious moments you can “store up” and take 

home with you. preserved to perfection with your Revere. So 
economical on $mm film, less than ten cents a scene for sparkling 


black-and-white slightly more for natural color. Revere 


Cameras and Projectors are available now at your favorite dealer 


REVERE CAMERA COMPANY, CHICAGO 16, Itt. 


Specialists in 8mm Movie Equipment Exclusively 
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Zia Kadri 


MINICAM COVER CONTEST WINNER 


By Robert H. Hemmig 


HE PHOTOGRAPHIC CAREER of Zia 
Kadri, an American student of com- 
mercial and illustrative photography, has 
gone through three definite categories 
since a teen-age interest in a box-brownie, 


back in Mother India, started him on the 
road to what promises to be an envious 
career as a photo-color artist. 

One might call the first of these three 
phases the “documentary or pictorial 


TWO PICTURES 
representing the 
type of work. Zia 
Kadri did as a boy 
in India before he 
came to America to 
study photography. 
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BACKDOOR TO BEAUTY. India’s magnificent show buildings, particularly the Taj 
Mahal, excite the picture-making wrge in tourists to the extent that they often record 
only the frills and superficialities of a,great country. Who but a native Indian, Zia Kadri, 
would think to shoot his pictures in back of the Taj Mahal—there recording the daily 
tasks of India’s little people, there capturing the true spirit of India herself? 
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FRONT DOOR TO BEAUTY. This, the first picture made by Zia Kadri upon arriving 
in the United States shows that democracies know no boundaries of race, color or creed. 
In India, Kadri left the front door of the Taj Mahal for tourists to photograph, for he 
knew it did not represent the India of his people. In America, where he came to study 
Western Culture, his first picture showed Asiatic figures against a background of clean, 
sharp American architecture ; an Indian photographer’s version of the melting pot idea. 
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stage”—that time spent in India as a 
embryo photographer. The second was 
the “experimental stage”—that period of 
American schooling during which he in- 
dulged his experimental desires in the 
realm of photographic art. The third 
phase brings us up to his present position 
in the commercial and illustrative field. 


Kadri wasn’t born with a silver lens-cap 
clutched in his hand, for during the time 
he attended school in Bombay Province he 
was actually headed for the role of a 
horticulturist. Somehow along this route 
of bees, plants and little bugs, he tangled 
with a new kind of bug—the photo bug. 
For a time he made good use of his new 
hobby by occasionally taking a picture of 
horticultural specimens for the fun of it. 
Then, as might be expected, he outgrew 
his original camera and purchased a Zeiss 
Ikonta, and shortly thereafter a Rollei- 
flex. It was while using this equipment 
that Kadri got his first taste of color with 
a roll of Dufaycolor. Curiously enough, 
prior to his success with color photography 
in the United States, he had shot only one 
roll of 35mm. Kodachrome. 


Kadri sailed to San Francisco late in 
1939, direct from Bombay, India, for the 
sole purpose of broadening his photogra- 
phic talents and desires through schooling. 
For three years he attended the Art 
Center School of Los Angeles, develop- 
ing the vision and imagination necessary 
in creative photography. Today, though 
still considered a pictorialist in his home- 
land, Zia Kadri is definitely one of the 


outstanding contemporary color pho-. 


tographers in the West. His pictorialist 
trend came about in India through his 
close contact with his native countrymen, 
whereas his Art Center training shows the 
influence of the western culture. Fortu- 
natly he has been able to combine the 
two in photographs which possess the 
human touch as well as artistic beauty. 


After leaving the Art Center School, 
Kadri worked with various color pho- 
tographers, acquainting himself with both 
the carbro and imbibition process. In the 
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spring of 1944 he started his present busi- 
ness in Los Angeles. Kadri smiles when 
he recalls the smattering of equipment 
with which he launched a successful busi- 
ness. An enlarger, five large porcelain 
trays, a handful of the necessary chemi- 
cals, and a capacity for hard work consti- 
tuted Kadri’s inventory for entering the 
color photography business. Today the 
lad from India has a model color studio 
and a high class clientele—and his talents 
as a color-photographer are becoming 
more and more widely recognized. 


Kadri could read and write English be- 
fore he came to the United States in 
1939, but he owes the modernistic quali- 
ties in his speech to the members of the 
Art Center School in Los Angeles. It 
isn’t unusual to hear a few jivy and slangy 
words pop up now and then. His tech- 
nique is interesting to watch for though 
he is a slow and meticulous worker, he 
somehow manages to produce prints that 
are fairly bubbling over with imagination 
and freshness. 

Zia Kadri likes to tell of an incident 
that occurred when he sought practical 
experience by working with one of the 
better known color photographers on the 
West Coast. On the second day of the job, 
the noted photographer took notice of his 
young assistant who stood out from the 
other photographers because of his slight 
accent and mannerisms. Approaching 
Kadri he said quite seriously, “You should 
wear a turban to work, It would attract 
a lot of attention.” 

Kadri, thinking it was just a passing 
pun completely ignored the remark. The 
following morning the noted lensman ap- 
proached him again. “I mean it,” he said. 
“Wear that turban to work from now on. 
We can get lots of Hollywood business 
with a get-up like that. People would 
really go for that out here.” 

Finally realizing that the photographer 
was serious, Kadri smilingly answered, 
“ll put on the turban if you'll wear 
some feathers. Then we can really com- 
mercialize!” Two weeks later Kadri left 
the job. That was enough experience. 








THE INFLUENCE of 
American art school- 
ing had begun to re- 
veal itself in Kadri’s 
work when he made 
this picture by sand- 
wiching two negatives 
into the enlarger. 


Says Zia Kadri 


pee neprea to me is a medium which 
depicts the visual aspects of reality in 
life. My first approach was to go out to 
search for scenes which I felt typified a 
certain aspect of life. This work, which 
I did in India without any training except 
the knowledge I had acquired in reading 
photographic books, was done with minia- 
ture cameras. The results were so well 
received in the magazines of America and 
England that I was encouraged to study 
further and make photography my pro- 
fession. 

For this purpose I came to America to 
study at the Art Center School in Los 
Angeles. Although I had the best possible 


training in photographic technique during 
my three years at Art Center, I felt that 
the overall concept of commercial pho- 
tography in America was very limited. 
Each picture started with a predetermined 
idea as to its purpose, and qualified only 
to the extent that it expressed this idea. 
Once expressed, it had no other purpose 
or meaning. This feeling of limited ex- 
pression led me to experiment in abstrac- 
tions and color technique. (Abstractions 
which were solely experimental by nature 
and held no “hidden meaning”.) I found 
further limitations in not being free to 
shoot pictures of the public as one can in 
India, and the war also brought many re- 
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TWO EXAMPLES of advertising photography being produced by Kadri in full color. 


strictions to the photographer. That is 
why the greater part of my work is now 
confined to studio shots, where a picture 
can be staged. 

Fascinated by color inasmuch as it more 
closely approached reality for me, and in- 
trigued by the challenge of complicated 
procedures, I plunged deeper and deeper 
into this field until I found my entire time 
and energy absorbed by it. First I started 
with a National one-shot camera and 
finished the pictures by the Carbro process. 
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Gradually, as I found the one-shot camera 
so bulky and cumbersome that it narrowed 
down its field of subject matter, I switched 
to shooting Kodachrome and making im- 
bibition prints. I do not find the carbro 
process very adaptable to making prints 
from Kodachromes, although I believe 
that as a process it is unsurpassed when 
the print is the finished product. I hold 
the view that when it comes to reproduc- 
tion it is of no particular advantage. For 
this reason I prefer to make a carbro and 

















sheot with a one-shot camera when the 
finished print is to be the final product. 
If the ultimate aim is reproduction, I 
prefer to use transparencies and imbibi- 
tion prints as I find them more flexible 
and adept in their performance. 

At present I am doing commercial and 
illustrative photography mostly in color 
and am equipped to make imbibition 
prints and carbros. 





WE'RE LOOKING 
FOR YOUR ENTRIES 
IN OUR ANNUAL 

















Herel your cleancce (o choo a Mliuicame Cover! 





HE EARLY BIRDS must have been waiting 

for the annual color Cover Contest an- 
nouncement to appear in the June issue of 
Minicam. No sooner had the issue hit the 
newsstands than color work began to trickle in 
from all over the country. From all indications, 
the volume of entries this year will overshadow 
what we considered to be a deluge last year. 
For this reason, we suggest that you mail in 
your entries as far in advance of the September 
16th midnight deadline as possible. Remember 


that all color processes, transparencies, or color 


prints are eligible with the exception of small 
slides and hand-colored pictures. There are no 
limitations on subject matter; seasonal land- 
scapes are as much in the running as cover girls. 
Entries will be judged for their color, artistic 
merit, freshness of viewpoint, newsstand appeal, 
general interest to photographers, and repro- 
ductive qualities. Five winning photographs will 
be chosen, but no winners will take a backseat 
financially with fifth prize . . . all prizes will be 
the same, $100.00. Honorable Mention winners 
will be awarded a subscription to Minicam. 


COVER CONTEST RULES 


_ 


. Cover material must have been exposed by entrant. Must never have been published. 
2. Color shots must be at least 2% inches in the shortest dimension . 


. . larger trans- 


parencies are preferred. Sorry, no 35mm slides for cover use. 

3. Each entry must be properly identified with the contestant’s name and address, securely 
wrapped, and accompanied by return postage. Address all entries to: Cover Contest, 
MINICAM PHOTOGRAPHY, 22 East 12th Street, Cincinnati 10, Ohio. All entries 
must be postmarked no later than midnight September 16th, 1946. 

4. All color shots will be returned whether accepted as Cover winners or not. Cash 
Prize Winners and Honorable Mentions will be announced as soon as possible. 


Send in as many entries as you like. 





MOVIE FEATURE 








A STILL for your pocket and a movie reel so you can re-live the entire episode, are a good com- 
bination when the kiddies are young. Movie making can also teach you to avoid the static snap. 
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THE duc! hobbyist can mount movie and stili 
cameras on the same tripod by using a bracket 














BY AL MORTON 


already taking and showing 35mm. 

slides and have not investigated 
movie making as an adjunct to your 
hobby, you are overlooking one of the 
most helpful and interesting fields pho- 
tography has to offer. For a knowledge of 
movie technique will do more than in- 
crease your pleasure in everything photo- 
graphic; it can actually make you a better 
photographer—still or otherwise. 

It isn’t as if you were taking up an en- 
tirely new hobby because the two go hand 
in hand. (Photography is common to 
both.) If you have the equipment for 
taking and showing slides you already 
have a good start on equipment for taking 
and showing movies. The same projection 
screen may be used for both. And the light 
meter you are using for stills can be used 
for movies by setting the shutter speed for 
the shutter speed of your movie camera 
(1/30 of a second for most cameras). 
Even the tripod you are now using will do 


[ you are one of the vast multitude 


for movies, although you may need a dif- 
ferent type head on it. A tripod head for 
movie making should have movement in 
two planes only—horizontally and_ verti- 
cally, Fine dollies and booms costing $500 
to $10,000 (yes, and even more) are en- 
gineered so as to prevent any movement 
other than vertical and horizontal. If you 
are a still cameraman you may think ad- 
ditional movement would be nice, but 
it gives the viewer an awful headache to 
be turned at an angle. If you don’t be- 
lieve it, try it. 

If you aren’t already using a tripod, 
shame on you! Even if the faster shutter 
speeds of your miniature camera allow you 
to shoot from the hip, don’t forget this is 
made possible by sacrificing a smaller 
aperture which in turn reduces your depth 
of field. A tripod also helps to produce 
sharper still pictures, even when using a 
shutter speed of 1/100 second. If you 
doubt whether you have coffee nerves you 
can give this a try by making several com- 
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parison shots with and without a tripod. 
True, there are times when photographing 
action that a tripod would be a nuisance, 
and there are times when a shallow depth 
of field is desirable, but there are plenty 
of other instances where a tripod could 
be used to good advantage. Then, too, a 
tripod will naturally cause you to be more 
careful in selecting and composing a bet- 
ter picture. When it comes to aids to com- 
position, a tripod is way up on top. 
Regardless of whether or not you agree 
it is good business to use a tripod in any 
kind of photography, you will soon dis- 
cover it is an absolute must in movie mak- 
ing. The slow shutter speed of a movie 
camera, and the fact that a scene is usually 
from 8 to 10 seconds long, make hand 
holding a difficult task. One of the most 
common faults of amateur movies is 
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SUBJECT matter and 
lighting are as varied in 
movies as in stills. Pho- 
tographer, Joe Munroe, 
writes: “I noticed the 
gulls were taking off and 
landing frequently at this 
spot so I decided on my 
composition and lighting 
—and then just stood 
there and waited. It 
seems to me there is noth- 
ing much more graceful 
than a gull in the air.” 


camera movement and yet it can be elim- 
inated entirely by the simple expedient of 
using a tripod, 

After making a few movies, the still 
pictures you shoot will take on a new 
naturalness that will amaze you. A shot 
taken during a movie sequence may be 
ever so much better than a posed one. 
Using the movie technique on still pic- 
tures and putting your models through the 
sequence of action first, will often improve 
your stills by helping you to select better 
and more natural poses, and by putting 
your model at ease. 

Every picture should tell a story. With 
a movie camera you will learn something 
about continuity and how to make pic- 
tures in sequence. 

Additional equipment you will need for 
the dual hobby will be a movie camera, 

















projector and some titling and editing 
equipment, The titling equipment you can 
make and, as far as that goes, the editing 
equipment, too, although it is a little more 
complicated. Most amateurs make part of 
it and buy the rest. There are lots of ways 
you can save by making your own equip- 
ment or adapting some of your 35mm. 
stuff to movie use. For instance, one of 
my friends has made an adapter for the 
lens on his miniature camera so he can use 
it on his movie camera, where, because of 
its longer focal length, it acts as a tele- 
photo lens. 

Other things you can make to help you 
in your role as dual hobbyist include a 
bracket for your tripod so you can mount 
both cameras at once; a frame enlarger 
where your 35mm. will help you get en- 


INDUSTRIAL movies 
or stills both need 
action as a pepper- 
up. Here is one way 
to make your movie 
equipment pay for it- 
self. 

In this photo- 
graph, titled “Black 
Diamonds,” Elwood 
Armstrong has care- 
fully observed the 
rule of composition 
which says to avoid 
having subjects enter 
or leave from a cor- 
ner of the picture. 








largements from your favorite movie 
frames, and many others. When you get 
going you will see lots of ways the two 
outfits will work well together and what 
you do will be limited only by your own 
ingenuity. 

On the equipment you buy it is always 
a good rule to get the best you can afford, 
especially on the projector. A good pro- 
jector will show all films at their best 
while a poor one will make even the best 
of films look shabby. Some beginners make 
the mistake of thinking that projector 
quality is measured by the wattage of the 
globe it uses, Only the actual quality and 
brilliance of the picture on the screen and 
the projector’s ability to handle film with- 
out harming it really count. 
It isn’t true that the best way to learn 








to make color movies is to start using 
black-and-white film with the idea of 
_learning on it and then switching to color. 
It"is cheaper, but it will only throw you 
off the track and still leave you to learn 
the handling of color film. Then, too, if 
you get some good footage you will only 
wish it were in color anyway. By sticking 
to color right from the start you will be 
working with the same film you have been 
making your slides on and the only thing 
that will bother you will be the mechanics 
of your new camera. 

Before I forget it, let me remind you 


that a hobby which embraces both movies 
and slides would be an ideal one for a 
husband and wife. It would be so much 
fun working together and the little woman 
could shoot the 35mm. pictures while you 
were directing and shooting movies. If 
you have a teen-age child, he can shoot 
the black-and-white stills. Don’t let anyone 
know who told you, but by making this a 
family affair you will have “caddies” to 
help carry the equipment. If you haven’t 
considered adding movies to your hobby, 
get busy and do it. For once a movie 
maker—usually a better photographer. 


TWO cameras can be kept busy at the beach; backlighting adds sparkle.—Joe Munroe. 


- 





LEARNING to get the tooth brush 
into your mouth is a bit of a task 
at first, but a little practice and 
it becomes second nature. So it 
is when using your camera to tell 
a story. Photo by Esther Bubley. 


ACTION shots are assured whether 
using a movie or still camera to 
photograph puppies. But with a 
movie outfit you can record all 
the action from beginning to end. 
Photo by Curtis Wainscott from F.P.G. 
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MOVIE FEATURE 
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HOW TO CHOOSE IT AND HOW TO USE IT 
by C. F. BLOCK, Chief Engineer, Radiant Screen Corporation 


All Photographs and Charts Courtesy Radiant Screens 


N the days of the old-fashioned “magic 
I lantern” . the forerunner of our 

modern slides and movies . . . the 
screen was merely any white surface that 
was flat. It was not uncommon for a 
freshly pressed pillowcase or bedsheet to 
be used. Later, when more thought was 
given to screens and their reflective possi- 
bilities, a number of variations appeared, 
were used and were subsequently dis- 
carded in favor of some improved type. 
Today, the glass-beaded screen is con- 
sidered the ultimate in projection screens. 


The principal . . . and only . . . function 
of a screen is to reflect and distribute the 
projected image to a group of observers 
in such a manner that everything re- 
corded by the camera and projected by 
the projector is faithfully reproduced. In 
professional circles, this matter has been 
quite successfully worked out and stan- 
dardized. In amateur circles . . . among 
makers of Kodathrome transparencies, 
slides, 8mm and 16mm movies. . . little 
or no standardization has taken place, 
with the result that some enthusiasts suffer 
through poor screening facilities, despite 
the fact that their camera work is excel- 
lent. In short, they fail to realize the 
beauty and sparkle their pictures are cap- 
able of producing simply because they 
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use an inferior screen, 

Considering the present-day types of 
screens, it is interesting to know that 
among the white, silver, and glass-beaded, 
the latter is close to twice as effective as 
the first. 

The glass-beaded screen takes its name 
from the fact that millions of tiny, optical 
glass beads, hardly larger than a needle 
head, are cemented to a snow-white base 
fabric. It is readily understood that such 
a screen would reflect the maximum light, 
absorb the least, and still avoid the direct 
reflection properties of a mirror. 

But in addition to this, the screen for 
average home, school, church, and office 
use, should be sturdy, compact, easily 
set up and taken down. A large flat sur- 
face of any kind is like a white elephant 

. no one knows quite what to do with it, 
and it is always in the way. The newer 
screens generally roll up into a narrow 
housing, similar to a window-shade, when 
not in use. Thus, the surface is protected, 
an important feature. Due to improved 
methods, modern screens will last nearly’ 
a life-time and provide flawless service if 
handled with normal care. Should the 
surface become soiled, it may be cleaned 
with a damp eloth. 

A good screen, however, will not neces- 


























sarily guarantee the best results if it is 
used incorrectly. For example, complaints 
are often made about screen distortion 
which is not the fault of the screen but 
rather a phenomenon of perspective. Dis- 
tortion is caused by incorrect seating of the 
audience. The use of a screen presupposts 
an audience of a group of people. It is 
obvious that each one cannot sit precisely 
at the direct center of the screen. All, 
however, can see the screen clearly if 
seated reasonably close to the center. 
Much depends upon the size of the audi- 
ence and this, in turn, is a factor in 
choosing a suitably sized screen. 

The larger the audience, the larger the 
screen should be, but considering home 
projection, where small informal groups 
constitute the audience, this aspect enters 
but slightly into the discussion. 

Basically, a small but bright screen is to 
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PORTABLE screens of today are as efficient as large stationary models and sometimes provide more 


pleasure even though seating chart cannot always be followed. Educational film is being shown here. 





GLASS beaded screen gives more brilliance and clearer detail than sheet. 
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be preferred to a large, dimly-illuminated 
one. This is especially true when con- 
sidering the projection of Kodachrome or 
any other natural color transparency. 
Some amateurs, in their attempt to dupli- 
cate professional practice, use a screen 
too large and thus unsuited to their needs 
with the results that their projection, as 
well as their audiences, suffer. 

In working out screen size and audience 
needs, a safe rule to follow is to have the 
width of the screen equal to at least one- 


sixth of the distance between the screen 
and the member of the audience seated 
the farthest to the rear. This cannot al- 
ways be applied, however, due to varying 
factors, but it should be aimed at as a 
model of good projection practice. 
Perhaps the most important factor to 
the amateur in choosing a suitable screen 
is the projection distance desired or per- 
missible in his particular case. The table 
given below, provides the desired informa- 
(Continued on page 139) 





SCREEN SIZES WHEN USING 8 MM AND 16 MM MOTION PICTURE PROJECTORS 






























































Focal Length Distance From Screen 
of Lens — - — 
ev | 1 | az | 15° | 20” 25’ | 30° | 35° | 40° | 45° | 50” 

8mm. 16mm. Rae Width of Picture see 
%" 37°x50" 45"x60"|63"x84" 70”x94"| 8’x10’ | 12’x16’ Pose: 
TERRES ig i =; '|307x40" 37°x50" 45”x60” 52"x70” 70°x94"| 8’x10’| 9’x12’| 12’x16’ ae 
%" nt 1%” 30”x40"|37"x50"|45"x60"|63"x84"|70"x94"| 7’x9’ 8’x10’| 9’x12’| 12’x16’ 
et E al 4 30”x40"|37"x50"|45"x60"|52"x70"|63"x84"|70"x94"| 7’x9’ 8’x10’ 

2%" 30”x40"|377x50"|45"260"|52"x70"|63"x84"|63"x84"| 6’x8’ 
1%” D ag 30”x40"|37"x50"|45"x60"|45"x60"|52"x70"|63"x84" 
3%" 30”x40"|37°x5S0"|45"x60"|45"°x60"|52"x70" 
4” ‘130"x40"|37"x5S0"|45"x60"|45"x60" 
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1 Kodachrome “stills” for 


The Circus is Colorful projection made with 


a miniature camera 


Kodachrome Prints(for- 
merly Minicolor Prints) 
---and Kodak research has given you five ways ... from miniature Koda- 
chrome transparencies 


to keep such picture-making moments in color 


Kodachrome movies .. . 
with an 8mm. or 16mm. 
movie camera 


THE HISTORY of color photography and the story of Kodak’s continuing Kodachrome Profes- 
r sional Prints (formerly 


research program are virtually ove. The objective has been color for Kotavachrome Prints)... 
from ‘stills’ on Koda- 
everyone—in a variety of convenient forms. chrome sheet film 
Because of this Kodak program, color photography is now avail- Kodacolor snapshots on 
mh paper...with an ordi- 
able to almost every camera owner...in one or more of five exciting ways. saa piel ddecenina 


Now is the time to begin enjoying the rich experience of color photog- 


raphy—with Kodak. 














Look for this handy dispenser on your Kodak dealer's counter 





Slips in your vest pocket— it's nor You get the makings of a trayivl— 
much bigger than a packet of matches. there’s plenty in the twometal foil envelopes 
to process 3 rolls 620 film, 12 sheets 5x} 
film, or 72 sheets 2!4x 3)% paper. ; 








Mixing’s quick and easy—tear off corners of envelopes 
and pour contents (small envelope first) into prescribed amount of 
water. You make what you need; use what you make; no surplus to 
bottle and store ... Eastman Kodak Company, Rochester 4, N. Y. 


* An excellent developer for film, plates, paper 


* * Replaces Kodak Film and Plate Developer, Kodak M-Q Tubes, 
and Kodak Universal Developer Tubes 
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“SNERF, I'M DOT A WELL MAN" 


PHOTOGRAPHS BY ERIC WAHLEEN ... TOE APPRECIATION BY R. J. McGINNIS 


TOES ARE FUNNY PEOPLE. They have a life all 
their own. Little does one suspect what goes 
on in his shoes, beneath the covers at night— 
the romance, the heartbreak, the struggle for 
self-expression. Toes have fun too, at times, 
although we neglect them and hardly give them 


a thought except when they develop a corn or 
a bunion. Then we suffer too, along with them. 
On the whole, we are strong for toes and we 
advocate a “Be Kind to Toes Week.” There 
should be a better understanding of toes, for 
in a pinch a man’s toes will stand by him. 


MOTHER AND QUADRUPLETS 





SPRING SUMMER 


The Four Seasons 


WINTER 














EDWARD C. CROSSETT DR. SIDNEY S. JAFFE 


4 of the 261 winners in the 


DASSONVILLE 1946 COMPETITION 


PRIZE WINNING CAMERA CLUBS and details of the competition on page 87 
RUSS McCOY IGNACE F. HOFEMAN 


a - aed 
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A nnouncing! 
The Second GRAFLEX All-American Photo Contest 


avo or SHVQO,O() » 25 


General Instructions 


@ Any pictures taken with GRAPHIC, 
GRAFLEX, CROWN or CENTURY cameras 
may be entered in this contest by photographers 
in the Continental United States, Alaska, 
Hawaii and Puerto Rico. 


@ Any American Serviceman, regardless of 
where he may be stationed, who is a user of 
any of the above-named cameras, may enter 
the contest. 


@ Each entry must be accompanied by an 
Oficial Entry Form!! These may be obtained 
from your Authorized GRAFLEX Dealer, or 
from GRAFLEX, Inc. 


@The contest opens July 1, 1946, and closes 
October Ist, 1946. Duplicate prizes will be 
awarded in case of ties; and the decision of the 
judges will be final. 


@ All properly identified entries will be 
returned to the sender at the close of the contest. 

@ No members of GRAFLEX, Inc., its 
advertising agency and the immediate families 
of these members are eligible to compete for 
prizes. 





133 CASH PRIZES 





GRAND PRIZE $500.00 $ 500.00 
First Prize in each class 200.00 2000.00 
Second Prize in each class 100.00 1000.00 
Third Prize in each class 50.00 500.00 
Ten Honor Awards ineach class 5.00 500.00 
Special Press Award 400.00 400.00 
Special High School Award 100.00 100.00 

$5000.00 


This means a total of 133 cash prizes spread across 
10 classifications. Every Prize Winner will also be 
Presented with a Medal of Award! 














10 Photo Classifications 


PORTRAITS—AII pictures which are primarily 
intended to present a photographic portrait. 
PICTORIAL—Indoor and outdoor shots; land- 
scapes; architectures; seascapes. Nudes will 
also be included in the Pictorial classification. 
ACTION—Acetion pictures of any subjects, in- 
doors and out. 

INDUSTRIAL & SCIENTIFIC — Machinery, 
industrial processes, clinical records, micropho- 
tography, photomicrography, etc. 

CHILDREN & BABIES—Children and baby 
pictures of any kind. 

ANIMALS & PETS—Pets, wild-life, indoor 
and outdoor shots of animals, domestic or wild, 
birds, fish, etc. 

COLOR —Transparencies and color prints. 
(Hand colored prints and lantern slides are not 
eligible.) 

SPORTS—Photographs of any sports or games, 
recreation, etc. 

HUMOR —Trick photography, montage, odd 
shots of all kinds. 

SPOT NEWS—News pictures published in 
legitimate newspapers, magazines, house organs, 
high school and college papers. Any prize win- 
ner in this classification must be prepared to 
supply a tear sheet as proof of publication. 


@E Get your entry 
forms at any 


GRAFLEX DEALER! 


GRAFLEX tic. «ses new es 


VISIT Graflex Information Centers—At 50 Rockefeller Plaza, New York, N. Y. 
and 3045 Wilshire Boulevard, Los Angeles, California 
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MINICAM 
PHOTOGRAPHY 


Why Special Care in Summer 


When the temperature of your darkroom is high 
enough (75° or above) to raise the temperature of 
your working solution, a special technique should 
be employed. in the Northern States and in Can- 
ada, this method is usually needed only during the 
warm summer months, but in the warm Southern 
States and the Tropics, it is well to use them all 
year around, as a precaution. 


Handle with Care 

In the majority of cases, if the humidity is bad 
enough this affects the film more than does the 
heat. It is advisable to keep the films in the 
original package as long as possible. Avoid leav- 
ing the film in the camera any length of time as 
humidity and temperature can attack it more 
readily. The metal case in which 35 mm film is 
packaged can be sealed with waterproof adhesive 
tape to make a satisfactory storage container. The 
cellulose type of tape, however, is not satisfactory 
for such sealing for storage, because it is not 
moisture proof and the film would thus be affected 
by humidity in the warm summer weather. 


Heat and the Developing Solutions 


Heat will accelerate any deterioration of devel- 
opers, particularly by the air in the bottle. There- 
fore, solutions should be kept cool, but not at 








HOT WEATHER PROCESSING TECHNIQUES 


BY ELISABETH CLARK, EDWAL LABORATORIES, INC. 


8 ie ACARI, 










freezing temperatures. The question comes up over 
and over, "Is it all right to keep the solutions in 
the ice box?" This is all right to a certain degree, © 
The drawback is this, when any solid has crystal — 
lized out of a solution kept in a refrigerator it” 
must be warmed up and put back into solution — 
before it can be used. This is a lot of trouble © 
and a long procedure. So, it's best to try to © 
find a cool place to store your solutions rather 
than taking a chance on your ice box or refrigera- ~ 
tor. If you have to use the ice box, the shelves 
farthest from the freezing compartment are safer. 
Most developers are best when used at temper 
atures around 70°F, although there are a few ex 
ceptions, such as Edwal Thermo-Fine which may 
be used at much higher temperatures. High qual — 
ity fine-grain developers may be used at higher © 
temperatures if Thermo-Salt is added to them, 
Thermo-Salt is an inactive chemical which has no- 
effect on the processing solution except to slow 
it a little since it keeps the solutions from swelling — 
the emulsion and thus keeps the developer from 
penetrating quite as fast. With Thermo-Salt ” 
in the developer it is possible to use an ordinary © 
developer up to 90° without the many troubles ” 
which swelled gelatin will cause. 


Keep Cool... 

A good method for keeping your solution cool | 
while processing is to fill (not quite © 
full because of expansion) small 
vials with water and place them in 
the refrigerator until the water” 
freezes. Then put stainless steel 
wire around the necks of the vials 
and fasten them into the develop: | 
ing trays. Washing the vial before: 
submerging will insure cleanliness. 
The cold tubes keep the solution 
cool, but do not dilute the devel 
oper, fixer, or what have you. 
the small vials or bottles are not 
handy, place a small tray inside @ 
larger one and place the ice ¢ 
or chipped ice from your ice bor 
in the larger tray. 

(Continued on page 82) 


Water, frozen in small tubes, may» 
be suspended in the p i 
cooling solutions. — 

Me 


» tray for 
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| Was the lens youre using in 
your darkroom designed in 


 IOSGR..! 


e5n Sas ab abal, 


90mm F/4.5 
List Price, $23.00 
including tax 







Waar ru 





Many of the so-called modern enlarging lenses 
were designed back in the ‘90's or thereabouts. 
Although these lenses met the needs of 19th century 
photography, they are inadequate for today’s and 
tomorrow's requirements—especially so in color. 


Apos Colorstigmat Enlarging Lenses were designed 

127mm F/5.6 as recently as 1945. Into them have gone modern 

Ust phen Sane thinking and engineering based upon the latest 
developments in photography and the newest dis- 
coveries in optics. Created primarily for the next 
major move in photography —color printing in 
your own darkroom — Colorstigmat lenses can 
also handle black-and-white perfectly. Guaranteed 
resolving power: 1000 lines per inch in color; 
2000 lines per inch in black-and-white. 


105mm F/4.5 fP | \ COLORSTIGMAT ENLARGING LENSES 


List Price, $28.17 
including tax 


At your dealer's, or write for more details 


M 


| 


N | 


CA 


. PHONO) DIA ThA 
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(Continued from page 80) 


Stop-Bath and Fixer 

Films processed with the aid of Thermo-Salt, a 
Chrome Hardener and a good fixer can be washed 
in quite warm water without danger of ruining the 
emulsion. However, if Thermo-Salt is not used 
then the water used for washing must be as cool 
as the processing solutions, If tap water is 
warmer than the solutions, films may be washed 
for 5 minutes each in six changes of water which 
have been cooled to the desired temperature. 
Properly processed and hardened films will dry 
quite well in hot weather even though there is a 


lot of humidity in the air. 


The Films Were Easy ... Now Try Prints 

More than is realized, variation in developer 
temperatures causes the difference in print quality. 
A tray of print developer will very quickly assume 
the temperature of the air surrounding it, even if 
it was originally regulated to the best working 
solution temperature. 

Since Metol and Hydroquinone change factors 
at various temperatures, this is serious with devel- 
opers using these chemicals. When a metol-hydro- 
quinone developer is too cold, the hydroquinone 
is less active and its contrast producing character 
is lost. Too hot a metol-hydroquinone is more 
active than it should be and its balanced action 
with the metol is upset. Glycin developers such 
as Edwal 102 are much less affected by changes 
in temperatures. Prints can stand a much 
greater variation of temperature of the solutions 
through which they are passed, but warm hypo will 
cause stains and uneven toning in off-blacks and 
browns. 

Your Thermometer 

Be perfectly sure that your thermometer is accu- 
rate, Thermometers which are really 
accurate are those which have the 
seale etched directly on the glass. 
To make sure that your instrument 
is correct, have your nearest high 
school Physics or Chemistry Hem 
er check it for you. Or you can 
try this: Place the end of your 
thermometer in ice or freezing 
water and it should read 32° (F) 
or 0° (C). If the scale reads up 
to 212° (F), place the thermometer 
in boiling water and’it should read 
212° (F) or 100° (C), provided it 
is accurate, However, this is not 
quite as accurate as having some- 
one check it for you scientifically. 


For cooling solutions, processing 
tray may be placed in a larger 
tray containing ice water. 
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Hot Weather Formula 
P—AMINOPHENOL TROPICAL DEVELOPER 


Avoir. Metric 
Water (about 125° F., 82° C).. 24 ounces 750.0 cc 
te eg om me Hydrochloride, 
“—; £§= hip 100 grains 7.0 grams 
Sodium Sulfite dessicated....... I ounce, 
290 grains 50.0 grams 
Sodium Carbonate dessicated... | ounce, 
grains 50.0 grams 
Cold water to make............ 32 ounces 1.0 liter 


Average time of development 7 to 9 minutes at 
65°F (18°C) and 3 to 4 minutes at 80°F (26.7°C). 
If the temperature of the solution is 80°F or above, 
add 1!!/ ounces Thermo-Salt to 32 ounces of solu- 
tion (45 grams per liter). After development, rinse 
two or three seconds and then immerse for about 
three minutes in the Chrome Alum Hardener or 
in a Chrome Alum regular bath with Thermo Salt 
added. 


Six Simple Suggestions 

1. Develop films as soon as possible after exposure. 

2. Know the temperature limitations of the par- 
ticular developer and film you are using. 

3. Control the temperature to within these limits 
or add Edwal Thermo Salt. 

4. Always use a plain water rinse between devel- 
opers containing carbonate and the strongly 
acid shortstop or fixer. Use Thermo Salt in the 
rinse, if you have used it in the developer. 

5. Keep film and camera out of hot places. 
NEVER leave a loaded camera in the glove 
compartment of your car. 

6. Check your thermometer so that you know it 
is accurate. 


















EDWAL 
THERMO-FINE 


This low cost, fine grain de- 
veloper will give you excel- 
lent results despite solution 
temperatures up to 90° F. 
Formula contains Thermo- 
Salt, Edwal's effective “heat 
beater.” Develops 8 to 10 
rolls per quart. Quart 
size, 35c. 


EDWAL 
THERMO-SALT 


Add Thermo-Salt to any de- 
veloper and shortstop to 
prevent emulsion swelling 
with solution temperatures 
up to 90° F. Prevents film 
reti: ltt, 7” and = 
blocked-up shadows and 
stains in prints. 

1 Ib. size (treats 18 pts. 
solution) 45c. 


EDWAL 


'HERMO-SALT 








AT YOUR DEALER’S — OR WRITE DEPT. 7M FOR LITERATURE 


DONT LET 
HOT WEATHER 


Spoil Your 


You can now develop your 
films and prints in warm 
solutions without a worry! 
Safeguard your irreplace- 
able vacation shots all 
through the hot-weather 
months with these four 
Edwal products. 





EDWAL e 
CHROME HARDENER (ee 
_EDWAL . 


"ROME HARDEN! 


Contains Thermo-Salt to 
prevent emulsion swelling 
before the hardening action 
begins. Scratch-proofs neg- 
atives and permits safe 
warm water washing. 1 Ib, 
size (makes 12 pts. of hard- 
ener) 50c. 


EDWAL 
QUICK-FIX 


Completely fixes films and 





prints in 2 to 3 minutes, re- 
quiring shorter wash period. 
Special hardener, ideal for 
hot weather processing, is 
included in each package. 
1 quart bottle (makes 1 gal. 
solution) $1.25. 








The EDWAL Laboratories, Duc. 


FEDERAL STREE 

















LENS COATING 


HARD—PERMANENT 
CLEANABLE 


MODERNIZE YOUR LENSES 


The oldest and most experienced optical glass 
coating laboratory offers you, without obligation, 
a brochure explaining all there is to know about 
this battle-tested discovery. 
BROCHURE—PRICE LIST & GUARANTEE 
FREE ON REQUEST 


CHEMOPTICS, INC. 
33 Union Square West, Dept. M-1, New York 3, N.Y. 




















Gh ror 


KODACHROME 
AND 


ANSCO COLOR 


PRINT SERVICE 


3% x 4/2 SIZE PRINTS.......... 90¢c EACH 
‘2X’ PRINTS—35MM OR 828... .50c EACH 


Minimum Order $2. 
Please include Han- 
dling Charge of 25c 
With Each Order. 
Rapid Service. 





* 








CAMERA CLUB 


AND IDEAS - 


NEWS 





If “what to shoot” someday poses a problem 
for you, you might borrow an idea from the 
TOPEKA CAMERA CLUB. Here is a sugges- 
tion offered in their bulletin, The Spotlight: 


“If any member feels the urge of a good deed 
tugging at his shutter finger and doesn’t know 
quite what to do about it, why not call The 
Kansas Children’s Home and Service League 
and offer to take some pictures of the children? 
The League needs pictures to aid in the con- 
stant campaign to find homes for the children. 
If you’re looking for a child model, this 
may be your chance to get the shots you’ve 
been waiting for.” 


On the stibject of ambitious and commendable 
projects, the PHOTOGRAPHIC GROUP OF 
PHILADELPHIA deserve a lot of credit. Be- 
sides regular visits to veteran hospitals and a 
host of other undertakings, they have launched 
a program for teaching Boy Scouts the ele- 
ments of photography in cooperation with the 
Boy Scouts of America and the campaign for 





P. O. BOX 1682, LOS ANGELES 36, CALIF. 


combating juvenile delinquency. 











SIMMON 


OF 


FINE AMERICAN 


Omega 


INTRODUCES NEW COLOR HEAD 


Now you can do direct color printing and color separa- 
tion work—with the new color head now available in 
the Omega D II Enlarger. Permits insertion of color 
filters and heat absorbing glass between lamp and 
condensers. 


If you already own an Omega D Ili, you may obtain 
the necessary parts to convert your present lamphousing 
to a color head. 


Omega—always the last word in enlargers—is widely 
used by government bureaus, Army and Navy, scien- 
tific institutions, universities and industrial plants. 

Dept. G, 37-06 36th St., Long Island City 1, N. Y. 


West Coas? Distributors: Western Movie Supply Co., 
San Francisco 8; Hollywood 38 


BPOTHERS, inc. 


A PHOTOGRAPHIC EQUIPMENT -——*— 
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N EWEST... FASTEST... Finest Quality Ansco Processing Service yet offered! 
Just bring your 35mm Ansco Color Film to your photographic dealer. He 
promptly forwards your rolls to the Houston Color Laboratory ... proving 
ground of the famous Houston Processing Machine, made for all Government 
Agencies and major motion picture studios. 


Take No Chances with your Ansco Color Film. Specify Houston Process- 
ing... it brings out the absolute best in your transparencies. 


He thes for onby ”, LO 


PER 
%*% Standard 20-exposure Ansco Color Film LL 
processed on Houston Machines. RO 










* Each transparency mounted in Houston’s 
beautiful interchangeable plastic slide 
holder. Holds film securely in sturdy frame for ideal 
projection. 


* Mailed back within 24 hours to your dealer. 


For the Maximum in Your Ansco Color 


Ach Your Dealer jr 


Houston Processing 






DIVISION of THE HOUSTON CORPORATION 
e Los Angeles 25, Calif. 






ayia, 11801 W. Olympic Blvd. 
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Westen’s 
Will Buy Your 


LEICAS! 


If you have Leicas or other cameras 
you're not using . . . send them in 
for cash! Typical examples: 


For LEICA II, F3.5 
—we will pay 

For LEICA IIIB, F3.5 
—we will pay 


For LEICA IIIB, F2 
—we will pay 


$130.00 
165.00 


200.00 
OR WRITE FOR ESTIMATES! 


WESTEN’S 


CAMERA SHOP... 
Santa Barbara, California 




















ULB LAD L754 


| CAMERAS and LENSES of ANY SIZE or eT 








We reply immediately. 
Write full partinnters and ovine wanted 


PHOTO LENS Co. 


140 West 32nd Street 
i ‘ ‘ 





INC. 


New York 1, N. Y, 





120 116——127 


Fine Grain Seat and Enlargin 
on Doubleweight Velvet Paper: J 





8 Exp. Rolls. (Exc. 127) Enl. to 4x6........... 
ri oa = of - > (yee 
16 Exp. Rolls Enlarged to 3x4 ................... |” ‘90 


FRESH KODAK VERICHROME FILM AVAILABLE! 
120, 620, Ea, 33c 116, 616, Ea. 38 127, Ea, 27c 
Order NOW and Ask for Free Price List and mailer. 











PHOTO HQ., Box 706M, G.P.O., New York 1, N. Y. 





PHOTO FINISHING =e Moen-Tone 
lity approved by 

thousands, Complete photofinishing service and 
Pai a ic an 8 cmaaute 
roll film developed with 16 prints or 8 enl 













16 exposure. split roll developed with 16 enlargements. . SOc 
Developing Panchromatic film 5c extra. 36 exposure 35MM 
id roll film, fine-grain 4 and each good 
larged IN 075. o <a5-d 9-03 ' sf:00 

tman or Ansco film st 





Mailers ‘and ‘Helpful Hints ‘for better “pictures 
sent wont 2 MOEN PHOTO SERV 
CE, 102 Moe idg., La Crosse, Wisconsin 














Results are in on the Third Annual Fifty- 
Print Exhibition sponsored by University of 
Missouri’s School of Journalism. The pictures 
were selected from a total of 562 prints en- 
tered, 283 in the News division and 279 in the 
Feature division. A total of 225 photographer’s 
pictures were exhibited in the show which was 
judged by: Miss Marie Hansen, Life Photogra- 
pher; John R. Whiting, Editor, Popular Pho- 
tography ; Murray Becker, Chief Photographer, 
Associated Press. 


News Pictures—First Award to Charles Gorry 
of the Associated Press for “Tojo’s Last Plot 
Fails.’ Honorable Mentions went to Arthur 
Witman and Jack Gould, Philip Greitzer, Gib 
B. Brush and Mathew Zimmerman. 


Feature Pictures—First Award to Marion A. 
Carpenter, International News, for “Spring at 
the White House.” Honorable mention in this 
section went to Arthur Witman, William Sturm, 
Henry H. Clark and Carl Mansfield. 











Here are the winning camera clubs in Das- 
sonville’s Second Annual Print Competition 
which was judged at the Waldorf-Astoria in 
New York City. The judges were: Adolf Fass- 
bender, Bob Leavitt, Leo Pavelle, Norris Hark- 
ness and George R. Hoxie substituting for 
Valentino Sarra. 

THE PHOTOGRAPHIC GUILD OF DE- 
TROIT was awarded first prize—The Dasson- 
ville Trophy. Miniatures of this trophy were 
awarded as follows: Large Camera Clubs, 
Second Award, MINIATURE CAMERA CLUB 
OF PHILADELPHIA; Third Award, ST. 
LOUIS CAMERA CLUB. Small Camera 
Clubs, First Award, CENTRAL CAMERA 
CLUB, Brooklyn; Second Award, MISSOURI 
PACIFIC CAMERA CLUB, St. Louis; Third 
Award, BUCKEYE CAMERA GUILD, Akron. 

All entries were printed on Charcoal Black 
papers and of the 261 individual awards, many 
went to camera club members. Prize winning 
prints will be made up into groups and sent to 
camera clubs and photo supply stores through- 
out the United States. Any club or store in- 
terested in receiving a group of these prints 
should address their inquiries to Dassonville 








Company, Ltd., 205 East 42nd Street, N.Y.C. 


The SOCIETY OF PHOTOGRAPHIC IL- 
LUSTRATORS is sponsoring an exhibition at 
the International Galleries of Rockefeller Center 
from June 5 through July 3. It will be at- 
tended by some of the world’s greatest camera 
experts and is unique because it is the first 
time such an event has been presented by so 
distinguished a group of artists. 

During the exhibit the SPI will offer six- 
teen different impressions of Miss Korky 
Kelley, recently selected as the “most photo- 
genic girl of the year.” Miss Kelley has been 
given a contract by the Society guaranteeing 
her a minimum of $5,000 in model fees for 
the first year. A second feature of the exhibit, 
which will be open free to the public, will be 
a presentation of “How We Take Pictures,” 
showing behind-the-scenes photographs, the 
final picture, and advertisements in which it 
appeared. All in all, this has the earmarks of 
being an outstanding event. Anyone desiring 
further information can obtain it by writing 
I. Q. Gross, Society of Photographic Illustrators, 
206 East 65th Street, New York. 











LITES AND LIGHTING 
FOR MODERN PHOTOGRAPHY 


HENRY 


S 





Camera and Photo Supplie 





SUPER BOOM-LITE 


Originated and developed by Beattie in 
cooperation with Hollywood Headliners, the 
Boom-Lite is the most versatile lamp the 
photographer can use. 

Top bar is adjustable to 5'/ feet in len 
the vertical bar can be elevated from a height 


of 4 feet to 8 feet. 
$104.00 
Plus $18.33 Excise Tax 
NEWSREEL FLOODLITE 
Folding Stand 


Complete with diffuser, switch and cable, 


but less glo 
$48.75 
Plus $8.17 Excise Tax 


SUPER HI-LITE 


Equipped with 500 Watt globe, spun glass 
diffuser, fluorescent filter, switch and cable 


$56.90 


Plus $9.34 Excise Tax 


Write for folder for more 
complete information, 


HERBERT 


485 Fifth Ave. New Yorki7,N. Y 
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We’ve received notice of several promising 
new camera clubs springing into existence 
lately. Dixieland shutter-fans around Baton 
Rouge who arén’t already affiliated with a 
chub -might do well to visit the BATON 
ROUGE CAMERA CLUB. Full details on this 
club’s activities are available from Gertrude 
Creaghan, Secretary, 3044 Wilshire Drive, 
Baton Rouge, Louisiana. A new and potentially 
powerful organization in Cincinnati is the 
SEVEN HILLS PHOTOGRAPHERS. Don’t 
ask how they do it—but they actually put up 
nylon hose, cases of beer, candy, and even new 
table model radios as prizes in print-night 
competitiun. 

Up in Worcester, Mass., a new club (as yet 
unnamed) is devoting itself entirely to minia- 
ture color transparencies. Beginners as well as 
advanced color enthusiasts are numbered among 
the charter members, and the club is anxious 
to contact other groups and individuals in- 
terested ip arranging exchange shows. Letters 
should be addressed to Paul Larson, 32 Trow- 
bridge Road, Worcester 2, Mass. 


.NOT DOLLAR 
DEVELOPING 











PRS es deserve lity developi 
We give individua ‘attention to Ten oo tive, Kio 
mass production. ‘Ssmm'A films grain 
prevent — to 314x4 Va. x41, Beautiful quality, prints 
ngle wt. glossy paper, exp. 
8—4x6 Beau- Te 25. Double wt. Portrait paper, $1.75. 8 
tiful Eniarge-| exp. roll, 70c, 1-day service. Reloading: 36 
gente ba yh j exp., 60c; 18 exp., 40c. mailing bags 
330 on e| SIGHT EXPOSURE FILMS FOR SNAPSHOTS 
Sparkiing AVAILABLE. 
nts 25c. MINICAM PHOTO L LABS., Dept. 4-B, LaCrosse, Wig 











For awhile the spanking new National Press 
Photographer bulletin had us worried. The urge 
to give it the sort of plug it richly deserves 
kept tangling with a small voice that piped: 
“Look, this is a Camera Club column for ama- 
teur photographers. Plugs for the bread-and- 
butter boys don’t belong here.” 


Well, we thought it over and decided that the 
alleged small voice is a—prevaricator. Any 
group of photographers who have been unjusti- 
fiably pushed around for years definitely does 
deserve space here. No doubt you know sev- 
eral press photographers who are active Camera 
Club members on the side. For the most part 
they are pretty right guys, ready to lean over 
backwards to help an amateur solve a photo- 
graphic problem. Now that they have finally 
developed an organization which can do much 
to enforce equal rights for photographers, 
they deserve all the encouragement they can 
get. As press photographers make headway 
toward their goals, amateur and semi-profes- 
sional photographers will benefit likewise. 
For this reason, if for no other, we suggest that 
you look over a copy of National Press Pho- 
tographer, published at 5 Winthrop Square, 
Boston, Mass., Lester R. MacLellan, editor. 
You’ll be surprised how closely the long-range 
photographic interests of all of us are tied up 
in the same bundle. 
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LOTT MFG. CO. 


Jamestown, N.Y 
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A quick swing around the Central and South- 
west circuit of Camera Clubs indicates that 
things are humming in these sections. TULSA 
C. C., reorganized since the war, has ar un- 
usually active Amateur Group, judging ‘om 
the number of prints submitted by them for the 
club’s first competition night. SWCCC scouts 
report a new club being organized at San 
Benito, Texas. No doubt they'll be invited to 
hook up with the SWCCC soon. OKLAHOMA 
C. C, took a set-back in the April Continental, 
landing 15th on the list and dropping to 
4th for the year. This calls for a come-back, 
muy pronto. Up Wichita way, Nick Haz has 
made the WICHITA PS “merger conscious” 
with a six-lecture course on image management. 
Out in the West Coast Bay Area, Anse] Adams, 
Fred Archer and Fred Harrington are slated to 
act as Pictorial Jury for the 7th North American 
Salon in Sacramento. The judging date is set 
for August 4th, THE PHOTOGRAPHIC 
GUILD OF DETROIT is justifiably proud to 
be the only camera club in the United States to 
possess two “100 Point Club” plaques awarded 
by the Camera Magazine in connection with 
their monthly print contest. . . . 


Serving on the Program Committee is about 
the most thankless job a camera club mem- 
ber can have wished off on him. Those who have 
never tried to conjure up a series of programs 
capable of satisfying a majority of club members 
have no idea what it is like. Those who have 
done a successful stretch of program planning 
generally cringe at the memory. One thing 
which might ease the burden of program plan- 
ners is a questionaire to be filled out by club 
members. Here is how the WOODLAND 
CAMERA FORUM of Woodland, California, 
handles the |g re planning problem on the 
back page of Contrast, their monthly bulletin: 

“The Program Chairman, in an effort to as- 
certain the wishes of the Forum members as 
to the type of programs to be presented at the 
regular meetings, is offering these questions to 
be checked and answered. There will be a con- 
tainer provided at the meeting place in which 
to deposit same. 

Do you prefer outside speakers? If so, should 
their topics be technical or general? 

Do you prefer speakers who base their talks 
on their own work? Or should they discuss 
work done by our members? 

Would you prefer demonstrations on photo- 
graphic subjects? 

What in your opinion could we do to im- 


prove these programs? A frank answer is 
earnestly desired.” 





8MM TEMPTATION 16MM 
Featuring Models from the Hollywood Fashion 
Model Agency. 

Here are the most Beautiful Models you ever laid your 

eyes on in gorgeous i and 1 poses that 

will thrill you. This movie is different, refreshing and 
has real eye appeal. 

Special Prices for this Exclusive Product 

50 ft. 8mm $3.00, 100 ft. 16mm $5 


FINE ARTS PRODUCTIONS (MP) 
2084 San Antonio 6, Texas 
We Ship C.O.D. plus Postage. 








. 











VALUE 
$2.50 


—_ 


Magna-Scope Viewer 
FREE with purchase of 20 
especially selected, full 
color, 2x2 ART SLIDES. 
Beautiful models posed in 
a variety of settings. Regu- 
lar 50c color slides of 
popular models suitable 
for ART STUDY. 


20 Different Art Slides— 
Reg. $10.00 


Viewer—Reg. $2.50 
ALL FOR ONLY 


$10.00 


Or if you already have a viewer 
we will ship you 


24 art ( ... 10 oo 
SLIDES — 


Mail Orders filled. Sorry, no C.O.D.’s. 
This offer for LIMITED TIME ONLY. 









MAIL 


HABER & FINK 


WARREN STR 


ORDER 7 





It’s good news! Acetate sheets 
withstand constant handling, double the effectiveness of 
photographs, keep papers neat and free of smudges. 12 
double sheets (24 display pages) are bound into this 
new Amfile Album. 24 additional loose black mounting 
sheets included. 

AMFILE ALBUM—Embossed cover of Duraleather. 
Plastic binding rings. Maroon, black, blue or green. 
At stores, $4.50._ 


Free Catalog of Amfiles for reels, slides, etc. 


1631 Duar 
Kankakee 


AMBERG FILE & INDEX CO. 
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PRE WAR PRICES 
$135 35 MM FILM SPECIAL $1.35 


Movie Releases...... 


Junior Prom, 16mm sound in color, 2 reels, 


. Fine Grain Developed—Enlarged to 3x4 22 minutes, produced by Simmel-Meservey. 
with Reload Choice of Film....... $1.35 This companion film to “Dinner Party” deals 
36 Exposure without Reload......... $1.00 with dating and proper social conduct by high- 


b school age youth. It pictures the experiences of 

18 Exposure.....60c; Reprint.....3c Each two high-school couples who have a date for 
their big social event of the year—the Junior 

Bulk 35 MM. Guaranteed Film Prom. The film shows how they face the various 
Movie Short Ends > aS — Surplus problems created by the occasion, such as se- 
lecting proper dress, making introductions, and 

















the many other niceties which make such a 
Eastman Ansco Dupont social event either a great success or a dismal 
Plus X Supreme Superior #2 flop. The uncertainty and insecurity of one of 
Cartridges, 3 for $1.25 the boys contrasts sharply with the conduct of 
< x his friend who shows confidence and self- 

WE FURNISH CARTRIDGES assurance in every situation. 
27/2 Feet, $1.00; 100 Feet, $3.50 The film is beautifully produced, in color, 
and should prove highly educational and inter- 


. . esting to teen-age boys and girls. Discussion 
Boes, 35 MM Film Winder. . . .$7.95 Guide provided. Daily rental: $5.00. Available 
from the Y.M.C.A. Motion Picture Bureau, 








We carry a complete line of Photo Supplies. New York, Chicago, San Francisco, and Dallas. 
EASTMAN 35 MM ANSCO DinnER Party, 16mm sound, in color, 2 
SUPER XX ULTRA SPEED reels, produced by Simmel-Meservey. This film 

272 Feet... .$1.50 100 Feet....$5.00 | on table etiquette suggests how the use 
Cartridges of above 50c Each of good manners contributes toward deriving 


more fun out of social activities. The setting is 
ALLEN'S CAMERA SHOP provided by a birthday party given by a youth- 
7410 Sunset Bivd., Hollywood 46, Calif. ful hostess for her high school boy friend. A 
deficiency in etiquette on the part of some 











PhotoEze Tripod Head 


FOR BETTER STILLS AND MOVIES 




































Special Protecto-Pad 


Guards Fine Camera 


Finger Tip Controls 
Permits Adaption to 
> Camera. 























Finish. 
At last — a professionally 
designed tri-pod head that 
fills EVERY requirement! 
And because we sell direct 
Pi. — with no middie man 
Hard Baked Profit to pay — the price is 
Black Friction Type Adjust- | pe oe _ = — 
Crackle able Drag Assures } a 
Finish Smooth Tilt Action. eore's only a limited o 
Combined b tity — so don’t delay. Send 
ons dies check, money order or cash 
Polished today to get immediate 
yee atl Hydra-Velvet ot delivery on YOUR PhotoEze 
and Chrome Full-Swiveling ane 18.75 
lends Pan Action is 
Dynamic ye So-0-0-o Smooth Pp $1 + * Sestadel 
Appearance 4 a ostpaid Tax Include 








i Illustrated Approximately One-Half Actual Size 


ANGELUS PRODUCTS: CeeeraAnT 
* P.O. BOX 144. VERNON STATION, LOS-ANGELES 11, CALIFORNIA ° 
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DN LIGHT CORRECTOR 


ie color The Harrison Light Corrector is equally 
simple to use for either still or movie 
photography. Incorporating all of the 
newest technical refinements, built to 
precision standards, skillfully designed 
to assure consistent true natural colors 
in your pictures—all the time—under 
all conditions—using any type of color 
film. See it today, at your dealer's, 








FILM SHORTAGE? 
Not.....at ASTRA! 


@@ 35 MM Cartridge 36 aes oe 
~ (For Candid Cameras) 
am DuPont Superior #2 Weston 60 = = 
Daylite 50 Tung 32............ » 
MZ ansco Ultra speed Weston ent fs 
ge Daylite 100 Tung o. —— 


Minimum order — 
ROHL Mi oa 
oi. 
MA. Siticieeed 30¢ a 

OT 25¢ 
= Minimum erder — 3 Rolls = 
~ MOVIE FILM ct 
16 MM Weston 100 Eastman super 
AX 100 FB. ecceeccenennenennnne $6.50 TF 
8 MM Weston 100 Eastman super 
ee 25 ft ate cen ee 
06 aus ieeen © Geto 
- OT cee Se 








BULK FILM 
100 Foot Rolls 
= 35 MM Ansco ultra speed......$3.50 
: 35 MM DuPont superior #2.. 3.00 
GE (immediate Delivery, Postpaid—Sorry, Sl 


0. 
 beciers . a. discounts, Dept. 106 


ASTRA PHOTO PRODUCTS, Inc. 


306 West 44th St New York 18, N.Y. 





youths at the party results in awkwardness— 
providing a contrast to the natural ease of de- 
meanor of those familiar with good manners. 
The film not only lends itself ideally to dis- 
cussion purposes among teen-age groups, but 
is valuable for showing to an audience of any 
age level. A half-reel summarization, reviewing 
correct behavior methods, is included. Discus- 
sion Guide provided. Daily rental: $5.00. 
Available from the Y.M.C.A. Motion Picture 
Bureau, New York, Chicago, San Francisco, 
and Dallas. 


Tue RarroapD SIGNAL, a new sound motion 
picture, has been released by the New York 
Central System as the third film in its popular 
“Running the Railroad” series. It is a black 
and white 16mm film with a screen time of 17 
minutes. 

After a short review of the history of signal 
development “The Railroad Signal” takes its 
audience on a fascinating tour of a modern sys- 
tem, showing in operation the complicated 
automatic signalling equipment which makes 
railroading today one of the safest means of 
transportation on earth, 

The explanatory style is simplified for the 
widest possible understanding of audience 
groups, making it interesting to students at 
various age levels as well as adults. In addition 
to a non-technical explanation of their operat- 
ing principles, the film shows how signals are 
used and reveals the meanings they have to the 
engineman, conductors and brakemen who run 
the trains. 

The film was produced by Frederick G. 





” LEICA UNIVERSAL 
VIEW FINDER 





Keep your present equipment in me shape. Our serve 
ico d t is fully equipped 
1g Leica C and te Leica « equipment. 








and i 





ALL-AMERICAN-MADE 
Seca, LENSES 
127 mm, f:4.5; 90 mm, f:4.5, and 50 mm, f:3.5 


Amasinan, precision-made optics, coated for maximum light 

and definition. Focusing mounts couple with the 
built-in range finder of the Leica Camera. All lenses have 
depth of focus scales. FOR GREAT DISTANCES: The 127 mm 
long focal length lens produces a detailful image more 
than twice as large as the standard 50 mm Leica Lens. FOR 
MEDIUM DISTANCES: The’ 90 mm lens enlarges the image 
to almost twice the size of that shown by the 50 mm lens. 
FOR GENERAL USE: The 50 mm lens covers the fields of 
view normally desired. This lens has a collapsible mount for 
convenience in carrying. All three lenses can be used with 
any model Leica having an interchangeable lens mount. 


LOOK TO LEICA FOR LEADERSHIP 





E. LEITZ, Inc., 304 Hudson St., New York 13, W. Y. (Dept. m-as) 


the Leica Manual. 
sone C0.0 VH pey $4.00 


| goclese $4.00. Send 
plus pestege on 
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“Tae NORWOOD Dercctor 


(U.S. Patent No. 2,214,283) 


* The exposure meter designed for and endorsed 
INDOOR by Hollywood's leading Directors of Photography. 


OR ! 
eurpoor NOW AVAILABLE TO YOU! 


USE * An instrument that precisely evaluates all light 
falling on the subject, by means of a patented 
three-dimensional light collector. 


* The ultimate for control of color photography. 


Sold Only Direct from 


PHOTO RESEARCH CORPORATION 


15024 DEVONSHIRE STREET - SAN FERNANDO, CALIFORNIA 


MOTION 
PICTURE 
OR STILL 
PHOTOS 




















35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT LOADING 
CARTRIDGE 


for 
ARGUS 
- CONTAX 
LEICA 
RETINA 


and sim 


18 Exposures — 55c 
36 Exposures — 87c 


ALCL EIGHT EXPOSURES 
Size 127 — Retail Price 27c 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 
Dealers Write For Special Discounts 


Each film is properly wrapped 


Boxed with an instructio 


DOVER MFG. CO., DOVER, N H, U 








Beach, Supervisor, Motion Picture Bureau, in 
the New York Central’s Public Relations De- 
partment. Previous films produced in the “Run- 
ning the Railroad” series are “The Steam 
Locomotive” and “The Freight Yard.” 
Distribution of “The Railroad Signal” will be 
on a nation-wide basis through selected film 
libraries. Full information on this and other 
New York Central films may be obtained from 
the Motion Picture Bureau, New York Central 
System, 466 Lexington Ave., New York 17, N. Y. 


Grant Kixters is a colorful presentation of 
the story of the PT boats used by the United 
States Navy. The Princeton Film Center of 
Princeton, N. J. collaborated with The Elec- 
tric Boat Company in the production of the 
film and is also handling its circulation through- 
out the country. 

Shot in Kodachrome, Giant Killers is a 
dramatic picture for all non-theatrical audi- 
ences. It records in interesting fashion the 
methods used to give the elusive wraiths of the 
Navy’s “Mosquito Fleet” their sleek lines and 
unbelievable speed. 

The film illustrates the unusual manufactur- 
ing processes involved, and concludes with 
scenes of the finished PT skimming swiftly over 
the ocean’s surface, ready for any mission. It 
is not a war picture, but a dramatic record of 
the ingenuity which American industry unfail- 
ingly displays. 

Radio Newscaster Fred Vandeventer handles 
the well-paced, fact-filled commentary. The 
picture runs 25 minutes. Sixteen millimeter 
sound prints, in full, natural color, may be ob- 
tained for payment of transportation costs only 
from The Princeton Film Center, Princeton, 
New Jersey. 


Warsaw REBUILDs is a new film showing 
the unconquerable spirit of the Polish people. 
It is being released in 16mm by Brandon Films, 
Inc. through a nation-wide network of film 
service points. 

Nazi ruthlessness and precision are epitomized 
by scenes of Warsaw as the Germans left it. 
Once a thriving city of 1,500,000 inhabitants 
with historic landmarks and modern buildings, 
on its liberation in January, 1945, 90% of War- 
saw was in ruins, 300,000 civilians and parti- 
sans had been killed, and the rest of the popu- 
lation deported. The returning Poles found 
their capital a silent levelled wasteland, but the 
work of reconstruction began at once. With- 
out trucks, or cranes, or bulldozers, work bri- 
gades started to dig out the ruins. All sections 
of the population are helping, using primitive 
tools and their bare hands. Warsaw lives again, 
and plans have been drawn for a new city to 
rise on the ruins of the old. 

“Warsaw Rebuilds” is a testament to the 
strength of a people who would not be crushed 
by the Nazi onslaught. It is another reminder 
of what can happen to any people in any 
country falling victim to fascism and war. 

“Warsaw Rebuilds,’ 16mm sound film run- 
ning 11 minutes, was produced by Eugene 
Cenkalski for Warsaw Films, Inc.; script by 
Christine Swiniarski; narration by Tony Cr 
ber ; edited by Mildred Brines. 
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COLORTONE 
COLOR SETS 
Permanent Transparent Photo Oil Colors 


7 brilliant shades and white from deep Chinese Rive to 
bright Carmine. Pastels easily achieved with Colortone 


Medium. 

Set No. 1 (8 generous tubes) ........ sed ; $1.00 
Set No. 3 (8 extra large tubes)..................... 1.50 
Medium (%”" x4") 40c; (1” x6” tube)... — 


























GENNERT'S RAINBOW CHEMICALS 


A complete line of quality photographic chemicals whose 
purity has been proven by over 50 years of faithful 
service to amateurs and professionals. Ask your dealer 
for Gennert’s Rainbow Chemicals. 








as 


GENNERT'S DARKROOM SAFELIGHT 


A MUST for every darkroom. Screws easily into any 
lamp socket. With interchangeable orange and red 
(ruby) lenses. Complete, only............sseseees: $2.25 





G. GENNERT 


20 WEST 22ND STREET 


NEW YORK 10, N.Y 





- Vhs 
= 6OARK ROOM 
LABELS 





EUREKA DARKROOM LABELS 


Over 150 acid proof, alkali proof and semi-water proof 
labels. From developer labels with space to indicate 
date prepared and number of times used, to blank labels 
for those odd jars. Conveniently bound............. 35c 





5 IN 1 SLIDE 
VIEWER 


Can be used with 8mm, 
16mm or 35mm _ film. 
GUARANTEED not to 
scratch film. High grade 
lens gives extra crystal- 
clear magnification. Beau- 
tiful plastic (red, blue 
green or black). Complete 
with mats for all size 
SD 'sboncevees ... $1.75 





Ali Gennert items are available from your local photographic dealer. Or order direct from G. Gennert Co. 
{All orders MUST be accompanied by the name and address of your focal dealer.) 


G.GENNERT 
| Ca l, fornia 
Obey Y) hed a a 


























Tue Pare Horseman, a public health film 

which shows the appalling health conditions in 

the liberated countries of Europe and Asia and 

Jake the measures which have so far been taken to 

check the spread of contagion, has been re- 

Your OT leased in 16mm through a nation-wide network 

of film service points by Brandon Films, Inc. 

STEREO in cooperation with UNRRA. The film was 

one of the last produced by the former OWI] 

ee} me}* Overseas Film Unit and. has never before been 
TRANSPARENCIES 5 shown publicly in this country. 

with the The lack of food, shelter, sanitation, and 

medical facilities in liberated countries and 

TER along the roads of Europe and Asia, clogged by 

= millions of homeward bound refugees and dis- 

placed persons are shown as breeding grounds 

The Stereoscopic Attachment fer disease and epidemic. The Allied armies 

a aoe so and UNRRA have already begun the fight 

aan ae = oe mow against contagion, using all the techniques of 

white. transparencies with — a, But, the film points “> 

this simple optical attach- Js. srergo-racn anger of epidemic is not yet overcome. Con- 

ment and your 35mm cam- a . ditions inviting disease remain, and epdidemic, 





Fi, etnies See once started, can spread around the world im- 
"a4 For Stereo Paper Prints: Outfit perilling everyone. The need for continued in- 
No. 100 (used with either 35mm ternational cooperation and control in the 

Transpareney Se ee, rey battle against epidemic is still urgent. 
FULL LIBRARY OF STEREOSCOPIC COLOR U The Zale forcman’ was produced iy 
TRANSPARENCIES AVAILABLE. nited Films and released by Brandon Films, 
epee Sun: Geake en adue adler an nest fon Inc., 1600 Broadway, N. Y. 19, in cooperation 
ADVERTISING DISPLAYS, Inc. with UNRRA. A 16mm soundfilm 19 min. 


Rental $2.50 per day. Sale $50.00. Discussion 


Dept. A-27, Covington, Ky. : - 
” . " Guide available at no extra charge. 



















THE MODERN 35mm CANDID 
CAMERA FOR GORGEOUS 
COLOR or BLACK and WHITE 


The new post-war Perfex is here—re 
designed to incorporate new engineeri 
refinements. The inherent precision 
the Perfex and its smooth, streamii 
operational features give you split second 
speed in snapping—coupled range-finder 
focusing puts you right on the target for 
critically sharp pictures in either color or 
black and white. 


NEW FEATURES 


All the wanted features are here: *new 
coated lens passes more light * cast alum- 
inum case, satin chrome trim * Automatic 
focus with coupled range finder * focal 
plane shutter, speeds from 1 to 1-1250th 
second. Ask your dealer to show you this 
new Perfex. 


WITH F:2.8 WOLLENSAK 


_— COATED LENS. $81.50 PLUS TAX 
ger een 


; ge CASE EXTRA $6.55 


CAMERA CORPORATION OF AMERICA = eiicxcorittinos 


PERFEX 
FLASH GUN 


Snaps into position 
on camera. Built- 


ONLY $7.65 


plus tax 





[96] 














rk 
AC, 
as 
VI 
en 


SQPaacerF 


SSRs? < 





The three following current 16mm film re- 
leases are available from the Bell & Howell 
Filmsound Library: 

Destiny (Universal) No. 2647, sound, 7 
reels, Rental $17.50. A blind girl proves able 
to see good in a hard-driven victim of circum- 
stances about to take the criminal path. The 
film opens with an exciting chase, then develops 
the story by flash-backs leading to a suspense- 
ful climax. This is an excellent morale and 
discussion subject for churches, schools and 
clubs. The cast includes Gloria Jean, Alan 
Curtis, Frank Craven, and Grace McDonald. 
Available from June 22, 1946 for approved 
non-theatrical audiences. 


Hi, BEAuTiFuL (Universal), No. 2642, sound, 
6 reels, Rental $17.50. A light comedy of errors 
involving the home fires of a “model home” 
just a little too complete with all human ac- 
cessories. Cast: Martha O’Driscoll, Noah 
Berry, Jr., Hattie McDaniel, and Walter Cat- 
lett. 


My Gat Loves Music (Universal) No. 
2643, sound, 6 reels, Rental $17.50. A stranded 
show-girl team improvises a _ mother-and- 
daughter act to win a medicine show’s local 
talent contest—a trip back to dear old Broad- 
way. Starring Bob Crosby, Grace McDonald, 
Betty Kean, Alan Mowbray and Walter Catlett. 

For further information, write to Bell & 
Howell Filmosound Library, 1801 Larchmont 
Avenue, Chicago 13, Illinois. 


Tue JuncLte MENACE is a chapter play in 
15 episodes—51 reels (a Columbia release), 
starring Frank Buck, “King of the Jungles” with 
Sasha Siemel, ‘The Tiger Man.” 

The fearless Frank Buck batters his way 
through a thousand perils with the aid of 
Sasha Siemel, the Tiger Man, in a gripping, 
pulse-tingling drama set in the Malay Penin- 
sula jungles of Asia. The jungle roars with an 
amazing chapter story for fans from 6 to 60. 
Exclusive 16mm _ world-wide rights are con- 
trolled by Commonwealth Pictures Corp., 729 
7th Ave., New York 19, N. Y. 


Toot Tuat Trumpet is a one reeler 
starring Louis Jordan and also released by 
Commonwealth in 16 mm. sound. 


Haven oF Rest and Sweet Bye anpD ByE 
are the latest additions to the fast-growing line 
of Official Films new series of religious hymns. 
This series will include a total of ten subjects. 
They are suited for group singing at home, 
church or Sunday school, featuring choral 
singing, and super-imposed titles on inspiring 
pictorial backgrounds. Available in 16mm black 
and white, 100 foot sound reel, at $7.50 each. 
Additional subjects will be announced. Re- 
leased by Official Films, Inc., 25 West 45th 
Street, New York 16. Available for rent or 
purchase at all film dealers and libraries. 


EXPERTS CALL IT THE 


Finest tRiPop 


aap Giemt peoteares ve Ae Stexg Deutch, 
Rus at, *‘For tee iene 
weight” and watch. he precision there is no tri; 
market that can be compared with Quick- 
Set: *rhere's a QUICK-SET for your particular 


camera. 

1 QUICK-SET JUNIOR... For 35 mm, still 
cameras, light reflex cameras and small 
movie cameras. 

2 QUICK-SET SENIOR. For 16 mm. movie, 

eed Graphic, Boiex, Graflex, etc. 

2 page tone | HI-BOY.. For bird's eye an- 
"os shooting over crowds, etc, Extends 


ER 
QUICK-SET 
ZA4/ 


INCORPORATED 















1741 Diversey Parkway, Chicago 14, Ill. 






SEE YOUR 
DEALER TODAY 
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LENS 


COATING! 


and Polishing 


POWELL NOW OFFERS 
THIS MODERN EFFICIENCY 
TREATMENT FOR YOUR 
FAVORITE LENS, TO 


© INCREASE LENS SPEED 

© IMPROVE COLOR FIDELITY 
© ELIMINATE GLARE 

© INCREASE DETAIL 


Get as much as 40% more light transmission, 

detail in both shadows and highlichts. 

Your lens fully insured while in our hands, Fast 

service. Satisfaction guaranteed. Describe lens in 
full or send in for a quotation. 











POWELL’S CAMERA MART 


CHICAGO 1 


153 W. RANDOLPH ST e 





( if You Want the Finest Finishing! \ 
8 Exp. Roll only 25¢ 35MM Fiim 

Cartridges Reloaded Enloreed te 30 4" 
rite for FREE Mailer SESS 

" and Price List . =. 85c $1 25 
MANHATTAN PHOTO SERVICE 

\ 49 West 27th Street, Dept. B-8, New York 1, N. Y. 











35MM Zin 





For KODAK e LEICA e CONTAX 
e RETINA e ARGUS e SIMILAR 
Cameras 


DUPONT SUPERIOR #2 Weston Daylight 
50—Tungsten 32 ........ i 
ANSCO ULTRA SPEED Weston Daylight 
100—Tungsten 64 ............454. 70c 


Minimum order 3 rolls. Mail Orders promptly 
filled. Send money order or check and save 
Cc. ©. D. Charges. 


Dealers Write for Special Discounts. 


IDEAL FILM & SUPPLY CO., Inc. 


Film Center Building 
44th St. & 9th Ave., Dept. M.C., New York 19, N. Y. 
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Po:table Repeating Flash 


PORTABLE electronic photo-flash equip- 
ment for the amateur and professional photog- 
grapher, has been announced by Raytheon 
Manufacturing Co. of Waltham, Mass. 

Raytheon’s new electronic photo-flash equip- 
ment uses a flash bulb filled with Xenon gas as 
compared with the ordinary oxygen-filled flash 
bulb, and takes up to 10,000 exposures with 
one flash lamp. 

This new electronic photo-flash equipment 
is portable and is the approximate size and 





weight of a professional camera. It employs 
two of the recently developed Raytheon 
CK-1013 cold cathode high voltage rectifier 
tubes. It also has a small battery, an auto radio 
vibrator and a flasher tube which gives off the 
light necessary to take a photograph. (A 
slightly larger model will operate from a 110 
volt AC supply). 


The vibrator transforms the DC voltage in 
the battery to AC, which is stepped up in 
voltage through a transformer to several thou- 
sand volts. This high voltage is rectified by the 
CK-1013 tubes which charge the condenser. 
The high voltage is then discharged through 
the flash lamp at the same instant that the 
picture is taken. A cable connects the electronic 
photo-flash unit to the camera and flash bulb. 

Among the advantages afforded by Ray- 

















nt 
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theon’s new electronic photo-flash equipment 
are: It eliminates the inconvenience of carry- 
ing a cumbersome supply of flash bulbs and 
constantly changing them. Many more pictures 
per minute can be taken, because no time is 
wasted in changing flash bulbs. Clearer shots 
of high-speed action pictures can be taken be- 
cause of the short duration of the flash. The 
flash is over so quickly that it does not disturb 
the person being photographed. The electronic 
photo-flash unit will make more life-like color 
pictures than the old style flash lamp, because 
the light from the Xenon gas-filled lamp is 
more comparable to daylight. In addition, be- 
cause of the long life of the flash bulb, there 
will be a marked saving in cost to the press or 
professional photographer. 

Raytheon’s portable electronic photo-flash 
equipment for commercial use is an outgrowth 
of the aerial equipment manufactured exclu- 
sively by Ratheon for the Army sand Navy. 

The transformers used in the Army and Navy 
electronic photo-flash equipment were also 
manufactured exclusively by Ratheon. These 
transformers and Raytheon’s tubes, developed 
as a result of war-time research, are in produc- 
tion today and are available to other manu- 
facturers of electronic photo-flash equipment. 


Yellow Polarizing Filter 


A NEW two-in-one camera filter which does 
the work of a standard yellow filter and a 
standard polarizing filter is now available for 
black-and-white photography, according to an 
announcement by Polaroid Corporation, Like a 
standard yellow filter, it increases cloud-sky con- 
trast and sharpens haze-covered horizons. Like 
a standard polarizing filter, it permits reflection 
control and reveals surface texture and detail, 
while darkening the sky even further without 
darkening foreground greens and yellows. The 
yellow polarizer is the only camera filter which 
permits both color correction and control of 
reflections in a single convenient unit. 


The new filter is a sandwich of precision-dyed 
yellow plastic combined with a polarizer and 
laminated between glass discs of optical quality 
by a special production technique developed 
during the war. The combination of color and 
polarization in a single unit enables the pho- 
tographer to take good black-and-white pictures 


‘BETTER PICTURES” 


vaporated, enlarged by 

electric eye, 34x4% — . 
$1.28. 18 exposure rolls—75Se. Extra 
enlargements 34x4% 4¢ each. No. 127 
split candid rolls—16 exposures—en- 
larged to 3%4x4%—S0c. No. 127 and 
120, 8 exp. rolis enlarged to 3%4x5—38c. No 120, 12 
bo rolls enlarged to 3%4x3%—50c, No, 120, 16 exp. 
tolls enlarged to 3%4x5—60c. Extra enlargements, 314x5 
tc each. Plus Sc postage per r. 


















We fine-grain all film and use Eastman Electric- 
Eye Equipment. Prompt Service. Send roll and 
money today. 


BETTER PICTURES 


Lawrence Ave., Dept. M, Chicago 25, Illinois 


PLEASURE AND 
PROFIT: IN 


cz fa 


IMPROVE YOUR 
SKILE — STUDY 
AT HOME 






Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 

With proper aptitude and application, this Course 
should provide you with a fundamental background, 
which may open the door to valuable professional ex- 
perience ...or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
ern Photography through spare time study at home. 
Basic photographic principles are taught by inspiring 
“learn-by-doing”” meth step-by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Oppor- 
tunities in Modern Photography,”’ and 
full particulars. 


AMERICAN SCHOOL oF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 14BEE™ 
Chicago 5, Illinois 












AMERICAN SCHOOL OF PHOTOGRAPHY 

1315 S. Michigan Ave., Dept. 194B, Chicago 5, Ill. 
Please send me without obligation your free booklet, “‘Op- 
portunities in Modern Photography,’’ and full particulars 


NAME. ...cscccccccvoseccecescccccces AGE. .ccsccecess 
ADDRESS .nccccccccccccccccecccccececccccescaccesetees 
CITY... .ccccccccccce ZONE.....++++ STATE.........- 











Movie of all glamour movies! 


MISS AMERICA PAGEANT 


we oy 





An authentic, beautifully photographed short subject of the 
famous Atlantic City beauty contest, showing the various 
lovely girl contestants, the judging, and scenes of the win- 
ner, Miss America. Top glamour film of all time! Filmed 
in gorgeous Kodachrome. 


8mm., 50 ft. Kodachrome...... iu o> S tae 
16mm., 100 ft. Kodachrome ...................++ 14.75 
8mm., 50 ft. black-white ................0.se+0+ 2.00 
16mm., 100 ft. black-white ................-+055- 4.00 


Payment with order, Shipped Postpaid USA. 
Send for our complete catalog listing 22 glamour subjects, 
30 travel and comedy films, many of which are in full color, 
cine camera film, cameras, projectors and accessories, Price 
25c,. Projection length Kodachrome glamour sample from 
“Waikiki Hula,’’ special at $1.00. No. C.O.D.s, 


WORLD IN COLOR PRODUCTIONS 
108 W. Church St. Dept. MP Elmira, N. Y. 
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CHIiLCOTEe 


ER 
‘ AUNTINGS 


Y The artistic touch which 
increases the appeal of 
the finest photograph 

yY Designs and finishes in the 
style of tomorrow 

Y Easel mounts, book folders, 
portrait albums, exhibit 












THe orppenen’ 
ADHESIVE « 
*, 





THE CHILCOTE COMPANY 


2140 SUPERIOR AVE., CLEVELAND 14, O. 


DON'T WAIT @ 
We STILL pay HIGHEST CASH- 
PRICES for your CAMERAS, LENSES, 
ENLARGERS and other photographic 
equipment. 
BROADWAY CAMERA EXCHANGE 
2130 Broadway, D ..M7, New York 23, N.Y. 


"35MM POSITIVE TRANSPARENCIES 


1 Roll 36 exposures 40c 
3 Rolls $1.10; 6 rolls $2.00 
We will print 35mm. safety film positives from your 35mm 
negatives for projection from 2”x2” slides or from the full 
strip. Returned intact. Fine grain Soveveg=ne of 35mm. nega- 
tive Im 40c 


25c. Reloaded cartridges of 35mm . Vaporating, 
Se roll; m tive or positive, Catalogue of Stock Slides on 
request. si Mounts. . Spec.al 


36 35mm. Cardboard Slide 5 
on Gem, Jr. Slide File $1.00. FREE MAILERS. 
POSITIVE PRINT ©CO.129 NW. Wood Ave., Linden, N. J. 








wee RELOADED 





CARTRIDGES 


MYTTI 


0° 











under difficult lighting conditions of glare, haze, 
overbrilliant skies, and unwanted reflections. 

It produces dark-sky effects even where or- 
dinary yellow filters are not fully effective. Dur. 
ing the midday hours, for example, a band of 
polarized sky light extends around the horizon, 
where the blue of the sky is relatively so pale 
that ordinary yellow filters have little effect. 
Polarizing yellow filters darken this part of the 
sky effectively. 

The polarizing characteristic and the yellow 
color work well together to darken blue skies 
and penetrate haze because the’ same process— 
“scattering” of light—that makes the sky blue 
and that gives haze its bluish tinge also creates 
polarized light. Air molecules and haze particles 
electromagnetically divert the blue and _ ultra- 
violet wavelengths from sunlight, polarize them, 
and scatter them in all directions, spreading a 
bluish veil over the sky and the horizon. The 
yellow color of the new Polaroid filter blocks the 
ultraviolet and most of the blue; the polarizer 
in the filter blocks the polarized light to make 
the sky even darker. 

Filter factor of the yellow polarizing filter is 
between 4 and 5 for most standard films. 


New, 8th Edition of the 'Photo-Lab-Index" 
THE first post-war edition of the authorita- 
tative Photo-Lab-Index, the cumulative formu- 
lary of standard recommended photographic 
procedures, published by Morgan & Lester, New 
York, publishers of photographic books, is ex- 
pected to be ready for distribution by the time 
this Minicam is on the newsstands. For the 
first time, in response to many requests received 
during the past few years, when it was not 
possible to comply with them—the Photo-Lab- 
Index will make its appearance in two forms: 
The DeLuxe 
8th edition of 
the Photo-Lab- 
Index will 
come in the al- 
ready familiar 
rugged 6-prong, 
two - position 
loose- leaf 
binder of 3-inch 
capacity. 
In addition to 
t he present 
1200 pages, this 
binder is of suf- 
ficient capacity 
to hold forth- 
coming Quar- 
terly Supple- 
ments for some 
time to come. 
Complete and up-to-date as of January 1, 1946, 
the DeLuxe 8th edition of the Photo-Lab-Indes 
is priced at $15.00. The Quarterly Supplement 
Service is available for this edition, A § 
scription to this service for the year 1946 (Not 
27, 28, 29, 30.) is still maintained at $2.00 per 
oe, payable in advance directly to the pub 
lisher. 
The Standard 8th edition of the Photo-Lab 
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theNew Weston Maser Il 


The unique exposure-control dial on the Master II is 
invaluable both to the casual amateur and the most ad- 
vanced worker. Not only does it supply correct exposure 
settings for normal results but it permits emphasizing shadows 
or highlights . .. exposing for particular colors . ;. compensates 
for filter factors ... assures uniform negative density. The U 
and O, and the A and C, positions clearly mark respectively, 
the usable limits of black-and-white and color film. 
‘This exclusive WESTON dial is only one of 
many features that make the Master II supreme... 
features which include slim compactness, rug- 
gedness, and the dependability typical of all 
WESTON instruments. Ask your dealer, or 
write direct to us for literature. Weston 
Electrical Instrument Corporation, 649 Fre- 
linghuysen Avenue; Newark 5, New Jersey. 


Weston Zecocwee ete 
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New Easy Way to Protect and File Negatives 
USE HOLSON NEGATIVE HOLDERS! 


Pat. Pend. 





Get positive protection 


for negatives, cut film 
film pack, Keeps them 
flat, prevents loss, dam. 
age, fading. Negatives 
Slide into smooth bris- 
tol board pockets. Top 


right hand negative edg« 
protrudes for removal 
Sizes: 2% x2%, 21 

x3%,. 2l%2x4% hold 
72 negatives — $1.25 
each. Size 4x5 holds 60 
negatives —$1.50 each. 
Space on pockets for 
notations, Bound in 
blue, brown or maroon 
leatherette. Closed and 
filled to capacity, 
is 4” 


holder 
in thickness. 





Holson Negative Holders available at your favorite 
Camera store . . . get several today! 












aDe 
Binder. 
CREATORS OF DISTINCTIVE ALBUMS 

762 Wythe Avenue 
Brooklyn 11, N.Y. 








GORGEOUS GIRLS 


Beautiful Hollywood Models Posed in Thrilling Master-pieces 
of Pin-up Art 

2x2 Kodachrome Slides 2 for $1, 5—S$2, 10-—$4, 15—S$6 
35mm Transparencies, Unmount d, 15 for $1, 35—S$2. 
35mm Negatives, 10 for $1, 25—$2. 

Pin-up Photographs, 10 for $1, 25—$2, 60—$4. 

Movies (black and white) 50 ft. 8mm $3, 100 ft. 16mm $5. 
Beautiful Kodachrome Color SO ft. 8mm $8, 100 ft. 16mm $15. 


FREE OFFER: Select $6 worth, Send only $5; 
Get $1 worth FREE 


FINE ARTS FILM CO. (MP) 
P. ©. Box 2084 San Antonio 6, Tex. 








THE CAMERA COOP. 


Cameras — Projectors 
Equipment 


Write for rew catalogue and dividend plan. Inc!ude 
ten cents to cover mailing. 


Box 23, Station X, New York, N. Y. 











IF YOu WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


36 


/Enlargements 







35mm.Film / 
Developed \ 


18 exp. 75c 







36 exn. Reloads 
50c 


We finish all other orca ood and split size film 
in our famous 314x41 E s—Deckled 












agree that our Modern methods and 
long experience DO make a BIG differe:ce 
7 . © 
Artistic Contact Finiohing. 8 exp. rolls 
kled-edged embossed, 
prints. Credit for failures. 
FREE enlargement coupon with each roll. 

MAIL-BAG FILM SERVICE 

Dept. 8, Box 5440-A, Chicago 80, I!!, 
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Index, containing material and number of pages 
identical with that of the DeLuxe edition, is 
bound solid, in fine cloth, and is conveniently 
thumb-indexed with a guide to each of the 
24 sections stamped upon the front and back 
covers. This edition is not loose-leaf, and the 
Quarterly Supplement Service is not available 
for it. Up-to-date as of January 1, 1946, the 
Standard 8th edition of the Photo-Lab-Index 
is priced at $8.00. 

Both versions of the new 8th edition offer a 
vast amount of information indispensable to 
photographers, regardless of the type and scope 
of photography they practice. 

The Photo-Lab-Index offers authentic and 
dependable fingertip reference for all standard 
recommended photographic procedures. Com- 
prehensive sections cover photo-papers and 
chemicals, lighting, photo-optics, motion picture 
and color work, dark-room design and even 
extend to such industrial and photo-mechanical 
subjects as microfilming, photo-copying, graphic 
arts photo-reproduction, etc. 

The well-known and useful Time-Gamma- 
Temperature Development Charts plot accurate 
performance characteristics of every recom- 
mended film-developer combination in general 
use. 

Recent Sections: Photo Words, a glossary of 
photo terms, expressions and abbreviations, and 
a bibliography of photographic literature, round 
out this work as a standard reference medium. 

All material is comprehensively divided into 
24 easily accessible sections, cross-indexed, 
making up a complete and authoritative refer- 
ence manual of “living” technical photo- 
graphic information. 

For further information write: 
Lester, Publishers, 101 Park Ave., 
i. mh: Y 
Variable Color Filter 

THE Variscope fits over the lens of a camera, 
projector or enlarger to correct color values of 
poorly exposed color transparencies, This vari- 
able color filter can also be used to correct 


Morgan and 
New York 





color balance when photographing. The Vari- 
scope is a product of C. A. Birch-field, inventor 
of the Iriscope. Distribution is being handled 
by World In Color Productions, 108 W. Church 
Street, Elmira, New York. 








Multiple-Flash Unit Fired by Electric Eye 


ELECTRONICS provide a revolutionary ad- 
vance in multiple-flash photography through a 
unit introduced by “Hod” Lewis of Hollywood. 
In spite of serious material shortages, the new 
units are now available in limited quantities. 

Through the medium of electronics the need 
for cable or wire connecting present flash-exten- 
sion units with the flashgun is eliminated. The 
bulb in the new electronic or “slave” unit, is 
set off by the bulb in the flashgun or the “mas- 
ter’ bulb. Any size, type or combination, in- 


cluding infra-red bulbs, may be used in the 
“slave” unit and the “master” with equal effi- 
ciency. 

The “slave” is a small aluminum box 6x6x4” 
which houses the electronic circuit, with a 
single-swivel bulb socket on the top and a 
double-swivel “C’” clamp with a deep bite on 
the bottom. 

The “slave” unit is constructed so that it 
may be divided, permitting the half containing 
the electronic circuit and bulb to be placed at 
desired height, while dropping the other half 
to the floor, in instances where supporting sur- 
faces for the unit as a whole are found to be 
too small or light. 

A shading tube used to narrow the “slave’s” 
angle of view is also provided. This item was 
requested by cameramen using the unit on jobs 
where others were “shooting” and there was 
danger of other than the “master” bulb setting 
off the “slave” bulb. 

Each unit is equipped with a handle, and a 
Carrying case built to contain two units will be 
available. The dry cell batteries used are the 
readily available type. They are long-lifed and 
under normal usage will give several months’ 


Here S the 
> 4 
that will help you 


ing 
photographic 





- 
bj th 
| Magni-Focuser enables you to see objects greatly 
] aapuiied with the clarity and comfort of normal 
vision. Allows free use of both hands. Ideal for exam- 
1 ining negatives and transparencies, enlarging, color 
| work, retouching, etc. Sold by dealers in photographic 
1 supplies and opticians. If your dealer cannot supply 
you, write us. Price, $8.50. Edroy Products Com- 
| pany, 486 Lexington Avenue, New York 17, N. Y. 
ee 


MAGNI-FOCUSER 


Binocular Eye Loop 














35 MM FILM 


Guaranteed Fresh Stock—Reload Your Own 


ANSCO DUPONT 
Supreme EASTMAN Superior #2 
EK Plus X 
EK Background X 
EK Super XX 


25 feet $1.25 100 feet $4.00 
Reloaded cartridges. ..3 for $1.25 


WE Supply Cartridges 
Calif. Buyers include sales tax 


PACIFIC COAST FILM COMPANY 
1510 No. Sierra Bonita Hollywood 46, Calif. 











A DEN SUPERIOR 
SERNICE’ 
5 MM 36 Exp. Fine-Grain 
DEVELOPED, VAPORATED & ENLARGED 
10 3X40N DAKLED EDGE VELOX P 


——— 






America’s finest candid developing! 
We ul fine-grain develop 
rolls; make enlargements with 
erring precision! Vaporate ea 
negative; and give brilliant deck- 
Prints on 
















indefinitely against 
scratches, atmos- 
pheric changes, etc. Means far bet- 
ter pictures! Send rolls or write 
for FREE sample print, handy 
mailing containers, etc, 
Order at these low prices. All 
prices given below, except reloads 
include developing. Vaporating, 
1 








prints on Velox pap 

36 exposures, 35 $1.00 

18 exposures, 35mm..... . .60 

Reloads for 36 exposures... 50 

Reloads for 18 exposures... .35 * SAMPLE 
Sixteen exp. No. 127 50 


) as tteeeee 23 MAILERS 
* VAPORATING 


‘ Real 24-hour service. 
LA CROSSE, wisc. Order today! 
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service. These batteries are the only replace- 
ment items required. 

The circuit was developed by A. K. Edger- 
ton, electronics physicist, who recently com- 
pleted four years’ work on government Radar 
projects at M. I. T. in Boston and in whose 
name tke patent application has been filed. 

The new “slave” unit is sold under the reg- 
istered trade mark of “Synch-Slave” and will list 
in the $60-$70 price range, without reflector. 
The “C” clamp, shading tube, internal exten- 
sion cord and carrying case are available as 
accessories, 

All inquiries and requests should be addressed 
to Hod Lewis Associates, 1522 Cassil Place, 
Hollywood 28, California, the distributing 
agency. 


B & M Lighting Equipment 


BARDWELL & MCALISTER, Inc. of Holly- 
wood, manufacturers of photographic light 
equipment, announce that they are now widen- 
ing the scope of their marketing policy and 
appointing dealers throughout the world for 
their Baby Keg-Lites, Junior and Senior Spots, 
Dinky-Inkies, and all other items of their 
photographic line. 


P.M. Movie Titler 


THE P. M. Movie Titler is constructed of 
tubular aluminum and black crackle finish 
castings and is built to give long lasting service. 
It is so constructed that it will accomodate 
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practically all makes of movie cameras. The 
titling background is ground glass and rollers 
have been incorporated top and bottom, in the 
event rolling titles are desired. The novelty 


— - ’ ° — 








background arrangement has been installed in 
the swinging back and it can be completely 
revolved with a small hand crank included with 
the unit. % inch rubber legs are so placed 
that the zoom titles can easily be made. This 
unit comes complete with lights and copying 
lenses for $39.50 list. It is being distributed 
exclusively by Arel Photo Supply, 4916 Shaw 
Blvd., St. Louis 10, Mo. 
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SYNC-CHECK Model A 


FOR ALL FLASH CAMERAS 


Precision built to provide quick and 
frequent tests of flash synchronization. 









Accurate! No more reason to doubt 
“Sync.” 







Positive! Never errors when used 
correctly! 





Fool Proof! Does away with errors 
in judgment. 





Low Cost! Requires no film... no 
paper ...no lab... just a flash 
bulb. 


Small! Light! Simple! 










New Swing Tilt TRIPOD ess 


A beautiful piece of precision crafts- 
manship both in originality of design 
and in quality workmanship. The Swing 
Tilt is made of aluminum-alloy, brass 
and steel, chrome-plated and finished 
for everlasting satisfaction. It aims 
like a pointer, it swings smoothly and 
enables you to follow action without 

jerks or vibration. bY] 84 















Including 
Tax 







110 West 32nd St., N. ¥Y. 1, N. Y. 


World’s Largest Camera Store Built on Square Dealing 
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Processing Unit Has Thermostatic Control 

PHOTOGRAPHIC equipment embracing in 
one unit, accurate temperature control, ample 
space and resistance to chemicals, is now being 
manufactured by Ingraham-Fisher Company, 
154 Nassau Street, New York City. A number 
of leading photographic organizations have 
tested and approved this new All Purpose 
laboratory equipment which is of particular 
interest to the color photographer. The pro- 
ducer of this equipment states that tempera- 














FZEERLESS HAS IT! 





Photographers know they can depend on 


Peerless for many hard-to-get items. Shortages are not over by any 
means, but many of the things you've been waiting for are here—and 
more are coming in steadily. Whatever you need, if it's available, 
you can be sure that PEERLESS HAS IT! 































VETERANS—ARE YOU 
OPENING A STUDIO? 


Don’t waste any time getting hard-to-get 
photographic equipment. If you need a 
4x5 Speed Graphic or View Camera, 
Lenses, Enlargers, etc., get in touch with 
our Priorities Department. Peerless is 
supplying veterans with their professional 
equipment every day. Our experts 
will help you too! 









lémm SGUND passers 





AMPRO PREMIER-10 ...............- $426.00 
BELL & HOWELL PILMOSOUND 179... 1. 477.00 

eres .. 450.00 
Victor 46-8 °.. 425.00 

EXPOSURE METERS. 

WESTON MASTER II, case............ a 
GE OW BG, OR. ec eevee : 12. 24.78 
Dé JUR “AUTOCRITIC,” ‘case. |... 7 20.50 


SUMMER DARKROOM AGCESSOMES 
maa ny OWER, single fan. 

Y WER, double fan. . 
ee light trap ventilator . 
ELECTRO-AIRE air purifier ° 
J. 8. aa 2 LERINTER, “5x7, with 9 Argon 








lamp: Ss faery pees . 40.50 
———— SPECIAL COMBINATION OFFER 
DAYLIGHT Make 20 cartridges of 36 exposures 


with this Daylight Film Winder and 
FILM <a” 100 ft. of DuPont Superior-2 35mm 
and 1 . Film. Extra rolls of 100 ft. film 
35mm FILM $2.95 each. Complete...... $7.95 




















3-WAY PROFESSIONAL 10” x 12” 
DARKROOM LAMP 
@ STANDS ON TABLE e¢ ATTACHES TO 
WALL e HANGS FROM CEILING. Tilting 
base permits adjustment to desired angle. 
ae Complete with 10” x 12” slide and hang- 
ing chains. $13.95 value, $ 5 
GPHCIAL 2... ccccscccveces e 
LATEST CAMERAS 
ARGUS A2, 35mm, f4.5 lens, built-in ex- 
posure meter, yk yA case. a 
ARGUS C3. 35mm, f4.5 lens, cou 


— finder, built- 73 flash, Bveready 





CIROFL EX. 214x214 Twin lens Reflex. 
f coated Wollensak lens. . pn. - 
UNIVERSAL MERCURY II, 35mm c 
with Tricor [2.7 coated lens. $73.49 
MOVIE EQUIPMENT 
REVERE Double 8 CAMERA with [2.5 Wollen- 
sak interchangeable lens, leather case.$59.50 
KEYSTONE K8 CAMERA, f1.9 lens, variable 
_ eds, interchangeable tone, with IS 





ens, reverse and still projection, 
fast. automatic rewind..........- .60 
UNIVERSAL PC-500 PROJECTOR—500 Watts, 
2 proj ost BOMB. ooo one ecees 3.50 
UNIVERSAL C-12 PROJECTOR with 1” £2 
coated Bg 300 watts........4+. $35.25 
NOTICE—Some items advertised are subject to small 
O.P.A, approved increases. All orders will be filled at 
advertised prices until our present large stock is exhausted. 
FRE Ask for your copy of “AN EYE FOR PIC- 
TURES” by Lootens. ALSO FREE—LATEST 
CATALOGS of Peerless Values, Lighting Equipment 
and Books. 





PEERLESS CAMERA STORES 


138 EAST 44th STREET 


° NEW YORK, N. ¥- 





tures can be held within ¥% of 1 degree either 
way. Prices and further details may be obtained 
from the manufacturer. 
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Lens Accessory Brochere and New Fiiters 


A NEW lens accessories brochure has been re- 
leased by Tikern Corporation—manufacturers 
and distributors of photographic accessories and 
equipment. 

The new brochure shows a more extensive 
listing of Combination Lens Shades and Filter 
Holders for the many new types and sizes to 
fit American cameras appearing on the market 
pe ey cl a cameras that have been brought 


In Ph Sion, the brochure lists new Optical 
Glass Filters and Filter Kits for use with full 
color films. 

One of the new filters is a Type “A” color 
film Conversion Filter, which is claimed to 
have a transmission that is both true and con- 


sistent. 

A copy of the brochure can be obtained by 
writing Tikern Corporation at 405 — 44th 
Street, Brooklyn 20, New York. 


Tripod 
ALCO Photo Supply Company, 17 West 47th 
Street, New York City, announces the “Alco 
De Luxe Professional Tripod,” designed for 
studio, commercial and cine camera uses. 
This tripod is precision machined entirely 
of aluminum, 
steel and 
bronze, yet is 
light in weight 
and easily 
transportable. 
It can be in- 
stantly set up or 
folded and is 
sufficiently rigid 
to support an 
11” x 14” cam- 
era. It will sup- 
port a weight 
of 200 pounds 
without vibra- 
tion. Its gear- 
operated raising 
and lowering 
mechanism is 
operated by a 
crank. Opera- 
tion is smooth, 
rapid precise. 


The tripod 
head is adjusted 
by a universal 
joint, permit- 
ting every possible position of the camera, 
from vertical to horizontal. The camera plate 
has four holes, permitting the attachment of 
camera for proper balance. The tripod legs 
are held firmly in place by locking tripod braces 
to minimize vibration. 

Fully extended the tripod has a height of 6 
feet 3 inches, but it - also be used as low 
as 35” from the groun Its overall length, 
when folded, is 39”, its “weight 15 Ibs. 

The tripod is finished in crackled gray 
enamel and nickel. The price is $60.00. 





x*PICTORIAL’S* 


NEW FEATURE PROGRAM 
FOR 1946 


x 
39 New Pictures 
For 16mm Release 


DRAMA! MUSICAL! COMEDY! 
WESTERN! MYSTERY! 
* 
TITLES 


THREE IS A FAMILY 

(Special) -Comedy-United Artist Release 
Dixie Jamboree LAs +cv rcp eieneauad aie — 
i Sh wi0.6 6 00.2. 6h 00:006eseuel 
I'm From Arkansas .... 
I Accuse My Parents ....... 


TNS 00000 644-000 0 00.00see sneha om 
The Great Mike ..................+++-Dreme 
RIE ov ccsstodecccsscesss eee Drama 
The Town Went Wild ...............- Comedy 
TET GUND 6Ss 0 cocdesecs cose cetece Comedy 
PRR VEIEO Ss seis cco svbcocccscccsvsesed Drema 
The Man Who Walked Alone........... Comedy 
Strange eget eeoeee 130s s00 800 
a Pee eee eT Dreme - 
Hollywood & Vine ..........-----+e00- Comedy 
The Phantom of 42nd St. .........-++. Mystery 
The Lady Confesses ...........-.+s00+ 

The Missing Corpse 

Arson Squad ...........- 


Dengerous Intruder ... 
Shadow of Terror .. 
White Ponge ..........+++- 
Why Girls Leave Hom Drama 
8 TEXAS oy a ‘WESTERNS With Tex 
Ritter and Tex O'Bri 

8 BILLY THE KID- WESTERNS With Buster 
Crabbe and Al Fuzzy St. John 


* 
STARS 


FRANCES LANGFORD @ GUY KIBBEE @ CHARLES 
RUGGLES @ FAY BAINTER @ EDWARD EVERETT 
HORTON @ ARTHUR (DAGWOOD) LAKE @ WELER 
BRODERICK @ CHARLES SUTTERWORTH @ LYLE 
TALBOT @ J. EDWARD SROMBERG @LEO CARRILLO 
@ LIONEL ATWILL @ MARTHA TILTON @ FREDDIE 
BARTHOLOMEW @ STUART ERWIN @ JOHN CARRA- 
DINE @ JEAN PARKER @ WARREN WILLIARS @ 
RALPH MORGAN @ JOHN MILJAN @ GEORGE MEEKER 
@ KAY ALDRIDGE @ ALAN MOWBRAY @ WALTER 
CATLETT @ MH. 8. WARNER @ ROBERT ARMSTRONG 
@ ROGER PRYOR 

Pictosiel Films, Inc. is the exclusive 16mm distribu- 
tor of all pictures listed herein. Prints are avail- 
able to libraries — oon 9S a basis. (In 
addition to these » ole. selec- 
tion of short subloet “PICTOREELS. including car- 
soeae educational and general home entertainment 
subjects.) 








PICTORIAL FILMS, Inc. 

RKO oR 

Radio City 20, New York 

Please send me further information as to the avail- 
oniien, pare, prices of Pictorial’s features and shorts 
for 1 


Name 
Address 


PICTORIAL FILMS, 


Raeio cit’ 20. 
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MODEL “bd” 
A" x BA" 
ENLARGER 








For 
the beginner or the advanced amateer. 


nica $ 6 5 00 mci. 


F.0.8.N.Y. 
LENS EXTRA 


PHOTO Co., INC, 


299 Lafayette St. 
NEW YORK, N. Y. 











COLOR - CRAFTERS 


fice Sa Natural Color Prints 
cies to Us for for Finer Color Prints. Te eS: 
to the following sizes 
117x14 et .. nie" — $6.00 


S°x7” — 2 for $5.50. e Ma"15" — 4 for $5.50 
Beautiful Folders 
228 S$. 4th STREET ° PHILA, 6, PA. 





ENLARGEMENTS 


4x6--25c¢, 5x7--35¢, 8x10--60c, 11x14--$1.25 
DEVELOPING, PRINTING, COPYING 


uper®,Crafumanahia st Resemanie Prices Mall ut your 
ished wong prompt. CBD Seated. 
PHOTO SERVICES, Inc. 
$t., Sen Francisco 4, Caillf. 











6-8 EXPOSURE ROLL 


Developed and Enlarged 
Mammoth size 30c © Reprints 3c 


THRIFTY PHOTO SERVICE 


O. Box 46 South Gate, Calif 





Lamidial Electrozic Timer 

ASSEMBLY Products, Inc., announce the 
new Lumidial Electronic Timer, designed for 
all applications requiring highly accurate time 





intervals. Split-second precision is assured 
through a continuously variable po ppoaage theo- 

stat. This permits exact setting of any interval 
hom 0 to 60 seconds. The dial calibrations 
are spread from 0 to 1 second to allow greater 
accuracy below 1 second. 

An exclusive feature of the new timer is its 
luminous (safelight) dial. Plainly readable in 
the dark, this allows complete freedom from 
light for any purpose except for the actual 

printing operation. Another exclusive feature is 

a ae regulator adjustment. This permits 
the operator to insure perfect timing under all 
variations of line voltage or other local condi- 
tions. Operation is fully automatic. When 
time interval is set, starting button begins opera- 
tion and cycle is completed without further at- 
tention. Cycle may be repeated continuously 
without resetting. A touch of the dial indicator 
will stop, change or extend the time interval 
at any point in the cycle. A push button 
switch permits manual control when desired. 

The timer is of sturdy, all metal construe 
tion, pleasing and modern in design and ar 
ranged for table, shelf or hang-up use. It is 
fully electronic, employing no clock work nor 
motor, and no bells nor signals. A single 
Thyraton tube is used and the timer operates 
all light wattages up to 500 on standard 110 V 
circuits. Available in AC and AC-DC models. 
For further information write Assembly Prod- 
ucts Inc., 1009 Bell Street, Chagrin Falls, Ohio. 


Film Protected Against Wear in New 
B & H Projector 
Prolonging the life of home movie maker 
valued pictures has been a major concern of 
—_ uipment manufacturers. De 
ong been protected by chemical pro 
poet gh these alone are not enough if the 
projector subjects the film to excessive wear # 
it is carried through the machine, This wear 
is caused mainly by the sprockets, rollers, and 
guides. Quick, effortless film threading is of no 
value if, in the process, the film is scra 
or punctured. 
© answer to these problems seems to be 
contained in an announcement by Bell & Howell 
Company of its “Floating Film” features. 
movie projectors are said to be equipped with 
sprockets and rollers that do not permit the pic 
ture area or sound track of the film to touch 
any stationary metal parts as it passes 
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the machine. Thus, scratching of the emulsion 
by the projector, is eliminated. : 
is has been accomplished by placing on 
the kets, rollers, gate shoe, and guides, a 
thin land or ridge which is the only metal that 
contacts the film, This land is so located that 
it touches the film near the perforations, outside 
the picture area. The shuttle teeth, transport- 
ing the film past the aperture, move in a rec- 
tangular path. This straight in—straight down 
—straight out—action prevents the teeth from 
“sawing” on the edges of the film perforations. 
Sprockets and sprocket guards are designed 
to prevent incorrect film threading. The film 
is either properly threaded on the sprocket, 
with the teeth engaging the perforations cor- 
rectly, or it is held clear of the sprocket teeth by 
the guard. There, although it is obviously not 
correctly threaded, no damage to the film can 
result even though the machine is started. When 
correctly threaded on the sprockets, the guard 
positively prevents the film from coming off. 
These sprockets are claimed to greatly simplify 
film threading. For further information write 
Bell & Howell Co., 7100 McCormick Rd., 
Chicago, Ill. 





Sprocket and guard especially designed to elimi- 
nate film wear. When film is incorrectly threaded 
guard holds it clear of sprocket teeth. 


B&H projector with film gate shoe 
Ridges on edge prevent emulsion area of film from 
ing any metal. 








You're SURE of the BEST in PHOTOGRAPRY 


When You Try 


Reyaitone is always . 
end all ways FIRST 
with the BEST in 
photography bte- 
cause we are au- 
thorized deaiers for: 


Gastman Kodak Co. « 
Ansce Corporation e 
Bell & Howe!l! @ Foimer 
@rafiex @ Argus e General 
Glectric @ DuPont- De- 
fender @ Keystone Movie 
Equipment e Vicor 
Movie Equipment . Am- 
ore Movie Equipment 
@ Revere Movie Equip- 
ment © &. Leitz . Sim- 
mone Omega Eniargers 
@ Soeiar Eniargers « 
Pederal © Weston Meters 

Cor. 


EXHIBITION 
QUALITY 
PHOTO-FINISHING 


The finest developing 
aad printing to bring 





now new 


De_Jur Versatile 2 
Enlarger with ed 
stigmat Cons |, 

Vesenn on 219 16.3 Lens 
justable to 11x14 
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» 
and equipment 
. And, usual 
is always and’ all’ ways pies 
the Dest in photography. “_ 


Products inco orati very 
bo improvemencs.. =. 

e ite ated 
still very limited—ee order - 





6.00 


13.98 
13.98 


27.78 


HOW TO ORDER 
Just indicate your nests in the 
above, mis 
the entire ad ¥. check 
with erder 6.0. 
0.P.4. revisions. 


Royaltene ne. 


Dept. 22, 


(Cor, 24th St.) 


245 Seventh Ave. 























Abbey Fiex Synchronizer for Rolleifiex 
ROLLEIFLEX owners will be interested in 

the announcement by the Abbey Photo Cor- 

poration of their new flash synchronizer. A 





100% magnetic unit, the Abbey Flex synchro- 
nizer combines all the advantages of press type 
installations with many new ones. New Stand- 
ard Rolleiflex owners, particularly, who cannot 
use the press type installation on their cameras, 
will be pleased to learn that the Abbey Flex 
can be installed on their cameras quickly and 


easily. In fact, ‘t can be installed on both the 
New Standard and Automatic Rolleiflex with- 
out altering the body of the camera in any 
way. Another of its advantages is the fact that 
it is so simple to install you can do it yourself 
in your own home in a few minutes. ‘All the 
equipment you need, together with instructions, 
are included n one package. After the basic 
parts have been attached to your camera, the 
Abbey Flex unit can be attached or removed in 
a few seconds. Its unique self-aligning attach- 
ing device has been designed to provide a solid 
connection to the camera which will take abuse, 
yet at the same time protect the camera against 
mishandling. The unit is scientifically con- 
structed, with no harsh springs to jam or crash 
the delicate releasing mechanism of your cam- 
era. Instead, shutter is tripped gently. The 
Abbey Flex is light in weight—weighs less than 
three ounces, and it can be used with your 
carrying case without interference. 

The price of the Abbey Fiex tripper only is 
$15.90, excise tax extra. The complete Abbey 
Flex Flashgun, consisting of Abbey Flex Trip- 
per, Special Rolleifiex L-arm and Telescoping 
battery case will have an OPA ceiling of $36.90, 
excise tax extra. Deliveries of complete Flash- 
guns have been started. 

The Abbey Flex tripper is specifically for the 
Automatic and New Standard Rolleiflexes. It 
will not work with other reflex cameras, nor 
with older models of Rolleiflexes or Rolleicords. 
For further information write Abbey Photo 
Corporation, 856 First Avenue, New York 17, 
New York. 





NOVEX AGAIN AVAILABLE from your DEALER 


PROJECT ON 
AND INE 


VIEW MACH 


THE SAME 


Built in 7x7 Screen 
for personal viewing 


G1a} 





Enhance the Beauty of Your Slides 
with This Famous Dual Purpose 


PROJECTOR and VIEWER 


New Post-War Model Now Ready for 
IMMEDIATE DELIVERY 


Glorify your Kodachromes and black and white 
slides with a Novex.. the new two-in-one unit that 
glamorizes your showings with real brilliance of 
image. .sharpness...and the convenience of large 
life-size screen image or completely self-contained 

viewing image. Novex leads in 


fk those exclusive features that bring 
$ out. the best in all your odes. 
Complete with bulb and slide car: 


o—- me so tier=ready to plug in and operate 


With the Novex you swing instantly from large 
screen projection to the built-in ground glass viewing 
screen. Viewing screen image fully visible in doy- 
light—a valuable feature in soles work, etc. May 
also be used to project dental X-ray slides. Ask your 
dealer for a demonstration. If your dealer cannot 
supply you, order direct and send dealer's nome. 


Literature on Request 


NOVEX DIV. jruin OFFICE 


MACHINES CORP. 
425 North LaSalle Street Chicago 10, Illinois 














Preark Fkes ee 


te 
at 
of 
ge 











Here is the greatest photo-develop- 
ing discovery of our time! Now 
everyone can enjoy developing and 
printing photographs! These revo- 
lutionary new UNIDEL products 
develop film and paper automatic- 
ally and economically. Just one solu- 
tion to develop your film—no hypo, 
no stop, no over-development! Place 
your film in UNIDEL Automatic 
Film Developer and leave it. In 20 
minutes you have a sharp, extreme- 
ly clear, soft-toned negative! 

Just one solution to develop your 


unidel 


AUTOMATIC fila DEVELOPER 
AUTOMATIC paper DEVELOPER 


Awe 


NO HYPO 
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print—no hypo, no over-develop- 
ment! Place your properly-exposed 
print in UNIDEL Automatic Paper 
Developer and in 2 minutes you 
have a perfectly-developed photo- 
graph! With UNIDEL, prints can 
be exposed to light as soon as the 
image begins to appear! You cannot 
over-develop your film or paper no mat- 
ter how long they remain in UNIDEL! 

Operation is simple, sure and 


STOP e NO OV 





oe 





ea 


ER-DEVELOPING 


entirely automatic. No fuss with 
cumbersome trays, costly chemicals, 
and delicate timing. Developing is 
easy, developing is fun! 

Try UNIDEL Automatic Film 
Developer and Automatic Paper 
Developer for your photographs. 
See it, buy it at your favorite photo 
dealer. If he doesn’t have UNIDEL, 
ask him to get it for you. There's 
nothing like it on the market! 


PHOTOGRAPHIC CHEMICAL RESEARCH, INC. 
2654 FLETCHER DRIVE, LOS ANGELES 26, CALIFORNIA 
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DEMAND THE QUALITY OF 


WAYNE | COLOR 


Bs RINTS 
LM 

RAPID SERVICE 
DUPLICATES AT GREAT SAVINGS 
SEE YOUR DEALER FOR DETAILS 


If your present dealer cannot 
—_ for names of deslers ae 
unity, 





OIRECT COLOR 
PRINTS: 





ee ey 


Cas W PICO or ANGELES 6 


| MANILA SNAPSHOTS | 


Just like YOU would have taken! Blasted build- 
ings, President's Palace, Chinese Temple, street 
scenes, natives, etc. Send $3 for 25 3x4” 
prints and complete list of other pictures. 

ED. LANNING, Box 1015-B, South Bend, Indiana 























35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED, 35c¢ 

16 ‘=. SPLIT rn pro 55c¢ 

Prove it to —send your next roll to us. Fine 
“‘electric-eye” 


developing, ‘ pA pam 
=— — LANA” deckled embossed 
ged. Send and than 25 prints in Print 
Feel and roll or write for FREE 

¥ 

Professional contact ee 8 Ex- 
posure roll pa re 
set of Super Professional prints. t 

credit for poor exposures. 

U. S. PHOTO SERVICE 

Box 5710-A Dept. E Chicnge 80 
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Mevie-Mite Mode! 63-1 


“Model 63-L” Movie-Mite 16 mm. sound-on- 
film projector, stated to be the lightest weight, 
most compact projector on the market to date 
will soon be ready for delivery. 


Ideal for smal] up showings, M Mi 
“Model 63-L” eh coon ne 


Portability: Weighs only 27% pounds com- 
plete with everything necessary to put on a 








show. One case houses — goere desk or 
table top screen, speaker, 8 take up reel, 
cords and reel arms for boo’ reels. The en- 
tire unit is approximately 8x12x15 inches in size 
—only slightly larger than a portable type- 
writer. 

Simplicity: Movie-Mite Corporation states 
the “Model 63-L” can be unpacked, completely 
set up, threaded and be “on the screen” in 
less three minutes. The plainly marked 
film path makes threading easy. Only one 
auiile part need be operated in entire thread- 
ing operation. One electrical plug completes all 
connections to the projector; cords are per- 
manently wired to the speaker and cannot be 
lost. Reel arms of 2000’ capacity slip into 
accurate sockets, Universal A.C.-D.C. operation 
for both projector and amplifier eliminates need 
of a converter for D.C. operation. 

Sturdiness: “Model 63-L” is manufactured of 
top quality die-cast and precision machined 
parts. The unit is housed in a durable ply- 
wood case covered with gray leatherette. All 
bearings are fitted with either oil-less bushings 
or oil sealed ball bearings, making for infre- 
quent oiling at a few plainly marked points. 
Mechanism is cushioned on live gum rubber 
mountings for smooth, quiet operation. The 
number of working parts are held to a minimum 
for simple and long trouble free operation. A 
single inexpensive standard projection lamp is 
used for both picture and sound; no separate 
exciter lamp is necessary. A highly efficient cen- 
trifugal blower assures long lamp life and cool 
operation. 

Movie-Mite is not intended for use in large 
auditoriums, but was designed to give smaller 
sized groups a truly portable, low priced 
unit with adequate illumination and sound. 

The manufacturer is Movie-Mite Corpora- 
tion, Kansas City 6, Missouri. 














Unifiash 
SOON to be back on the dealers’ shelves, is 


New York 10, N. Y. 


The new U h does not require 


of any conplicated gadgets. Some of Uniflash’s 





oe We Se a 


exclusive features are: guaranteed flash timing, 
automatic bulb ejection, magni-field view finder 
—parallax corrected—shows field in full focus, 
60mm Vitar Lens, Universal Shutter—synchro- 
nized for split-second flash shots, and Textolite 
Body—strong, warp-proof. The "Uniflash, com 

plete with flash unit, will retail at $6.70 "is 
88c Federal Excise Tax. 


Darkroom Labels 

EUREKA Specialty Printing Co. has gath- 
ered into one convenient, compact book-pak all 
the gummed labels which the average photogra- 
pher needs. 

There are individual labels for all of the 
various chemicals such as hypo, acetic acid, 
the different types of negative and pai de- 
velopers, as well as a handy group of bl 
labels in assorted sizes . . . 162 labels in all, and 
15 different types. They’re ready to apply— 
are acid—and alkali-proof as well as semi-water 
proof. Bold print and special coloring makes 
for easy darkroom reading. 

The book of labels is available now for 35c 
directly from The Eureka Specialty Printing 
Co., Stationary Division Sales Office, 11 West 
42nd Street, New York 18, N. Y., and soon will 
be available from practically all camera stores. 
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Veterans and Professional Photographers — Ask us 
about @ CC priority on hard-to-get equipment. 


Prices subject to manufacturers’ established price 
at time of delivery. 






“THE HOUSE OF PHOTOGRAPHIC VALUES” 


BE COHENS EXCHANGE... 
142 FULTON STREET, NEW YORK 7, W. Y. ) 
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the viewer and oll the 13 beaut, 
Couns only $3.95, 

ASK YOUR PHOTOGRAPHIC DEALER 
TO SHOW THEM TO YOU 


CRAFTSMEN’S GUILD 








Dept. MP 7, 6416 Romaine St., Hollywood 36, Galif. 
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4x5.....80.80 |$Gx7....-. $20.00 Sxzl0..... S 34.80 
Brand 4x5 Band and View Camera. .....+++++++> 67.80 
Solar 24423 Auto-Focus Enlarger {4.5 coated 314 

Coe eeerroceccececcesesesereccceccecs 163.82 
| 299en Gwe Beer Corte, Maser Sowmes. Seniey,, ., | 
U. &. Cold Light Printer complete with 9 Argon lamps 45.40 
Case for Revere Projector. .....sseceecseresees 50 
ER case for Revere Camera. ....--seeesecsecces 7 
Large compartment case for Speed Graphic.......- 19.95 





New 4x5 SPEED GRAPHICS 
NOW AVAILABLE TO VETERANS! 


Obtain form CPAS4iA in duplicate. Fill out forms 
and send to CPA, Washington 25. D. C. Approved 
forms will be returned to you. Forward approved 
form to us. (Other equipment e«vailabie.) 
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lens shades and filters. movie 
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Camera PLace 


101 West 51st Street ‘ NEW YORK 19 
AT RADIO CiTy NEW YORK 





New Pamphiet on Close-Up Photography 


TO aid the man who likes to build his own 
ge re oo aids, and to provide information 
or all photographers who are interested in 
making big close-ups of small objects, the East- 
man Kodak Company is now offering a pamph- 
let titled, “Portra Lenses and a Technique for 
Extreme Close-Ups.” 

Including full details on close-up focusing 
with positive supplementary lenses, details on 
how to build a wire focal frame to facilitate 
close-up view finding and composition, and 
with separate sections devoted to the use of 
still and motion picture cameras, the pamphlet 
provides explicit information which will be of 
tremendous assistance to all photographers pic- 
turing flowers, insects, scientific specimens, or 
other small objects. 

The information on the construction of a 
focal frame is particularly important to photog- 
raphers interested in close-up photography, inas- 
much as such frames are an almost indispens- 
able aid to precise close-up framing and focus- 
ing. 

“Portra Lenses and a Technique for Extreme 
Close-Ups” also includes several charts and dia- 
grams giving such information as subject dist- 
ance and field size for roll-film cameras with 
supplementary lenses, and distance and field 
size for motion-picture cameras. 

A copy of this pamphlet may be obtained 
without charge by writing the Sales Service 
Division, Eastman Kodak Company, Rochester 
4, New York. 
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328 W. OHIO STREET - CHICAGO 10, ILLINOIS 
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Dimension | 
With Your Present Ca: 


RADEX STEREO SLIDE HOLDERS = Throughout the world the vogue 
For holding two 2” x 2” a 

mounted color transparencies (a viewing 3rd Disseoston: by 

stereo pair) for viewing in the is in full sway. 

RADEX BINOCULAR-SCOPE. Stereo”... 

Either slide may be removed for flat - you achieve. : 
Das ULWhhe RADE 


tance” apart .... the 
viewing. Because ther 
you get the clearest. 
cluding tax) — $6.95 


RADEX BINOCULA 
The finest 3rd Dimensional viewer of 
t 3r 


die-cast aluminum . 

ground Sencha Keak bane ee 

in clarity, sharpness of detail and lifelike realist 
Plan now to share in the thrill of color’ reo 

raphy by obtaining your RADEX ines 


RADEX STERED ie Bile 


WEST SIXTH STREET ° LOS ANGELES 14 CALIF 








24-Hour Processing of 35mm. Ansco Color 

FACTORY quality processing on 35 mm. 
Ansco color film in 24 hours, is a promise to 
amateurs by the Houston Corporation, 11801 
W. Olympic Blvd., Los Angeles 25, Calif. 

The Houston Corporation has been building 
processing equipment for 35 mm. film since 
1932, Houston machines are also used by large 
processors of 35 mm. film such as universities 
and race tracks. 


Aerial Camera Adapted to 
Civilian Ground Use 

THE Fairchild Camera & Instrument Cor- 
pvration, Jamaica, N. Y., has adapted its nine- 
pound electrically-operated K-25 camera, famed 
for rapid action aerial photography during the 
war, for amateur and professional ground pho- 
tography. 

The adaptation was worked out by Fairchild 
engineers in collaboration with Murray Becker, 
chief photographer for the Associated Press, 
and the first of the new cameras has been in 
use by AP men for photographing sports and 
other news assignments where sequence photos 
are needed. The K-25 photographs from 25 
feet to infinity, and each roll gives 50-4x5” ex- 
posures at a rate of two per second, making it 
the fastest stjll camera for the size negative 
provided. 

The K-25 in aircraft is operated from the 
plane’s power source, and in the ground ver- 
sion it gets its juice from a miniature 24-volt 
D-C battery pack, carried, in a metal case, by 
a shoulder strap. 


Most important design change in the adapta- 
tion of the unit involved the mounting of a 14- 
inch £:5.5 telephoto lens on the cover of the 
Fairchild between-the-lens shutter in a light- 
tight focusing barrel. The effective aperture of 
this lens is £:8.0, giving acceptable definition 
and no noticeable distortion. A focusing scale 
has been engraved and attached to the lens 
barrel for reading the distance settings, which 
are 25’, 50’, 75’, 100’, 150’, 250’, and infinity. 

Although the 14-inch f:5.5 telephoto lens has 
been the only type used thus far, the Fairchild 
company said telephoto lenses of other focal 
lengths may also be adapted for this camera 
with similar results. 

Other design changes include: 

1) Installation of an open-frarse viewfinder, 
attached to the cover of the magazine chamber. 
The field of this finder has been cut down con- 
siderably to allow the photographer sufficient 
coverage in spite of the narrow angle of view 
characteristic of telephoto lenses. 

2) Addition of a grip handle, similar to the 
type used on heavy motion picture cameras, se- 
cured vertically to the under-section ef the 
cone. This enables the photographer to obtain 
better balance for hand-held operation. 

3) A press-button switch for controlling 
operation. The photographer starts the K-25 
by pressing this button; when the action being 
photographed is completed, he releases the but- 
ton to stop the camera mechanism. 

Fairchild may also adapt the K-25 modifica- 
tion for strobo-flash operation, to make it adapt- 
able for photographing indoor events. 





IMPE 


IAL 


VIEWER 


Thrill to the vivid richness and depth of 
your favorite Kodachromes brought to life 
by the professional quality of the Chromat- 
O-Scope Imperial Viewer. 


The Original Imperial Viewer . . . and still 
the finest . . . is guaranteed to satisfy the 


% ALL 2x2 SLIDES AND STRIP FILM 

% STURDY PLASTIC CASE .. 
WARP PROOF 

%& HEAVY FROSTED DIFFUSION 
BACK 

%& LARGE OPTICAL LENS 

% SMOOTH PRECISION FOCUS 


most critical standards. Made in a sturdy, 
mahogany finish, plastic case . . . conven- 
ient pocket size. 


ON SALE AT BETTER DEALERS 
If not available ... mail 


$3.50 and the Imperial 
Viewer will be sent post paid. 


KWIK-MOUNTS UNIQUE SLIDE PROTECTOR . . SOON! 


426 S. SPRING ST. 


Arenal Scope 95 inctuts, 1 
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Controlled Light 


for Black and White 
and Color Photography 


















BARDWELL & McALISTER 
COOL * EFFICIENT * OPTICALLY CORRECT 


LIGHTING EQUIPMENT 


Super developments in photography which have been held in 
abeyance during the War, are now being released for commer- 
oa cial use ...and COLOR photography is the thing. But... if it's 

:, to be color, it must be properly lighted; you'll need Bardwell 
& McAlister Lights for good work. 


B & M Lighting Equipment was originally designed for color 
as well as black and white. For over fifteen years our engineers, 
in consultation with the ace camera men of Hollywood, have 
developed a complete line of lights and accessories which meet 
every requirement of the Motion Picture Industry. 











4 B & M Lights are efficient and noiseless. They operate at a 
: low temperature and the optically correct lenses permit full 
illumination with a smooth field which can be controlled for 

4 all requirements. They are the accepted standard for ex- 
cellence throughout the industry. 


Place orders now for early delivery. No priorities required. 














The Baby Keg-Lite . 7 
500 or 759, Watt Spot : THE DINKY-INKIE 
ae This is a wonderful little spot for both professional 
> THE BABY KEG-LITE (shown above) and amateur use. Operates with 150 watt T-8-DC 
is a lightweight 500 or 750 Watt spot globe; focuses from an 8 degree spot to a 44 degree 
| for use as a key light. and for special flood. It has the same back and front handy focusing «+ 
'* lighting jobs. Sturdily built, the design lever as the Keg-Lites. With base removed, it fits any 
assures low temperatures, uniform standard tripod. Total weight: 2% pounds. 


heat expansion and elimination of 9 
heat noises. All light ranges between ~ 
conlitiad bre soe sever ei ea 5 Write for literature describing the Baby Keg- 

lite, The Dinky-Inkie, The Junior Spot (1000- 


or backs Fresnel type lens gives * 
maximum light pick-up. Stand extends _ 2000 Watts), The Senior Spot (5000 Watts), 
the Single and Double Broads, and theis 


from 4°2" to 8°6". Total weight 25 4 
s 5: ; pink 2 accessories. Address Dept. 22-76. 






















BARDWELL & McALISTER, INC. 


Designers and Manufacturers 
BOX 1310, HOLLYWOOD 28, CALIFORNIA 
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Magnetic Flashgun 

THE Magnaflash Magnetic Flashgun requires 
no batteries. This new type flashgun will gen- 
erate more than ample power for a multi-bulb 
flash. It has no revolving parts and is 100 
per cent non-corrosive. 

The adjustable mounting of Magnaflash to 





the camera enables you to use the gun in either 
a horizontal or vertical position. This is some- 
thing entirely new. 

Power: Flashes 6 lamps at one time. Fac- 
tory guarantee, 1 year. Tests show no depre- 
ciation in power after 4 years. More than 
enough light for indoor color flash pictures. 
No batteries. 

Operation: Cable release operates self-cock- 
ing or cocking shutters. On camera heving. a 
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inexpensive colors. It’s 


Consultant Service. 


anemees the » WINNER 


= of MARSHALL'S 
= Photography Contest 


FIRST PRIZE was awarded by Judges to 
Robert S. Drake, 135-41 Francis Lewis 
Boulevard, Laurelton, N. Y., in nationwide 
— a MARSHALL photography contest for photo at 
| —~_ _ieft, “Billy and Bunny’ 


4 ~< EVEN PRIZE-WINNING PHOTOS 
become far more valu- 
> able, more shuwtagie alive when enriched by MARSHALL'S 
Photo Oil Colors. Your own black-and-white photos, too, 
can have new life, color, vitality with the vivid reds, mag- 
nificent blues, brilliant ee of MARSHALL’s finest quality, 
n! It’s easy! Many earn spare-time 
profits coloring photos for others. Get your set of MARSHALL'S 
PHoTo O1L Covors at any photo dealer, art or department 
store—it’s a “must” for every photo fan. For advice on any 
coloring problems, write direct to Marshall’s free Color 


threaded aperture at the lens ‘““Magnaflash”’ will 
trip the shutter without any hammer effect on 
the shutter spring. Synchronization is locked 
in flash gun which permits removal of gun from 
camera. Off camera shots are accomplished 
with the use of accessories. No revolving parts. 
Reflector adjustable to any angle. 

General: Length overall, 11% inches; 
weight, 1 pound 7 ounces; All parts non-cor- 
rosive; reflector, 6 inches in diameter. 

Accessories: There will be available, soon, a 
complete line of reflectors and extension cords 
designed for exclusive use with “Magnaflash.” 
All equipment is compact and light in weight. 

Price: Retail price of ‘“Magnaflash” is 
$29.95 plus excise tax $3.75. Price includes 
flash gun, reflector and cable release. 

If you are unable to obtain information and 
equipment from your dealer contact the manu- 
facturer direct. Electrocon Corporation, Free- 
port, N. Y. 


Lens Coating Company 

The Optical Film Engineering Company of 
Philadelphia, Pa., an organization devoted ex- 
clusively to the coating of camera, binocular 
and eyeglass lenses in the Philadelphia area, 
has announced the expanded facilities for 
handling out-of-town business. 

In addition to their low reflection coating, 
which includes a process improvement allowing 
hard coatings on all types of photographic 
lenses, it is planned to market all types of 
evaporated metal mirrors and special beam 
__ splitters, | special filters, etc. 






















Mwesteals Photo Oil Colors 


OHN G 
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ITH STREET, BROOKLYN 11. NEW YORK 

















IT'S HERE- 
& NOW! 


... WITH FEATURES 
EVERY CAMERA FAN WANTS... 


PLUS PRECISION 











MODEL K-8 Now you can own the new postwar 
des Keystone 8 mm. camera fans every- 
eens: oe where have been eagerly waiting for! 

ti It’s here... ask your dealer. It has 








versatility —color film . .. black & 
white... three speeds... interchange- 
able lens mount! It has ease of opera- 
tion—no sprockets to thread... long- 
range television view-finder. . . foot- 
age indicator you can hear while you 


es ‘ : a“ shoot your scenes. 
INTERCHANGEABLE LENS AUDIBLE FOOTAGE INDI- 
MOUNT for f.2.5, f.1.9 and CATOR to hear and check All these—plus many other modern 


1 or 1-1/2" Telephoto lens. the film footage being taken. features to make your picture-taking 
better and easier — are yours now, in 
the new Keystone 8. Be among the 
first to own the camera that’s preci- 
sion-built throughout. . . for long- 
lasting, low-cost picture pleasure! 

















SLOW MOTION, normal and LOCKING DEVICE to take 
fast speed oction—12, 16 and your own picture with your 
48 frames qt o shutter speed Camera. Just lock camera 
of 1/40th per second. “on’’ and walk into scene. 


THE KEYSTONE A-8 -— first 8 mm. pro- 
jector built in this country using 
750-watt lamp. Won't burn film — 
even on stills, Many other features. 
See it at your dealer's. 





BUILT-IN precision view- PUSH BUTTON release 


finder, indicating the field of —facilitating handling of 
picture being taken. the Camera. 














KEYSTONE MANUFACTURING COMPANY 
BOSTON, MASSACHUSETTS 


[119] 








th unusually fine tone separation in 
hlight ranges. Produces brilliant, inter- 


REG. U. S. PAY. OFF. 


PHUTUBT 
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Photobrom is given an extra top-coating to resist abra- 


sion and to produce finest possible gloss. 


Deep rich blacks w 
the shadow and hig 


esting prints. 


CHLORO-BROMIDE 
CONTACT PAPER 


7 
Q 
= 
= 


PEERLESS 





Negative Binders 


RECENTLY made available is a novel 
Negative Holder made by Holson Binders, well 
known creators of Distinctive Albums. The 
new Holson Negative Holder is made in a flat 
portfolio type containing 4 rows of pockets 
which hold 72 negatives of the following sizes: 
2Y4x2V%a, 2%4x3%, 2¥ex4¥2 and in 4x5, hold- 
ing 60 negatives. 

One of the many | "7 
features is the | ae 
complete protec- bs 
tion of valuable 
negatives. A cor- | 
ner of the nega- 
tive protrudes 
from the pockets 
allowing for easy 
handling and 
avoiding finger ___ 
marks. Non-curl- 
ing is another important feature because of the 
snug fit in the flat negative pockets. 

The user may make notations on each pocket 
such as exposure, data, time, place, names, etc. 
A smooth but very durable Bristol Board is used 
for the pockets or holders, reinforced with a 
strong linen binding, further strengthening the 
pockets. Because of the flat compactness, the 
portfolio, including the holders and negatives, 
will not exceed 54 inches and can easily be car- 
ried in a coat pocket. The overall size of the 
holder ranges from 4x12 inches for the 3 small 
size negatives to 6x12 inches for the 4x5 nega- 
tives. 

Price: 4x5, $1.50; all other sizes as above, 
$1.25. Available now at your dealer, or for 
further information write to Holson Binders, 
127 West 26th Street, Dept. M, New York,N.Y. 





Wollensak Enlarging Lens 


A NEW addition to its well-known Wollensak 
Enlarging Velostigmats has been announced by 
the Wollensak Optical Company, Rochester, 
New York. 

The new Enlarging Velostigmat has a focal 
length of 135 mm. and is designed for use on 
4x5 enlargers. ‘ 

According to the company, the shorter focus 
of the 135 mm. size—as compared to the custo- 
mary 162 mm. (63%” size)—reduces the operat- 
ing space needed. At the same time it produces 
excellent all-over sharpness. 

Like all Wollensak lenses, it will be coated 
with Wocote, Wollensak’s anti-reflecting hard 
coating, to reduce internal reflections, increase 
image brilliance. 

This anastigmat lens is corrected for spheri- 
cal and chromatic aberration, coma, distortion 





WE BUY --- USED 


CAMERAS & LENSES 


SXCHMAMCE 
1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D.C 
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DARKROOM 
VENTILATION 


FILTAIR 


light trap 
rolale Mell mmilba-ta 





Summer Means Heat and 
Dust. 


Eliminate dust and light 
while ventilating dark- 
room. FILTAIR has a ca- 
pacity of 4000 cubic feet 
a minute. Easy fingertip 
removal makes washing 
fiberglass filter a simple 
task. 





Baffled, flanged metal 
case has screw holes... 
installs quickly in open- 
ing, door or wall. 


dustiess ... 
lightfree ... 
washable filter 









Announcing the 
Pho-Tel-Boom 


—Light Boom 
and Standard 







. (A Moulin-Lindsay 
Development) 









PHOTO ENGINEERING CO. 
Division of 


wT 






Perma-View Desk 
Transparency Viewer 


HOLLYWOOD 46 
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your favorite photo dealer's and get back su: 
COLOR PRINTS. Be sure 1 
—those remarkable, electronically produced prints 
photographic world is talking about. Have him sho 


a sample of the new. striking 5” x 7” size. Remember 
the name's PAVELLE... oe ll ' 
* Brilliant Quality 
* Faster Service 
* Made from your 35 

or Bantam Transp cie . 
*® 5x7” at $2.00 — 


& 3’ x 42" at $1. 
* With Attractiv 









DEALERS 
RECOMMEND THEM! 


PAVELLE COLOR INCORPORATED 
533 West 57th Street - New York 19, N. Y. 


[122] 


and flare and offers uniformly flat field. 

Other Wollensak Enlarging Velostigmats now 
in limited production include the 2”, 3”, 3%”, 
4”, 5”, 63", 742” and 84” sizes. All Wollen- 
sak Enlarging Velostigmats will be mounted in 
iris diaphragm barrel with flanges and lens 
caps, 


Folder on Fresnel Spotlights 


A SIX page folder illustrating and describing 
Fresnel Spotlights is available free on request 
by writing to the manufacturer, Circle Stage 
Lighting Co., 349 West 47th Street, Dept. MP, 
New York 19, N. Y. 


Book of News Photos 

THE best news photographs of 1945 have 
been published in a new book—Fotonews 
Parade—A Pictorial News Digest. 


Packed full with 290 photographs of all im- 
portant happenings at home and abroad, 
Foto-news Parade contains action pictures of 
the decisive battles which won the war; 
photos of historic conferences which laid the 
groundwork for the United Nations meetings 
now being held ; pictures of Franklin D. Roose- 
velt’s funeral: V-E and V-J day celebrations ; 
and also portraits of outstanding personalities in 
politics, military affairs, radio and motion pic- 
tures. Illustrations are in chronological order. 

Fotonews Parade is issued in a regular edition 
at $1.00, and a deluxe cloth-bound edition at 
$2.00. It is published by the Virson Publishing 
Company, 1450 Broadway, New York 18, N. Y. 


How to Take Photomicrographs 
With a Camera 


IF you’ve ever looked through a microscope 
and wished you could turn your camera on the 
“hidden world” behind the lens, if you’ve ever 
thought that only an expensive camera and 
special equipment would permit you to take 
photomicrographs, then “Simplified Photomi- 
crography with a Hand Camera,” the latest 
free pamphlet offered to picture takers by the 
Eastman Kodak Company, is the pamphlet for 
you. 

Written to aid picture takers interested in 
photomicrography, research workers without ex- 
tensive laboratory set-ups, and teachers who 
would like to take photomicrographs and then 
have them developed and printed at the corner 
drugstore, this new pamphlet gives complete 
instructions that show how even a box camera 
may be used for photomicrography. 

Covering such points as optical considera- 
tions, focusing, centering the camera, magnifica- 
tion, apparatus and set-up, the pamphlet con- 
cludes with complete directions for the use 
of any hand camera in photomicrography with- 
out alterations in the camera. Punched to fit 
the Kodak Photographic Notebook, “Simplified 
Photomicrography with a Hand Camera” may 
be secured, without charge, by writing the 
Sales Service Division, Eastman Kodak Com- 
pany, Rochester 4, N. Y. 





ANNOUNCING THE DECISION OF THE JUDGES IN THE 
IND ANNUAL DASSONVILEESPRINT COMPETITION 


Jury selects prize winner. Reading from left to right are:/ 


leo Pavelle Adolf Fassbender Norris Horkness Bob Leavitt 


An outstanding print on an outstanding 


paper by an outstanding photographer 












SEND YOUR 
35mm FILM TO 










Ultra Fine Grain Developed, 
Vap-O-Rated and 3%” x 4%” 
Glossy Enlargements made. 


36 EXP. ROLL $4.00 


18 EXP. ROLL 
75¢ 
























Our New, Larger, Air-Conditioned Labora- 
tories with Electronic Equipment Give You he 


% ULTRA FINE GRAIN DEVELOPMENT | | 
%& VAP-O-RATE PROTECTION . 
% EXCEPTIONAL QUALITY x 

*% BETTER VALUE AND SERVICE | | 


Developix Vap-O-Rates each film to prevent [ 
scratches and Singerprints from marring films —? 
after developing. ly g negatives are 
printed. Photo Cell Automatic Controls 
correct errors in exposure. 


COMPLETE FINISHING SERVICE 








Deluxe Enlargements, Tran=parencies, etc. a 
REGULAR SIZE FILM ig 
Fine Grain Developed and Printed oe 


8 Exposure Roll 25¢ 
12 Exposure Roll 50c 
Quantity orders receive special consideration. 











Please remit with order to save C. 0. D. charges. 
FREE! Mailing Bag and Price List! 
SATISFACTION GUARANTEED 
OR MONEY REFUNDED! 


NOTE OUR NEW ADDRESS: 

















Now you can Laue 
THOSE UNDER-EXPOSED COLOR 
TRANSPARENCIES , = 
















Instead of throwing away Koda- 
chromes that are dense, foggy or 
under-exposed let Reduko restore 
their true color brilliance. Reduces 
and corrects faulty color balance. 
Lightens and improves overcast 
transparencies. Just add Reduko 
to water. Sold at Photographic 
and Department Stores. i2 in 
U.S.A. ucts ., 486 
aton Avenue, New York 17. 


REDUCES UNDER-EXPOSED KODACHROMES 
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Free Pampiilet on Supplementary Flash 
For Outdoor Color Pictures 


COVERING the synchronized flash reflector 
with a handkerchief to reduce the amount of 
supplementary light thrown into the shadows is 
a well-known trick among photographers who 
use supplementary flash in out-door picture 
making. 

But what if you’re shooting color instead of 
black-and-white? What if you’re using blue 
flash lighting to get better shadow-color rendi- 
tion with Kodachrome or Kodacolor Film? How 
far should the covered or open flash reflector be 
from the subject to achieve proper shadow- 
highlight balance with color film? 

The answers to questions like those, and full 
information on the use of supplementary flash 
for outdoor color pictures, are included in a new 
pamphlet which is being offered, free of charge, 
to all photographers by the Eastman Kodak 
Company. 

Including light-to-subject distance charts and 
much other pertinent material on outdoor color 
filming, the pamphlet may be secured, without 
charge, by addressing a postcard or letter to the 
Sales Service Division, Eastman Kodak Com- 
pany, Rochester 4, N. Y., and asking for your 
copy of “Supplementary Flash for Outdoor 
Color Pictures.” 

The pamphlet is punched to fit the binder of 
the Kodak Photographic Notebook. 


Photo Contest 

EIGHT nationally-known photography ex- 
perts have ‘been named judges of the Union 
Pacific Railroad amateur scenic photographic 
contest. 

Still pictures will be judged by H. J. John- 
son, A.P.S.A., Isabelle F. Story, Del Long, 
Floyd G. Arpan, and Russell R. Rullman. 

Frederick G. Beach, James W. Moore, and 
Vincent H. Hunter were selected to judge mo- 
tion picture entries. 

Union Pacific officials declared that the pur- 
pose of the contest is to encourage amateur 
photography in the west’s colorful parks. Any 
still photo or movie reel, black and white or 
color, taken this year in Zion, Bryce, and Grand 
Canyon (north rim) National Parks, and Kai- 
bab National Forest, and Cedar Breaks National 
Monument between June 1 and October | 
will qualify for contest entry. Deadline for 
all entries will be midnight Noverber 30, 1946. 

Black and white and color stills will be 
judged separately, with a $500 first prize for 
each, plus second and third prizes of $200 and 
$100, respectively. 

Movie makers will compete for a $1,000 first 
prize, $500 second prize, $200 third prize. Ev- 
ery cash prize winner will also be awarded a 
silver trophy. 

Inscribed medallions will be awarded for 25 
distinguished prints other than the cash win- 
ners in each photo division and for 10 dis- 
tinguished prints in the movie division. 

Camera clubs of. cash prize winners will re- 
ceive engraved achievement plaques for mantel 
or clubroom use. 

Contest rules, official entry blanks and any 
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The HICKOK Duplex Exposure Meter 
is more sensitive to light variations 
as your camera sees them. This gives 
you a more accurate reading, for 
sharper, better pictures under all 
conditions. The HICKOK eliminates 
computing or transferring of figures 
from one scale to another with the 


















The Hickok 
Has the 
Same Light 
Acceptance 
Angle as 





THE HICKOK ELECTRICAL 
10580 Dupont Avenue 


Your Camera. 





Easier to Use... 


attendant possibility of error. With 
a scale deflection almost twice that 
of most meters it is easier to use in 
every respect. And it's so small and 
sturdy you can wear it like a watch. 

For better pictures indoors or out 
— black and white or color—stills or 
movies. Fully engineered and manu- 
factured by HICKOK—specialists 
in finer electrical instruments for 
more than a third of a century. See 
your dealer or write for literature. 


INSTRUMENT COMPANY 
e Cleveland 8, Ohio 
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FLASH SPECIAL 


For Immediate Delivery 


FLASH BULBS! 


(Limit of one carton (8 or 10 bulbs) to a cust 


other information regarding the contest may 
be obtained from Mr. Hunter, Room 120, 
Union Pacific Headquarters Building, Omaha 
2, Nebraska. 





Revere 8MM Movie Camera [3 $ oe 
Revere No. 85 Projector . 95.50 
Mercury 35MM with coated [2.8 lens 74.13 


Falcom Camera #127 with case and four 


rolls of film 4.95 
DejJur Versatile #II, 2%x3% with coated 

Wollensak £45 354” lens 129.50 
Federal #120 Enlarger with [6.3 lens 36.70 
Vokar 2x2, 100 watt slide projector with 12 

War Slides 15.95 
Argus 2x2, 100 Watt Slide Projector 27.50 
Weston Master II Meter with case 31.50 
DeJur Auto Critic with case 5.00 
Hickok Exposure Meter with case 23.75 
G-M Skan Meter with case 12.85 
Quickset Jr. Tripod with Pan Head 21.35 
Chapin Tripod with Pan Head 17.95 
Royal Tripod with Tilt Top 21.00 
4x5 Viceroy Alberts Printer 8.90 
5x7 Alberts Printer 24.03 
Mendelsohn Model E Flash Gun—For all double 

action shutters 24.75 
35MM Kodachrome Film, 18 Exposure 2.77 


And Hundreds of Other Items. 
All Prices Subject to OPA Changes 
We Pay Highest Prices For 
Used Cameras and Equipment. 


Send For New FREE Big Catalog Containing 
Helpful Photo Tips, Data and Formulas. 





6612 No. Sheridan Rd., 
Chicago 26, Illinois 
























Professional Inst-uction at Home 
, Industrial, Educational and 
technique at home Personal 
Enthusiastically endorsed by ama- 





FOR FREE 
MOTION | PICTURE INSTITUTE 
774-196 S$. W ntinghe n 1, Mich. 





35 W MM FILM DEVELOPED astq S 


3 ENLARGEMENTS 33x42 


18 Exp. 60c + 16 Exp. Split 50c - 36 Exp. Reloads 
50c ¢ 3%x4'% Oversize Reprints 4c each 
Fine grain microdol developing. Electric-eye 
precision prints. One order to us will convince 
you of our superb quality work and service. 


EXPOSURE ROLL DEVELOPED M5 


inc. voing PRINTS £0r 


Beautiful contact finishing 8 exp. rolls ex- 
pertly ge and ‘complete set deckled- 


edge ‘wo 

Sher wr with each roll finished. Credits for 
| ny a money with relis or write for 
ree 




















Wis. 


CENTURY PHOTO SERVICE, LACROSSE, 
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s r Photo Seminar 


THE Institute of Design, 1009 North State 
Street, Chicago, offers in addition to its regular 
photographic courses an extraordinary Six-week 
Summer Seminar from July 8th to August 16th. 
This seminar on “The New Vision in Photogra- 
phy” will bring together outstanding pioneers 
and practitioners collaborating in an exciting 
symposium on contemporary trends. It is for 
all students of photography who are in search 
of a creative point of view; for both amateurs 
and professionals seeking stimulation and ex- 
pansion of their photographic perception, 

The program will consist of lectures, semi- 
nars, exhibitions and field trips conducted by 
L. Moholy-Nagy, President, Institute of Design, 
pioneer of modern photography, experimental 
director of motion pictures, painter, designer, 
author of “The New Vision,” and other books; 
Arthur S. Siegel, Head of Photographic Work- 
shop, Institute of Design, experimental illus- 
trative and reportage photographer, who also 
worked with the Farm Security Administration, 
O.W.I., and national magazines; Berenice Ab- 
bott, Supervisor of Photographic Documenta- 
tion of New York City Federal Art Project; 
teacher of photography at the New School of 
Social Research, New York, who had a one- 
man show in the Museum of Modern Art, New 
York, and who was instrumental in the publica- 
tion of a monograph on Eugene Atget, the 
great French photographer. She is the author 
of the books, “Changing New York” and “A 
Guide to Better Photography” ; Erwin Blumen- 
feld, outstanding experimental photographer in 
black and white and color; collaborator on 
Vogue and other national magazines; Gordon 
Coster, documentary and industrial photogra- 
pher on the staff of Time @ Life; Beaumont 
Newhall, Curator of Photography, Museum of 


Modern Art; author of the book, “Photogra- 
phy, A Short Critical History’; Ed Rosskam, 
creative documentary photographer, typogra- 


pher and author, who also worked with the 
famous photo department of the Farm Security 
Administration and O.W.I.; Paul Strand, pro- 
ducer of motion pictures, President of Frontier 
Films, world famous photographer, whose latest 
one-man show in the Museum of Modern Art 
in New York has received wide acclaim ; Frank 
Scherschel, expert of stroboscopic photography, 
16 years head of the Photographic Department, 
Milwaukee Journal; war photo-correspondent 
now on the staff of Time & Life; Roy Stryker, 
former Photo-Director of the Farm Security 
Administration and O.W.I.; at present head 
of Standard Oil Photographic Department, and 
Weegee, brilliant New York news-photographer, 
frequent contributor to PM and other publica- 
tions, author of “The Naked City.” At the 
end of the course, an exhibition of the partici- 
pants will be held. 


For further details write the Institute of 
Design, 1009 North State Street, Chicago, II. 
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Send for free 
booklet on Syn- 
chro - Sunlight 
Photography and 
details about 
Kalart Speed 
Flash and other 
Kalart precision 
products. Ad- 
dress KALART, 
Dept. C-7, Stam- 
ford, Conn, 


Synchro- 
Sunlight 


An outdoor flash technique developed by KALAKT 


For pleasingly natural outdoor portraits of children 
or grown-ups try the Synchro-Sunlight technique. It 
eliminates eye-squinting, unnatural expressions and 
black shadows. 


Synchro-Sunlight enables you to take photographs 
with the sun behind your subject or coming into the 
picture at a 45° angle. This not only produces a 
better photograph of your subject, who would be 
more comfortable if the sun were not shining into her 
eyes but would also provide a much more pleasing 
photograph with soft two-toned lighting effect. 
Synchro-Sunlight is simple, too. You can do it with 
your own camera. It merely involves the synchro- 
nizing of a flash bulb in broad daylight. 


KALAKT 
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WANT 


AD S$ 





oo AM PHOTOGRAPHY has 90,- 
‘A. B. C. monthly circulation 

pe last 6 months of 1945, includ- 
and deale 


ing rs 
in the tographic industry, as well 
as well-known photographers, 

tors and classes 

vanced amateurs, 
= Libraries of 


instruc- 
in photography, ad- 
begineers, and Tech- 
Army Air 
ase ese 90,000 readers 
are an influential market, Want Ads: 
LF ao mg -? gy md name and 
ber free. Minimum 
*0° words, payable i in advance. 
to , —t Sves. Bs close 
une 10 for Au 


WANTED . 73 
OW ANTED — 35m or Refiex 
James ° Gost Fifth, "Elyria, Ohio. Ohio. 


ir) us your camera today. ~ Will 





send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 


= photo equipment. Ba eI ; ¢om- 


man, 1 E. 9th St., Cleveland, Ohio. 


ART SLIDES, pictures and film 
wanted all sizes ill pay best, prices. 
Amateur or professional. Edwards 


Hobby Exchange, Box _ 232, Kent, Ohio. 


FOR SALE 
Cooke in sunk mount, 





y F. new 


Pro- 


r Leica, $2 

for kxac 
.00; 15%” jensa 

Velostigmat in barrel, $223.00) 20°’ F5.6 
ir in bar 2 


00; 
rrel, $195.00; 


ta =“C. 


= 





Ylex Parragon. 
cme Synchro shutter, ona: 
$128.89; » ty - Auto focus solar 2 x3" 

with F4.5 coat Wol- 
k $162.46; 6%” F2.5 Cooke 
lens in barrel, $124.50; F. R. adjustable 
cut film tanks, $8.94; 64” F2.7 Zeiss 
barrel, $159.50; Excellent used 
eston 715 meters, case, 0.00 
bbetira Federal Enlarger, with F6.3 
lens, new No lists. Buy, sell 
or trade. State your WELLS- 
SMITH. 
Illinois. 


coated, i 


Hypar 
Coo. 
¥F3.1 

barrel 


3” barrel $32.50; ae 3%” 
+= F4.5 barrel $38.50; Coo 2%" 
barrel $42.50; Laack _ F4.5 

$17.50; Photo Cine 2” F29 

50; new Schneider lenses: componar 
bt barrel $24.50, Xenar 8” fF4.5 
barrel $82.50, Tele Xenar 14%” F53 
$122.50, Angulon wide gngie a F6.8 

J Xenar 7%" F3.5 barrel $82.50. 
9%" F3.5 $122.50, ete 
Telephoto 12” F5.6 barrel $92.50, 17” 
F7.7_ barrel $120.00, Astro 12” Tele- 
ete. FS. focusing mount $195.00. 
ERA MART, 70 West 45th Street, 

Sang York. 


WESTON Master 11 E 





—— 





CAMERAS—PHOTO SUPPLIES 





NEW_ MINICAM equipment available! 
nel Catalog. Stone, Lunenburg 50, 
Mass. 


PHOTOGRAPHY for pleasure or 
profit. Learn at home. Practical basic 
training. Long established school. Write 
for klet. American Scheol of Pho- 
ame 1315 Michigan, Dept 2127 

ica b 


PHOTO ENLARGER eit, Free Cir- 
cular. P. O. Box 148, 1 St. Station, 
New York 5 











$29.6/, Write us your needs. We 
trade. Lists. ee 542-C Fitch 
ave., New York 1 

KODAK —= F4.5, $27.18; Argo- 
flex Model E, with case, $54.00. Allan's. 
Box 2130, Cleveland, Ohio. 

Looki!—Glamour is easy—Get Spen- 
cer Diffuser. Fits any enlarger. $1.00 
postpaid, Guaranteed. Your dealer or 


Spencer Co., Box 52B, Mount Vernon, 
ew York. 


2% REFLEX OWNERS — You_need 
Flexhood. Simpl | focussing — Elimi- 











r 
. Mount Vernon, New 
York. 

GRAPHIC users—Slideklip speeds 
oo taking. Ends slide worries. 
35¢ complete. Your dealer or 
Co., Box 52B, Mount Vorusn, 


INSTRUCTIONS 
HOW TO OPEN and Operate a 
Proiessional Studio, Instruction Sheets, 
ry service! Bunnell 
O. Box 281, Sap 














NEGATIVE RETOUCHING. 
at home in your spare 
Studio work, iree lance or 
better pictures for yourself. 
iree. Santos School, Dept. E, 
Washington, Chicago 6. 

OIL COLORING PHOTOGRAPHS can 

a fascinating hobby or profitable 
sideline for those with artistic talent. 

Learn at home. Easy simplified meth 
Send for free booklet, National Photo 
Coloring School, 1315 Michigan, Dept. 
2121, Chicago 5, Ill, 

NEGATIVE Retouching. Short, easy. 
professional course trains you to earn 
big money at home. Fascinating hobby. 
Free booklet. Duval School, pt. C, 
8519 Sunset, Hollywood 46, Calif. 


_ ADVANCED a anticipat- 
ess, amazing details. 


Learn 
Do 














75 E. Adams St., Chicago 3 
SURRY! ony 200 Sets! Tricks— 
Tips—a: mical to treat — oz 
an Me, chat satisfactorily pro 
‘ogged—Mottled Pho- 

ic Paper! Special close-out price, 
PicTrix, 1215 Rosedale. 


bus 
P OTOGRAPHER. Midland Park, N. J. 
soot. Ve MONTHLY with camera! 





ickson, 


Street, Anderece. South Carolina. 





CO COLOR, 100 ft. 
Tungsten, $8.48 per roll. Alilans, Box 
2130, Cleveland, io. 

ASSEMBLE your own coupled range- 
finder. Instructions and all parts, ma- 
chined ready to t together with a 
screwdriver. Coupled cenge-view finder 
{giv negative size and focal weagth). 

.35. Ranj-Vu, East Lansing, Mich. 

USED CAMERA DIRECTORY. Box 
Le hundreds of 


16MM ANS 




















1031-R Canton, 

War-Bargain Cameras — 35mm. 

Speed raphics. eof Rolleifiex— 

many ot Send 25c for latest issue. 
CANDID Camera, takes 16 pictures. 

2 rolls 127 film. $3.98 postpaid. Cava- 


lier Comoran. 1822 Center Ave., Pitts- 
burgh 19, Pa. 

LIMITED SUPPLY coupled range- 
finders for lenses from three to eight 
inch, $12.75. Give negative size, focal 
length, camera make. Peter Fagan, 308 


Charles, East Lansing, Mich. 

NEW 2” KODAK EKTAR F3.5 Rim- 
set Compur San ee, 1 to 
second $28.00. 2” Kodak Ana- 
is F3.5 Rimeet Compur Shutter 


300 second 4.50. New 4%” 
Kodak Anastigmat 4.5 compur pinoss 








shutter 1 2. 
Carl Zeiss F4.5 barrel $46.50; Krauss 
Tessar 3” F4.5 barrel $29.50: Goerz 








FILMS 


8-lémm SILENT, , SOUND FILMS. 
Big Discounts Sales; Rentals; Ex- 
changes. Catalogue of 3000 films, etc. 
Two three cent stamps. Reed, 7508 
Third Ave., Brooklyn 9, N. Y. 
SOUND FILMS rented by the week. 
Homes, road showmen, churches,schools. 
New catalogs. Dayton Film, og 27 
Hepburn Ave., Dayton 6, Ohi 


8MM-16MM_ FILMS ae 











sold. 


exchanged. Complete Sound Subjects 
. Catalogues, End Title 10c 
International, 2120 Strauss, Brooklyn. 





MOVIE CAMERA FILMS 


8mm-l6mm SILENT FILMS rented 
by the week. Shorts and features. Low 
rates. New catalogs. Dayton Film, Inc., 
2227 Hepburn Ave., Dayton 6, Ohio. 


100’ 16MM $2.50; 25’ Double 83MM 
$1.25. Free developing. Better Films, 
742 New Lots, Brooklyn 7, N. Y. 


gy + gy ge + 
feet $2.00; Semi-Ortho- 
, “E. rh "Developed Free. Selco 
Products, Danvers 1, Massachussetts. 











Fils — 25 





and Listings, rise. Richardson's Sample 
a 


_— s Cinema 


ica, Wreming 


<_—— 





CAMERAS, Enlargers. 
plies. Lowest prices. 
Cavalier Camera, 1822 
burgh 19, 


SURPLUS CAMERAS AVAILABLE. 
Free details. Seymour, 101-A Sherman, 
NewYork 34. 


DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 


EXAKTA SPECIALIST. Work guar- 
anteed. Estimates given, send camera 
insured Williams Repair Service, P.O. 
Box 184, Vancouver, Washington. 


Photo Sup- 
et catalog. 
nter, Pitts- 














A-1 RETOUCHING SERVICE. Geo, 
Pollak, 5222 Fountain, Hollywood 27, 
California. 





FREE 5x7 enlargement from your 





negative. Other generous offers, en- 
largements, oil coloring, roll finishing, 
etc. Send for free ler. Acme Photo 
Service, 11810 Geraldine Ave., Cleve- 
land 11, Ohio, 

5x7 ENLARGEMENT. 25c — Sepia 


Toned 35c. co Products, Danvers 1, 


Massachusetts. 


CAMERA REPAIRING—Cameras re- 
paired—All types or makes. Shutters 
mur specialty. Free estimates. _ Write 
or mail camera to George’s Camera 
panels Shop, P. O. Box i148, Dallas. 
‘exa: 


ENLARGEMENTS made from_ your 
negative, 4x5 20c; 5x7 25c; 8x10 50c; 
llxl4 $1.00. Fortune, Photo Finisher. 
Crane Avenue, Rutherford, New 
ersey. 


VELOX CONTACT reprints receive 
individual attention dnd prompt serv- 
ice. Any_size 828 to 616. Two for 5c. 
Kenneth Hiebert, Mountain Lake, Min- 
nesota. 


EXPERT negative retouching; pro- 
fessional and amateur. Fast mail 
sorvick. R. Daly, Box 91, Station N, 

















BEAUTIFUL oil hand- estoved cule 
ments from your negatives; 5x7, $1.35: 
S10, $2.10; Tix14, $3.00; more for 
coloring each extra person on photos. 
From photos 50c extra, Specify coloring 
Now! oe genuine Le 
irames for above. 

$5.50; also leatherette, si, na ‘ol $1. 95. 
respectively. SPECIAL, 2%4x3% nega- 
tives and 4x6 black-and-white enlarge- 
ments from 35MM. Kodachrome trans- 
parencies—8 for 4.00. Remit in full 
plus 25¢ for mailing on all above or- 
lers. No work sent C.0.D. Specialists 
n miniature finegrain photo-finishing. 
Columbus Photo Supply, 1949 Broadway. 
New Pork 23, N. Y. 


GUARANTEED REPAIRS on all For- 
eign and Domestic Cameras, Shutters. 
Lenses. i age moms xt Range Tine 
ers. Estimates 48-hour service. 
PETROV PHOTOGRAPHIC. TECHNI- 
“AL SERVICE, Fifth Floor Atlantic 
Building, 930 ‘F’ Street N.W., Wash- 
ington 4, . 


TROUPS_ PHOTO age ye Troup 
Building, Toccoa, Geor or 8 ex 
posure roll film developed and printed 
2 35mm devel and enlarged—36 
exposure $1.00. 


COLOR _— COLOR—COLOR SHARP. 
lear, brilliant color prints from 
chrome or Ansco 
3x4, $1.00; 3%xS, 
8x10, 4.50, Discount to Dealers. 
Day Service. Kent Photo Service, 

Dept. 9, Brooklyn, N. Y. 











Court St., 











8 


LORING SERVICE — Photographs 
colored in oils. $1.00 
up to 8xl0. Fast 
. Send print and 50c for sample. 
color description. Dorothy 
114 Owasco St., Auburn, 


“ARTIST'S SERVICE—Conservative oil 
intings wate La life or Ppotagrames: 


i 


ab 





miniatures ialty. G. V. Tiemann, 
Artist, 2047" Bissell - Chicago 14, Ill. 
ENLARGEMENTS — ay — 
inches 8x10 inches, Copy. 

ty, 50c coun. Remit in full 

us 1Sc for marin. Weldin Phetolab, 








RETOUCHING — Portrait negatives. 


Professional. Praised by leading maga- 
vige a. tographers. Pat Terry says: 
“Ss work!” $2.00 each negative. 
2 3H. 4x5, Sx7. F, asad Box 
119A, Route 1, Accord, N. Y. 





NEGATIVES MADE from your Pho- 
tograph or Snapshot 4x5, 50c; 24x34. 
2 nlargement prices on request. 
Robert Spastew, Jr.. P. O. Box 478. 
‘a. 


MOVIES—SLIDES—PHOTOS 

















SOUTHWESTERN SLIDES. Na- 
tional a Boul a 3 at etc, 20 
mounted $ List and 5 
samples er coin. , 2 slides 
a. from material supplied 20c 
Black & White prints from your 
8 slides 2 eac "s _ ‘ner film 
ogers Studio, ox 1%, 

San 1 Diego 5, Calif. 
10 


BEAUTIFUL ART PICTURES, 
for 25c. 2 scenic cards free with order. 
Renfro, 2533 University, San 
California. 

KODACHROME SLIDES made from 
your colored drawings, maps, sheet 
color films, etc. (max. size copy, 
11x14) _ each; bound in glass, 15c 
ly = 

2 Smi otocraft Studio, 3! 
Broad nsas City, issouri. 

TWO SMAan mar CAVAL- 
CADE OF The first film 
that records - 3 : ¥ time stars 
hits AT PRICE ESS “COLLECTORS 
ITEM—16 Silent 
ea} renal ilen rT anpiete Version 
ern Ti 6 0-0 "oo ae 
film for ‘teen, meron, and students. 
aoe a fod hotogr ret v $10.00 prepaid. 

Uses? 789 St 

a” as n 13, 

~ BEAUTIFUL RODACHROME fa 


jects, 8&mm., mm. Gla 
comple, a, dime. ‘CAMPUS 1 FILMS. 
BEAUTIFUL Kodachrome film sub- 


Diego. 














jects, 8mm, 16mm. Low prices. Bi 
catalog, 25c. Projection nen, sample | > 
from “Waikiki Hula,” $1.00. World in 
Color, Box 392-D, Elmira, N. Y. 





HOME MOVIES—Lists, 


I 
Kodachro: Sot Mg 


rome Scene ‘‘Allure’’—$1,00. 
. S.E., Was 
ington 20, 


GORGEOUS GIRLS: Sparkling, “‘Al- 
lure’ and “‘Sarong Gitte. * two breath- 
taking films. 8mm.- $2.00; 16mm- 
100 ft. $4.00 each. Big 1946 catalog many 
film bargains and sa ah es, dime. Ageet. 
Box 6520EG, Philade hia 38, Pa. 


JUST RELEASED —Sundreds of new 
e slides in col 


each, 10 
$9.00. Order 20 ‘'and get a $2.50 dimen- 
sional viewer Free. Minimum order 3 
slides. No C.O.D.’s. Enclose 10c for 
postage. Camera Circle, Inc., 126 Green- 
wich St., New York 6. 

UNUSUAL MOVIE! “Temptation” 

featuring beautiful models. 50 ft. 8mm 

1 . 16mm $5.00. Fine Arts 
Productions, (AP) Box 2084, San An- 
tonio 6, Texas. 

UNUSUAL 8-l16mm film subjects. Big 
catalogue with sample film, 10c. Na- 
tional Film Bacmenee, Broadway Station 
i iolede 2 hio. 

















BEA IFUL Kodachrome Slide and 
list, ow Art Slide Co., R. 1, Canton, O. 


MOTION PICTURES—EQUIPMENT 


. WANTED 16MM SOUND. es Wasi 
ectors, films, small rad 

ave you? itdoor Camera Film $2.50 
160’. Films, B-111, Boulevard 
Station, NYC. 








SOUND Aparres for your own 
— Easil te 


priced. Uses stan = 74 16mm. sound 
Ims. The Dayton Film, 2227 Hepburn, 
Dayton 6, Ohio. 

SOUND FOR YQoR SILENT PRO- 
JECTOR. Cost $59.95 and up. Use 
1,600’ reels sound hin We also_ have 
Movie-mite sound projectors. Stamp 
bring literature. n's Cinema 
Service, Wyoming 6, Pa. 











BUSINESS OPPORTUNITIES 


MAKE MONEY making movies! De- 
tails, stamp. Jenkins, Box 392X, El- 
mira, 








MISCELLANEOUS 


MERCURY — Highest __ prices. 
containers. Write AMERICAN 
CURY, NORWOOD, MASS. 





Free 
MER- 





BOOKS—EDUCATIONAL 


“100,000 POSTWAR JOBS ABROAD 
—South America, China, India, Burma, 
Japan, Russia, Malaya. How, when anu 
where to apply. Postwar U. S. partici- 
pation in world reconstruction and trade 
demands thousands of A American- trainee 
mechanics, en 
gineers, foremen, ehecere and business 
representatives — every trade needed. 
Our 15, rend ceorsightet forecast— 

led and 
government sources—lists. over 200 big 
U. S, firms with foreign interests, gives 
job information, 











salary brackets, con- 
tract tips, application letters, passport 
information, atic conditions, etc.— 
everything needed for your immediate 
application, $1.00, Return for refund in 

ys if not satisfied. Pacific Indus 
trial Research Bureau, 202-Y Studio 
Bidg., Portland 5, Oregon. 


CORRESPONDENCE COURSES and 





self-instruction books slightly used. 
Sold, Rented, Exchanged, All subjects. 
Satisfaction guaranteed. Cash paid for 


d courses. Complete information and 
illustrated bargain catalog 
rite—Nelson Company, Dept. 
2-55, Chicago 5. 
MAGAZINES—PERIODICALS 

MAGAZINES (back dated)—foreign. 
domestic arts. Books, booklets, sub- 
scriptions, pin-up, etc. Catalogue 10c. 
pepe ag mad s, 863 First Ave.. 
New York 1 N.Y. Be 











"MUSIC 


PIANISTS — Quickly improve tech- 
nique, cghirontion, accuracy, memoriz- 
ing, playing through Mental Muscular 
Comrennen Free Booklet. 

WELL STUDIOS, Dept. 176G, Covina, 
Caliiornia. 


= 
STAMPS AND FIRST DAY COVERS 





“ART” MODELS DIRECTORY — 
Photo-Phone (150) Hollywood Models. 


Sample list and 10 Photos to ae 
togs."” (Send stamped env. & $1.00 to 
Directory’ rondelet St. L. 


* 666 
paageltd. Studio avail. Group, priv. 





OWING a? ogee interests I 
will dispo: of clude ls 
Color Slide "Tenchanse to include list a 
members, all slides on and 
printed matter on hand. pa ood = 
portunity to get into a paying and - 
seostiog. side line. Write for particu 
lars. larence Brock, 2519 Taft St.. 
Houston (6), Texai 


FILM IS SCARCE—How would you 
ike to OWN ond work with O) IGINAL 





x5 or 2%x3% Professional Cut Fi 
Regptives of HOLLYWOOD'S FAMOUS 
COVER GIRLS in full 


poses? Specify high 
negative size, $2.00 each or 3 for $5. 00 
in 4x5 size, $1.50 each or 4 for $5.00 in 
24x34. NO is Originals oo 

HOLLYWOOD OTO cane 
P. O. Box 2909, Hollywood 28, Cali 


PHOTOS of attractive living an 
For catalog of models available to com- 
mercial photo; ouners a responsible 
amateurs sen quarter to FREE 
LANCE MODELS. 64 W. Randolph St.. 
Chicago, Illinois. 


CAMERA FANS—Shoot beautiful mae 








figure models with artistic light ina 
modern private studio. Hollywood Photo 
Shop, 1670 N. W. ly wood, 


estern Ave., Hol 
Calif. Phone Hillside 057 


43 MIXED Indian cents $1.00—20 for- 
from different countries 
1.00—50 diverent foreign from 50 dif- 
erent countries $5.00. ists, approvals. 
Del 40 W. 18, New York 11. 








JOIN our Cover Club, minimum, $1.00. 
Free Gift. Receive them as issued. Wal- 
ter Hoenes, Dept, 13, Cologne, N. J 


SWAP 








UNUSUAL KODACHROME ART 
SLIDES! List, 2 samples $1; 5 
Transparency Co., ox 2084-P, = 
Antonio 6, Texas. 





ARGUS C2; 2-button chronograph; 
exchange for binoculars or Reflex cam- 
era, cKinley, 449 Continental, De- 
troit (14). 


KORELLE REFLEX, F3.5, Coupled 
Mendelsohn, extension tubes, and every. 
y _ case; Colt target and 
iver Johnson revolver, Schick Colonel 
Shaver, all like new. Will swap one 
or all and give difference for very fine 
quality 35mm _camera with or without 
accessories. Riseley, 422 N. Spruce, 

Stockton, Kansas. 











YOU CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Cataloges 10c. 
Balda Chalk Talks, Oshkosh, 


PROJECT-O-COLOR—The sensational 
accessory for movie protectors, avail- 
able now. Information Free rite 
Project-O-Color, Dept. 152, Palatine, Ii. 


INDIAN BEADWORK. relics, coins, 
minerals, Indian 
tools, 50c; 10 is coins, $1. 
Catalog Se. Sistershop. Northbranch 4, 
Kansas. 














Minicam Photography 
22 East 12th Street 
Cincinnati, Ohio 





24 copies—$4.00 


O Enter my two-year subscription for which I enclose 








$4.00. 
Name 
Address 
City Zone State 
CC] NEW _] Renewal 
’ 
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JUALILY ECONOREY 





NEW .. .big 3% x 4% color enlargements 
from 120 and 620 Ansco Color Films as 
well as 35mm and Bantam transparencies. 


We process ANSCO COLOR Film. The experience and 
complete facilities of ZZCWM/FIN/SN insure best results. 
Include processing charge of $1.00 for each roll. 


VE C. HANIF INI SH 


HESTER NEW YOR 


Toke your color films and transpar- 
encies to your 7¢cawirinisn DEALER, 
or mail direct with remittance to: 















CRAIG SAFETY FILM CEMENT 


Give splices that hold. Fresh 
stock. Quick acting, clean and 
easy to use. Brush in bot- 
tle top. 25¢ per bottle. 
(Catalog No. C1.) 
Craig Movie Supply Co. 
Los Angeles « Seattle | 
San Francisco 











flash-bulbs 





DEVELOPED 


35MM ENLARGED 


FILMS Sood your, 36, oxpeoure $1. 25 


professional fine grain a hd 
union. t with e ood exposure pa eae ox “sinnate. 
We net use automatic or mass production mgainey but 


= ee tive is given individual attention. 18 exposure 

ro 

Full size 4x6 enlargements from 8 exposure roll. -. -3Se 
OTICE—We have a fresh supply of film on hand for your 


LJ ——— eS ae, Ry my in price. 
sn now available. 








UNIVERSAL PROTO SERVICE, Box 6128” La Crowe, Wis. 
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KINKS 
AND SHORT CUTS 


GADGETS, 





Battery Tester 


AN accurate means of testing batteries saves 
and films. This simple battery 





tester, is really self explanatory, and occupies 
little space in any camera kit. 

As some authorities recommend that dry- 
cells be rejected after they drop to six amperes, 
the tester provides a positive means of know- 
ing your battery condition. There is one pre- 
caution, the tester should only be used for 


} 
i 


asi on 
pray ais 








briefest reading and not left too long on test. 
Any auto salvage or auto service shop can 
supply a new or second-hand ammeter from 
0 to 30 amps rating, the one shown cost 35 
cents and has saved me many dollars.—Charles 


M. Reuter. 


Non-Skid Glassware 


SEVERAL rubber bands overlapping each 
other on a graduate, or other chemical glass- 
ware, will provide a good grip and prevent the 
vessel from slipping out of the fingers when 
wet. For very large vessels inner tube strips 
can be used.—Herman Klein. 





USE THE METER THAT GIVES 
YOU THE NEW FEATURES 


FIRST. 


Firet with A. $. A. Film Speeds 
First with One-Handed Ease 
Firet with Direct-Reading Scale 


Depend on DeJUR for the new features first! 


DeJUR’s “Autocritic” is the 
exposure meter that first util- 
ized the A. S. A. film speed 
numbers . . . is first to give you 
the convenience of one-hand, 
either-hand operation . . . pio- 
neers with the direct-reading 
scale. 

Note the direct-reading fea- 
ture of this “one step” meter. 





so that the arrow (or green 
dot) is aligned with the bar on 
the stationary dial indicated 
by the pointer. Time and f. 
scales are now right for correct 
exposure — automatically. No 
duplicate light intensity scales 
to match up — no chance of 
mistake. 

High-precision manufactur- 





See the 


ledUl 





“AUTOCRITIC’ — and “CINE CRITIC’ 
for movies — at your dealer's. 


You just turn the adjustable ing makes the “Autocritic” 
glass disc so that the arrow the aristocrat of meters. Elec- 
(for black and white) or the tro-mechanical movement of 
green dot (for color) is set at laboratory-instrument exact- DeJUR “1000” 8 mm. Projector — 
the proper film speed number. _ ness . . . jewelled bearings . . . Y 1000-watt lamp, other unique feo- 
Then you take your reading rugged coil .. . special Alnico male 
and move the calculator ring magnets. Sealed against mois- 

ture. And it’s “camera-mated” 


DeJUR “Versatile” Enlarger— 
light-tight, ventilated; multiple 











vses 
— light acceptance is restricted ° DeUR 58 Expo- 
to that of the average ca’ ony > 
erag mera S_ solute accuracy 
lens. at lowest cost 





MORE OF THE EQUIPMENT YOU NEED FOR THE PICTURES YOU WANT 
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ORDINARY HOUSEHOLD 
BULBS! 










* 
SYNCHRONIZE FLASH 
WITH SHUTTER FROM 
BUILT-IN BATTERY! 

* 

ALL OPERATIONS 
REMOTELY CONTROLLED! 















Fascinating yy A and vocation 


amy =z artistically inclined. -W Work t full < or hag 
brings out —— >. guia 


LET tells how to get cmated doing this 
delightful nome work for photog- 
[7-3-3 eee raphers, stores, individuals, and 
LEARN friends. Send — for your 
copy. No obligatio: 
‘TIONAL PHOTO coLonina sCcH 
1315 ss Michigan Ave., Dept. 1 









}OOL 
4-B, Chicago S, tli. 








to Superb 


japon Salon Prints! 


+ gl as matt 
a 





MINL LARGEMENT = 


{; PO BOX193 GRAND CENTRAL ANNEX NYC 





Multiply Your Movies 

Many an amateur film deserves a _ wide 
audience. Film rental libraries and the want- 
ad columns offer a means of broadcasting these 
films. But the objection comes; I don’t want 
to risk my film on a long journey and in strange 
hands. The answer, of course, is to make prints 
from your original film. Therefore this sug- 
gestion on how to make prints with your movie 
camera from Lorus J. Milne, as well as the 
one on how to print with your projector, come 
at an opportune. time. At a time when film 
stock and projectors will soon be on the market 
in quantity, and there will be more good ama- 
teur-made films for all of us to see. Added to 
the advantage of making prints for many audi- 
ences, we may make a “protection print” to 
store away against the time when our precious 
original film becomes frayed and faded. Or we 
may have the advantage of a “work print” 
which can be cut, spliced, edited to find the 
best sequence of scenes; knowing the original 
is still intact. 

Printing with the Camera 

Positive prints of movie film which has 
been processed to a negative, can be made rather 
simply in one’s movie camera. In a darkroom, 
a camera spool of 100’ capacity is loaded with 
up to 50’ of unexposed film and a correspond- 
ing length of movie negative. These are wound 
on the spool together, emulsion to emulsion, 
the back of the unexposed film out, the back 
of the negative film toward the spool. They 
are threaded over the sprockets and through 
the camera gate together, and fastened to the 
take-up spool. If they have been wound tight- 
ly (but without cinching) in the darkroom and 





The camera threaded for print making. The un- 

exposed and the exposed film wound emulsion to 

emulsion on one spool are shown here threaded 

through the mechanism of the movie camera, The 

loose ends of the film are ready to be inserted in 
the take-up spool. 


if provided with adequate loops in the camera, 
the motor will drive both through the gate 
simultaneously, the back of the negative toward 











ELOPING TANKS 


st selling in the world 


FR ADJUSTABLE ROLL FILM JeR “SPECIAL” ADJUSTABLE ROLL FR 35MM. ROLL FILM 
ee FILM DEVELOPING TANK DEVELOPING TANK 
je! 


$2.65 plus tax 


CORPORATION (formerly Fink-Roselieve 


951 BROOK AVENUE NEW YORK 





FILM SPECIALISTS :0'vou 
Our Film Must Satisfy You 


OR MONEY BACK GUARANTEED! 


350m FILM! 


MINIFILM 35MM DAYLIGHT LOADING 
CARTRIDGE (36 EXP.) 


© SUPER XX © SUPREME 
e PLUS X © ULTRA SPEED 
© PANATOMIC X © SUPERIOR +2 


Your Choice—65c Each 
Ask your dealer or order direct 


25 tt $4.00 te 


De Luxe Film Loader loads 35MM 
CARTRIDGES—100 ft. capacity —$4.95 


35MM FILM, FINE GRAIN 








DEVELOPED & ENLARGED! 


rged to 3'/4x4'/2 S.W. glossy; also 
Univex and Memo................+. 
Write for free mailing bags 
and price list. 


Univex or Memo Reloads, 49c each! 


ROLL FILM AVAILABLE 


127—27¢; 120—33¢c; 116—38c; 
620—33c; 616—38c 


MINIMUM ORDER — 3 ROLLS 
MOVIE FILM AVAILABLE: 


8 MM Cine Kodak Pan DBL, 25 ft $2.21 
8 MM Cine Kodak Super X DBL, 25 ft. 47 
8 MM Cine Kodachrome DBL, 25 ft. 
16 MM Cine Kodak Super X, 100 ft. 
16 MM Cine Kodak Super XX, 100 ft 
16 MM Cine Kodak Kodachrome, 100 ft 
16 MM Ansco Color 
16 MM Mag Kodachrome, 50 ft. 
(shortdated) 
Include Postage—10c Per 3 Rolls 
Mail orders promptiy filled. Postpaid 
or C. O. D. 


TOUTS 


FILM SUPPLY CO. 


723 -7rn AVE..N.Y.C. 


i 
Any 36 Exp. roll of film fine grain 
ne and each negative en- 1: 
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the lens and the emulsions in good contact with 
each other over the whole frame area. The 
camera must then be focused on an evenly 
illuminated surface (white card, screen, sheet, 
cloud or sky), the diaphragm set as determined 
by a little experimenting, and the film run 
through the camera. The exposed film is pro- 
cessed to a negative and you have a positive 
print. In exposing the sandwich of film, an 
iris opening should be tried 1% to 2 stops 
larger than that indicated for the unexposed 
film emulsion under the illumination provided, 
If the negative is more dense (and the print 
thin), a still larger stop is indicated, while with 
a thinner negative (and dense print) a smaller 
opening should be tried. The product corre- 
sponds to an uncompensated “one-light” print 
from a commercial step-printer. 

There is one factor to check, and that 1s 
that some cameras require an adjustment of the 
film gate to allow two thicknesses of film to 
pass through. 


Printing with the Projector 

Another method of home printing is to use 
the projector as a printer. The advantage of 
this method is that the projector will not re- 
quire any alterations and the reel will usually 
accommodate more film. The disadvantage is 
that the printing must all take place in a 
darkroom. 

To print with a projector the reels are loaded 
as for the camera, and run through with a 
15 or 25 watt bulb in a box in front of the 
projector lens. The box is used to shield the 
rest of the film from light. It will also be 
necessary to place a cloth around the gate to 
protect the film at that point. Another way of 
providing light is to use a small flashlight of the 
fountain pen type. This is inserted in the lens 
barrel. While both camera and projector are 
run at normal speed, this may be varied to 
compensate for over or under exposed negative. 

Advantages then of home printing are that 
you may obtain many prints for protection and 
distribution; second you may print on colored 
stock and have the advantage of tinting; and 
third, the negative may be edited and spliced, 
and cuts eliminated in the positive print. 


Flash-Guidz On Camera 

SINCE flash photography is mainly depend- 
ant upon the distance of the flash to the sub- 
ject, the factor for exposure is first sought on 
the distance-scale of the camera. For this reason 
it is practical to paste a card, with the needed 
information relative to film and flashbulb used, 
into the bed of a folding camera (wherever 
permissible), where only a glance is needed to 
go from the distance-scale to the information 
card. 

To go a step farther, one can list on this 
card several films and several flashbulbs. Of 
course, we all know that confusion is elimi- 
nated through simplicity, meaning — list only 
the essentials—Charles Yerkow. 
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Bin On Castors 

SPACE is often wasted under darkroom 
tanks or benches. A bin may be made similar 
to the one illustrated—to fit local conditions— 
and placed on castors or bearings. Then when 
an item is wanted, the bin is rolled out in 
plain view and replaced out of the way after 
securing the desired article.—H. Leeper. 


® Today when printing by pro- 
jection is the universal rule, de- 
spite all our care, the ubiquitous 
dust spot is more in evidence 
than ever. An especially designed 
Preserving Solutions Delta spotting brush makes this 
A PIECE of waxed paper cut to fit inside necessary chore a pleasure...well, 
a tray, and placed on top of the solution will almost a pleasure. 
aid in preserving such solution. The paper will 
keep out dirt and dust and will retard oxi- 
dation.—H. Leeper. 





Your favorite dealer features Delta 
for every photographic purpose. 


DELTA BRUSH MFG. CORP. tis susnie st. 4 112.6 y 








IN STOCK—IMMEDIATE DELIVERY ——— 


Ansco Speedex D.L. 120 size, $16.40. Argofiex & Case .$60.00 







Cirofiex, $73.05. Argus C3 with Case Pr egeep4 65.98 
Argus A2 F4.5, $28.45. Keystone 8mm er soow 68.00 
se. 92.00 

re ee ee 47.28 

of TRE PERE REELET ELE EEE 68.25 

Revere Projector .. 2.1. .1-ssessssees 95.50 

Keystone 1 59.75 

Keystone 16mm A82 Projector Ysow.: 92.00 


All Flash Guns in Stock, 
Mail Orders Promptly Filled. 


gs’ JACK SCHIFF 











CAMERA EXCHANGE 
55 eeey ST. NEW YORK 7. BE. 35-1151 












‘Your! 
ob PERICO Demountable TURRET 
Converts B & H ‘Companions’ and ‘‘Sportsters"’ 
into versatile turret models. 
Better Perspective! Close-ups! Candid and Action Shots! 


Take a tip from Hollywood ... inject professional 
variety into your movies with the new Perico De- 
mountable Turret, allowing a quick twist-of-the- 
wrist change from lens to lens. No alteration to 










22.95 


Plus Tax camera; no factory installation...simply snap 

the turret in place. Fits threaded 8mm _ lenses. 

Sold on 5-Day Finest aircraft aluminum alloy. Beautiful satin 
Money-Back finish. See it at your dealers...if he does not 


have it in stock, order direct. 





Gvarantee 


PERRY CORP., CAMERA DIVISION, 3900 ELM ST., DALLAS, TEXAS 
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NEW UNIVERSAL DRYING CABINET 





A ‘specially designed rotating ree! assures 
rapid, uniform drying of all types of roil film 
(2% minutes for 35 mm), at the same time 
compensating for shrinkage. Glossy prints can 
be dried rapidly on 8x10 ferrotype tins; 
matte prints from dozens to hundreds in biot- 
ter packs or blotter rolls. The negative drying 
rack holds 


14 (8x10). . . or 28 (5x7). . . or 56 (4x 5) 
or 84 (3% x44) . . . or 126 (2% x 3%) 


C ctly designed—14” x 14” x 20” overall. 


r we 





Vibrationless and quiet. Portable. Internal 
parts made of corrosion-proof stainless steel 
or aluminum. Available for 110v. A.C. or D.C. 
Designed to pass Underwriter's approval. 





THE OLD WAY THE NEW WAY 


Now your latest equipment for taking pic- 
tures is matched in modernity, precision ond 
convenience by something really new and up- 
to-date in dark room equipment. 





e Drys films or prints 
faster 


e Keeps them dust-free 


e Controls temperature 
automatically 


This is the realization of every photog- 


rapher’s dream! A universal drying cab-._ 


inet that handles everything—roll, cut 
or pack film in all sizes to 8 x 10—glossy 


prints—matte prints. 


Speed of heated air passing through 
the unit — rather than heat alone — 


creates the drying action. For maxi- 


* mum grain control, film can be dried 


merely by air circulation, without heat. 
Spun glass filters keep the air in the 
dryer dust free. 


This new De Mornay-Budd Universal 
Drying Cabinet will be ready for de- 
livery soon. Get your name on your 


dealer's list now. 






THE MARK 


PRECISION 








DE MORNAY-BUDD, INC. 
475 GRAND CONCOURSE—NEW YORK 51, N. Y. 
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Print Fattener 


THE old headache of prints, enlargements, 
and negatives that curl can be remedied by 
knocking together the simple print flattener 
shown in the sketch. 

The rolls may be taken from an old washing 
machine wringer, or pieces of curtain pole 











CRANK OR PULLEY 





SLOTTED SCREW HOLES FOR TIGHTENING BELT 


(dowling) with lengths of smooth rubber hose 
slipped over them will do just as well. The 
side supports may be cut out of old scraps of 
tin, or they may be made of wood. The belt 
may be made of light canvas, felt, or almost 
any other material. 

The gadget works as follows: the curled 
print or negative is placed on the belt. The 
crank is turned until the picture or negative 
comes out again. If it doesn’t flatten the first 
time, run the print through again until it is 
perfectly flat. 

The principle on which the gadget works is 
the same as that employed in flattening steel 
sheet—a sort of reverse bending operation which 
relieves the surface stresses on both sides of 
steel or paper.—Jack F. Pruyn. 


Dripless Pouring Spout 


FOR those who use a lot of one solution, 
pouring out amounts many times during dark- 
room work, the plastic pouring caps used by 
taverns on their Jiquor bottles will come in 
handy. 

Solutions can be poured without slopping or 
muss. If the cork supplied with the spout is 


4 


the wrong size it is a simple matter to drill a 
hole in the one needed and insert the spout.— 
Herman Klein. 


Rust Spot In A Tray 

IN an emergency a small rust spot in a tray 
may be covered with fingernail polish. Be 
certain that the tray is completely dry, before 
coating the rust spot.—Walt Woestman. 


CURTIS PRODUCTS 


for the best in 


Cotte Fiisjogrgohy 


ARE NOW BEING 
PRODUCED AND SHIPPED 


Orders are being filled as sapidiy 
as possible in the order received. 
So that you may obtain the Curtis 
Color Products you desire, place 
your orders at once for— 


The Curtis Color Film Enlarging Printer 
Curtis Orthotone TD Chemicals and Dyes 
If your dealer cannot supply you, send 


for descriptive folders and price lists 
.. write Dept. M76 


2718 GRIFFITH PARK BOULEVARD 
LOS ANGELES 27, CALIFORNIA 








BEFORE 


He 

Initensified’ and personal- 
ized two weeks’ course 
fotsprofessionals and ad 
vanced amateurs. Send for 
free descriptive folder. 


Viahiison 


307-A Wilshire Blvd., Santa Moni 


























Gosh Honey,You Think of Everything! 
Now you’re going to get real professional 
results in your prints. A brand new Time-O- 
Lite makes it possible. Improved from our 
experience in making timers for the armed 
forces, the Master and Professional Models 
will give you one print or a thousand in 
uniform tone and color. You get split-second 
accuracy for enlarging, contact printing and 
flood lighting with the new Time-O-Lite. 
All good photographic supply stores and 
dealers will show you why you should have 
a Time-O-Lite as a necessary part of your 
dark room equipment. Buy one today and 
get modern photographic results. 


INDUSTRIAL — CORPORATION 


110 Edison Pl. Newark, N. J. 


“STREAMLINED OPTICS" 
TURNER-REICH—GUNDLACH—RADAR | 
KORONA WIDE-ANGLE BINOCULAR | 

Leaders since 1884 in quality optics. On your photo- 

graphic lens, view camera, binocular, tripod, studio | 

a. multiple or reducing back, these names mean i 

Ask your dealer—he knows quality. 


GUNDIACH "eerie ez 


[retoan ALL 35 MM CARTRIDGES WRITE 
Saue 50% FOR 


CIRCULAR 
Ww. W. BOES CO 
1199 PATTERSON BLVD 
DAYTON: 2-OHIO 
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MOVIE RENTAL SERVICE 


COMPLETE FEATURE PROGRAMS 


TS wine on i060 wiet0s ees: Sones $4.95 
QO UUIET 00 ccc ccccccccccecccece 4.50 
PE “cic xecicacaswsesdee. se 3.50 


Send for Free Lists—Specify film size. 


NATIONAL 


nema 
71 T., NEW YORK 7, 
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AXEL'S ANGLES 


(Continued from page 30) 


He would have shown a close-up of the 
lined face, the old tattered clothing, the 
very light lunch in the basket and each 
item would give a definite idea of the 
social and economic background of the 
individual, She would have been fishing 
of necessity, not for pleasure, The picture 
would have as its purpose building up a 
realization of a social system which forces 
an individual to fish in order to supple- 
ment a meager diet. 

The Tomball gasoline plant by Esther 
Bubley is an example of work by a pro- 
vocative realist. It has faults which the 
ardent salon exhibitor or judge would 
wallow in and all to what purpose? In 
spite of these, the maker has expressed 
her admiration and enthusiasm for man’s 
modern industrial accomplishment. The 
inclusion of the figure in the picture, how- 
ever small in relation to the total design, 
is an essential part of it and helps to con- 
vey subtly the feeling that man has de- 
veloped all this and remains master of his 
resources. This worker has set out to pic- 
ture man’s machine-made achievements 
and man, himself, who constructs and 
manages for his own ends the complexities 
of modern industrialization. 








3D MM FILM cern 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- ¢ 


cessed & enlarged to 3x4 inches 

8 exposure rolls enlarged to 
approximately twice negative 25¢ 
size for only 


Ask jor Free Booklet Magazine, “‘Pictures’’ 


MIN LADS .. pon 485 | 
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web moe em re An F&F 





YOUR PROJECTION SCREEN 
(Continued from page 70) 


tion at a glance. It will be noted that not 
only the actual distance between screen 
and projector but also the focal length of 
the lens used on the projector must be 
considered. 


It should be remembered that the pro- 
jection distance does not reduce brilliancy 
on the screen so much as an increase in 
screen size will. Increasing the distance 
between screen and projector will enlarge 
the projected image proportionately, and 
it is this which leads many to believe it is 
the distance that is at fault exclusively. 
When the same amount of light must be 
distributed over a greater area, the screen 
image becomes dimmer. 


As projection distances cannot always 
be controlled, due to constructional de- 
sign of the room or because a hall is being 
used, various focal length projection lenses 
are available. These lenses, like camera 
lenses, increase or decrease the area cov- 
ered. Just as a wide-angle lens on a cam- 
era covers a greater area, so the wide- 
angle projection lens gives a larger screen 
image at a given distance. Long-focus 
lenses do just the opposite ; they produce 
a relatively smaller screen image at a 
greater distance than normal, and are 
therefore used where a long throw but 
small screen is indicated. The table makes 
these facts clear. 


In the final analysis, a screen should be 
selected with as much care as a camera, 
projector, or any other accessory to pho- 
tography. If you will keep in mind the 
thought that photography in its various 
phases can be likened to a length of chain, 
each link representing such essentials as 
the camera, the lens, the film, the ex- 
posure, the projector, the light source, and 
the screen, you will have no trouble in 
establishing the fact that the screen, is one 
of the essential links in the chain. Given 
a weak link, the entire chain is weak— 
and that is what happens when an in- 
ferior screen is used for projection of 
otherwise perfect pictures, still or movie. 





GUARANTEED 


35MM FILM! 
ONCE AGAIN 
at PRE WAR PRICES! 


EASTMAN ULTRA SPEED 
SUPER XX SUPREME 
PLUS X DUPONT 
PANATOMIC X SUPERIOR 
ANSCO TYPE 2 


257.95. 100 ©: $9.85 


RELOADED CARTRIDGES 


3 $1-10 


Bulk Film Winders, $4.95 


Mail Orders Promptly Filled! 


MODEL FILM CO. 


620 Trinity Ave., Bronx, N. Y. 


YOUR 
CHOICE 














WAR BARGAINS 
in LENSES and PRISMS 


NOW! MAKE YOUR 
OWN BINOCULARS! 
Complete Set of LENSES 
and PRISMS from 
Navy’s 7 x 50 Model 


Save Up to $150.00! 


Here’s an unusual opportunity 
to secure a fine set of Binoc- 
ulars at a tremendous saving 
View of money. Build them your- 
of self with all of the v 


7x 50 7 Po 

construct 
Binocular Binocular) in which case ex- 
actly one-half quantities of the 
Binocular Components will be 
All Lenses and Prisms are in near perfect condition. 
have the new low reflection coating. 


furnished. 
Lenses are cemented and 
Complete assembly directions included for either project, 


Stock #5102-M—Near Perfect Binocular Set 5.00 Postpaid 
Stock #5103 M—Near Perfect por 2 Set..... 72. SO Postpaid 
Sorry! No more machined sets of 7 X, 50 Binocular Metal Parts. 
peed Kg have unmachined fi and right body and cover plate cast- 

. but no other part 
Stock EE ccna 40am oe 8.76002 Sees eae $2.50 Postpaid 

“Our Advertising Special’’—15 lenses, plus 10- ipese Idea Booklet. 

Make your own telescope, microscope, magnifie drawing pro- 
jector, Kodachrome viewer; use for ‘cuporimantal optics, copying, 
ultra ‘close- up shots, etc. Many uses. 

BEM cccccccvcccseccessecsscecseces bey 60 Postpaid 
New SO Page idea Book ‘‘Fun With Chipped Ed Lenses.’’ Con 
tains wide variety of projects and fully covers mene fascinating 
uses of all Lenses in sets listed above—only $1 


MM KODACHROME PROJECTING LENS SET—Consists of 2 
Achromatic Lenses for projecting, plus 2 — Lenses and 
plows of oom Absorbing Glass with directions. 

SOG IPCs 0.4. 069.9.0009 6646000660866 9064 $3.10 Postpaid 
mounvas “PROJECTION LENS—Mounted f2.1; a. a i. big 
mf 


threaded at rear end. 
Stock F4GOBI-M 2. cr cercerseveressseseeese "$12. 00 Postpaid 
We have literally millions of —. surplus lenses and Eaten for 
sale at bargain prices. Write for catalog ‘‘M’’—Sent 


Satisfaction Guaranteed * Order by Stock No. 


EDMUND SALVAGE COMPANY 


P. O. AUDUBON, NEW JERSEY 
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WANT BETTER PICTURES? 


THEN 


ACRA-COTE 
YOUR Le : / 


You'll get better pictures from your 
present camera lenses because 
ACRA-COTE lenses achieve— 
@ increased Color Fidelity 
@ Improved Shadow Detail 

and Contrast 


® Elimination of Flare and 
Scattering of Light 

No Destructive Heat 

fo Hu-t Lenses 

Take you: lens to your local pho- 

fogrephic dealer. 

Whe <equesting prices please 

State nome of lens, manufacturer, 

type ond ‘'f’ number. 

Accepted by leading moving pic- 

fure studios, including: 

Universal, Paramount, Walt Disney 

Productions, Scientific Films, etc. 


Notes, 
oy 
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0 Flag, 
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6650 Suns 
Hollywood 28, Calif 





HE WIDEST CHOICE 


OF FINE GRAIN FINISHING 











R 
FOTO GRAPHIC SERVICES, inc. 


126-132 W. 46th ST. NEW YORK 19, N. Y. 
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PHOTOGRAPHY ON THE AiR 
(Continued from page 50) 


indication is the amount of mail you can 
pull. People no longer write radio sta- 
tions just for the fun of it. You have 
to figure out something to make them 
write. 

We did it by preparing a pamphlet 
entitled: “Better Photography for Lazy 
People”. In this we invited a number 
of prominent photographers, both pro- 
fessional and amateur, to contribute short 
articles on whatever subjects they felt 
would be most helpful to the beginner. 
We asked them to keep it simple and to 
stick to fundamentals. Among the pro- 
fessionals, Anse] Adams and Roi Partridge 
responded. Amateur salon exhibitors Karl 
Baumgaertel, John Beranek and A. C. 
“Rick” Martini did likewise. In_ the 
pamphlet we also included advice on 
darkroom equipment, the kind of camera 
a beginner should use and how he should 
use it, an approach to photography and 
an objective for the photographer. We 
offered it free and the mail poured in. 

Recently we embraced a “cause”. 
Learning that the P. S. A. was collecting 


Bart Arbing 








color slides for donation to Veterans’ 
Hospitals, we decided to help. So we 
broadcast an appeal for three thousand 
slides and awaited the results. In the 
next three days we received promises of 
so many slides that we had to raise our 
sights... 

One thing I can promise. If you start 
your own show, you’re going to learn a 
lot of photography. There is only one 
fly in the ointment so far as I am con- 
cerned. Since I make no attempt to pre- 
sent myself as an authority on photogra- 
phy, I can’t argue with a guest during a 
broadcast when he expresses an opinion 
with which I disagree. That, of course, 
takes half the fun out of it, but I have 
an ambition which, if realized, will make 
up for it. I want to get a long-lens 
f/64 purist across a microphone from 
William Mortensen some night and just 
sit back and listen while they go at it . . . 


FORMULA FOR FLASH 
(Continued from page 41) 

The placement of light is very signifi- 
cant. As an example, the flashgun may be 
left on the camera, which gives a flat 
light, to express dreariness, poverty, or to 
capture an atmosphere of maladjustment 
often required in sociological documenta- 
tion. This was the technique widely pop- 
ularized by Farm Security Administration 
photographers. Flash on the camera 
would tend to preserve the appearance of 
a drab and poorly lit room, a sharecrop- 
per’s shack, or a hovel in a slum. 

Once we remove the flash from the 
camera and hold it above the lens and 
the subject, we realize an instant change 
in the esthetic aspect of the subject matter, 
strongly contrasting images occur, bold 
to the point of being third dimensional. 

All forms of flash, whether it be single 
flash on the camera, single flash off the 
camera or multiple flash, have their defi- 
nite function in obtaining a desired result. 
Infinite possibilities lie ahead for the pho- 
tographer who is willing to apply intelli- 
gence and imagination when using it as 
a medium of light source. 
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sick guy, 


On his knees he 
heaves a sigh. 


You can see he’s really 
pleading, 


It's your camera he’s needing. 
Yes, cameras make poor Bass 
fall, 


For yours he'd gladly 
his all. 
So send it right in to his shop 


give 


And he will gladly pay the top. 
Bring it in or ship by mail 
And you'll make a ready sale, 


For Bass is on a buy- 
ing spree— 


You'll get a check 
back, 1-2-3! 


Charleslinea 


President % 

















rolls finegrain developed and 
superbly enlarged to 34x4% 


M M on doubleweight velvet paper: 


36 exp. $1.56, 18 exp, $1.05. Glossy: 36 
exp. $1.31, 18 exp. $.90. Your cartridge 
reloaded: 36 exp. $.45, 18 exp. $.30. 
Mailer, price list, and valuable ‘‘Do’s and DON’Ts”’ FREE 
SPIRATONE FINE GRAIN LABS., Dept. M 
49 West 27th St., New York 1, NW. Y., Tel.: MU-4-1329 


SELL YOUR PHOTOGRAPHS 
through the 
OUTDOOR PHOTOGRAPHERS’ LEAGUE 
Annual Membership $5.00 
Get Valuable Marketing Help and Press 
Identification Credentials. 

WRITE TODAY 

San Diego 1, California 














425 Union Bidg., 





Ask your dealer to show you a 


FOTOFOLIO 


THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 


AREL PHOTO SUPPLY: ST. 









LOUIS, MO. 
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TRUE COLOR PRINTS 


Kodachrome or Ansco Transparencies 
CONTACT PRINTS 


2% x 3% $1.00 Each 
34 x 4% on 1.50 Each 
o 2% ee 1.75 Each 

ENLARGEMENTS ANY SIZE TRANSP. 
35MM 2X 60c 4x5” $1.00 
Sn FF o> ae 
8 x 10” a 


- 4.00 

8 or 16MM film enlarged to 4 x 5 $2.00 Each 

Ansco Color 120 film developed and contact printed 

in color . $6.00 per roll 
ANSCO COLOR FILM DEVELOPED 

35MM—120 $.75 per roll 


CUT FILM 
24 x 3V4—3 sheets 50c 6 sheets 75¢ 
4 x5 —3 sheets 75¢ 6 sheets $1.00 


5-Day Service—All Veterans Organization 


J. C. BENISON 


5850 Hazeltine Ave., Van Nuys, Calif. 











USE AB & J 4 x 5 PRESS CAMERA 


for negative of fine detail and 
sparkling brilliance. 








USE A SOLAR ENLARGER 


for ‘Prize Winning" prints rich 
in pictorial quality. 





ASK YOUR DEALER 
Manufactured by 


BURKE & JAMES, Inc. 


321 So. Wabash Ave., Chicago 4, Ill. 








NOW AVAILABLE 


for IMMEDIATE DELIVERY 


Reels and Cans for 8 and 16 MM 
in all popular sizes. 
You will appreciate the lasting finish and 
sturdy construction of Franklin Reels and 
Cans. Prices are extremely low for this 
quality merchandise 


FRANKLIN PHOTOGRAPHIC INDUSTRIES 
223 W. Erie St., Dept. M., Chicago 10, II! 







WRITE FOR 
PRICE LIST 


BP ARGEMENTS 


By Specialists! 


Excellent Workmanship—Quick Service. Mail neg- 
atives for fine enlargements at our money saving prices : 














Sx 7. .$0.25 3 $0.65 5 $1.00 

8x10 -50 3 , 1.30 5 2.00 

11x14. 1.00 3 2.50 4 3.00 

50c extra to above prices if you send print instead 
of negative. 


NO EXTRA CHARGE FOR CROPPING! 
CROPPING INSTRUCTIONS FOLLOWED PRECISELY 
Remit in full. Negatives returned unharmed. 


HART PHOTO SERVICE 
4852 N. Marmora St., Dept. M-7, Chicago, Ill. 
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HERBERT BEARL 
(Continued from page 23) 

That photography is “purely a device 
for document and record” (again quoting 
Croze), is like saying that paint is noth- 
ing more than a substance for covering 
barns and homes. True, the greatest 
quantity of paint sold today is used for 
house painting, not art. Likewise, the 
greatest number of photographs made to- 
day are for record and documentary pur- 
poses. 

But this is quantitative thinking. It is 
wanton expression without regard to 
quality. No theory of art that depends on 
number can long exist. If quantity were 
our guide, Rubens would be considered 
the greatest of all painters for he painted 
a major picture every 20 days of his 42 
years of painting. 

It is only logical that we must reject 
both the theory of numbers and _ the 
assumption that photographs are all docu- 
ments. In advertising, portraiture, public- 
ity, salon work, and illustration, we have 
the fruition of photography as an art. 

If one still insists that salon pictures are 
documents or records, then he is repeat- 
ing, with different words, -that there are 
no such things as salons, This is using 
semantic subterfuge to support ideas that 
allow no critical classification of pictures. 

A record picture requires only that an 
observer make use of one faculty, recogni- 
tion. No aesthetic concept is involved, no 
serious sensory reaction is demanded, no 
emotional response is expected. Docu- 
mentary pictures ask only for recognition. 

It is because of this type of photograph 
that newcomers to the field cannot tell a 
photograph from the real thing in nature. 
If we are left in the unhappy condition 
where we cannot tell a banana from its 
photograph, it is because someone has 
misled us by carelessly extolling the virtues 
of document and record. 

Mr. Croze isolated each phase of the 
definition of art and condemned photog- 
raphy for being incomplete. This is like 
removing the wheels of an automobile 
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and condemning it (the car) for not hav- 
ing tires. First photography was the 
camera without a man, then it was a 
record implying no intrinsic quality or 
meaning; it was personal expression with- 
out art awareness, and finally an accident. 

The pattern of sensation must be pro- 
duced by. a technique or medium, and 
only man can do it. The category of 
record precludes superior meaning. And 
it is an accepted fact to those who know 
real artists that few of them work for any- 
one but themselves. The man who paints 
or photographs because he thinks he is 
creating a work of art is a fraud; it has 
never been done. There are lots of mir- 
rors, but they are always broken. 

We know very well that a photograph 
is a very human product. It has rarely 
been accidental. The fact that any person 
can now take a photograph does not bar 
it from the realm of art. Creating a work 
of art is not reserved for the young or old, 
teachers or pupils, wealthy or poor, ama- 
teurs or professional artisans; it applies 
equally to all in painting and photography. 

The fact that anyone can make fine 
photographs or works of art does not 
make photography “haphazard.” It should 
be encouraging to know that the medium 
has unlimited scope. Even though chance 
is at work at all times, great paintings and 
photographs are created by design. 

Photography began in the tradition of 
painting. It has been imprisoned by paint- 
ing’s rules during its whole life but one 
can see its liberation as an independent 
art. The invention of speed photography, 
the perfection of television and the motion 
picture, plus the gradual increase in inter- 
est in the “modern movement,” will liber- 
ate photography from the canons of paint- 
ing as a mature and important art form. 

FREE CAkTRIDGE REFILL 
35 M. M. 36 EXPOSURES 


DEVELOPED « Fine Grain Processed | $ 





ENLARGED - craw he to 3% x 4% 


ty exposenes PROCESSED AND —— REFILLED FOR 75¢ 
WRITE FOR MAILING BAG AND COMPLETE PRICE LIST + 


HUB 3m Sonic wisn. ass 


BEST 35MM 
PROCESSING IN U. S. 


—CLEe Se Sasa ve D 






We GUARANTEE to give you BEST 
35mm processing in the U. 8.—according 
to terms of following liberal guarantee. If 
you do not feel that quality of our 35mm 
processing is superior to any you have 
seen, we will refund your money upon re- 
turn of prints we make—and you noep 
the negative FREE of any charge or o! 
gation. You CAN'T lose! Send your 
35mm roll TODAY! Order a these low 
prices: Prints 34 x 4% inches. 

Any split-exp. roll with 12 exps... .50c 
Any split-exp. roll aun 16 exps. — or 


36 EXP. 


DEVELOPED 
& ENLARGED 


$125 


any 18 expe. filem. ........cccccccccccccscccecess 
hae. ie 35mm film spnedae ene ceedabenneeneaee $1. 
Ni, same large size, from any good neg., each 4c 


Any snapshot roll developed and printed with 
one gorgeous, fadeproof OVERSIZE print from 
each negative, only 30c! Credit on nonprint- 
able negatives. Moneyback guarantee. Send 
rolls or write for FREE mailers, 


PHOTO SERVICE 
DEPT. 146 DES PLAINES, ILLINOIS 











Buy with confidence!!! 


35 MM Eastman Plus X Film 


Your cartridges filled . . . 36 Exp., 35 cents 
each ... or 3 for $1.00. You must supply 
empties or send 10 cents each. 
Guaranteed new . . . fresh stock... or 
your money back. 
Orders filled same day . . . postpaid or C. O. D. 
California buyers please include sales tax. 
‘Your Photo-Hobby is Our Business"* 


HOLLYWOOD PHOTO-HOBBY CO. 








P O. Box 2427, Hollywood 28, Calif. 


_ PRINTER 


Everything for Printing Convenience!! 
Negative clip. margin guide, paper 
grip, one piece platon, mask adjust- 
able up to 4x5. tag 3 supe. automatic 
switch. PRACTICAL SIGN! Ly ckly 
set-up with U-ASS SEMBLE KIT of com- 
lete en attractively finished parts, 


irectio: 
VE! Order from factory. only $5. 
MONEY BACK GUARANTEE 














) WILL MFG. C0, 412 Hamilton, 


Neosho, Mo, 


LEARN MINIATURE PHOTOGRAPHY 


Get more use and better results from your 
miniature camera. 32-page Camerette con- 
tains 43 illustrations—how to use your 
miniature for portraiture, pictorial, docu 
mentary photography; how to process 
films and prints. Written by five mini- 
camera experts. Refund if dissatisfied, 


@aimera » earns ~~ 



















CIVILIANS 
‘VETERANS 


” SOUTHWEST PHOTO-ARTS INSTITUTE 


6609 HILLCR 

















HANDY BALANCE FOR ALL PURPOSES 
Photographic, Chemical Work, Ete. 
The ideal all-round scale for general 
laboratory work, neatly designed, 
accurate construction. Mounted on 
4x11 base. The pans are of pol- 
ished metal, 3%” diameter with 
7%” beam. Balance measures 9x11”. 
Furnished a 5 metric or over 
OTS $5. 
STANDARD. SCIENCE SUPPLY oo.” 
1232 N. Paulina Street, Chicago 22 























20 ‘aoe 2x 2 SLIDES *1 


Special Offer—Unusual scenic, travel and pictorial 
views—full double 35mm _ size, — and clear— 
mounted, ready to show in any standard projector. 
20 for si. 40 he $2. All @ituwen. 10 Art Slides, $1; 


20, pa 
sate subjects sent with each order. 
ART SLIDE CO., Sippo Lake, R-7, Canton, O. 











ARROW LOADS 


35 MM FILM- 36 EXPOSURES 


Eastman —Ansco 
- Dupont Film 
NOT WAR SURPLUS 
All Arrow Loads Guoranteed and DATED 


Use Arrow Loads once and you'll join 
the thousands of satisfied users 


HOLLYWOOD 35 MM FILM CO 


rw 28 CALIF 





FLOWERS 
(Continued from page 73) 


sky. With the Pola-screen you can con- 
trol the density of the blue in the sky for 
an effect from light to dark by merely 
rotating the screen to the desired posi- 
tion. I use a type 1-B Pola-screen which 
is intended for Kodachrome as well as for 
black and white photography. In using a 
screen of this type the exposure should be 
increased by opening the lens diaphragm 
one stop larger than that ordinarily rec- 
ommended without the screen. 


LIGHTING 

Natural sunlight gives considerable 
lighting contrast, and for this reason it is 
generally best to use some sort of a re- 
flector to illuminate the shadows. The 
reflector can be a piece of cardboard, a 
piece of white matte board or, in a pinch, 
simply a sheet of newspaper. A piece of 
cardboard covered with crinkled alumi- 
num foil will give a harsh, cold light 
which may sometimes prove too strong— 
resulting in pictures which are overly flat. 
A white matte board or a piece of card- 
board painted white will throw a warm 
reflected light into the shadows with 
pleasing results. 


In most subjects in color, back lighting 
will give you opaque results, but in flower 
photography back or side lighting in- 
creases color brilliance through the use of 
this transmitted light. 


WINDBREAKS 

The slightest breeze is enough to set a 
slender-stemmed flower to swaying much 
too fast for a close-up picture to be made 
without blurring. Patience will generally 
be rewarded (if you have enough of it) 
with a momentary lull. Otherwise, a 
windbreak made of a piece of cheesecloth 
about 3 feet square, tacked on two pointed 
sticks which can be pushed into the 
ground, is good insurance against having 
to bow to the whimsies of a summer 
zephyr. 
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EXPOSURES 


A photo-electric cell exposure meter, 
properly used, is invaluable in flower pho- 
tography. Color film manufacturers pub- 
lish exposure guides to be used in connec- 
tion with a meter and by following their 
instructions closely you will seldom go 
very far wrong. It is a good idea to keep 
a record of the meter reading, exposure 
given, and results obtained—particularly 
if you happen to hit upon combinations 
which produce exceptionally good pic- 
tures. 

I suggest close-up readings for all flower 
pictures, whether photographing small 
groups or a single flower. Meter readings 
of water-lilies in a pool] will be high, if 
not properly taken, due to the light re- 
flected from the water. Such readings 
should be taken as close to the individual 
lily as possible, but not so close that a 
shadow from your hand or light meter 
falls on the flower. 


EQUIPMENT 


The camera best suited for any color 
enthusiast’s work depends largely upon his 
personal preferences, the amount of 
money he wants to invest in color work, 
and the purpose for which the pictures 
are intended. Cameras using 35mm color 
films are economical to operate and are 
well suited for making garden progress 
pictures and slides for home projection. 
When fitted with extension tubes, they are 
capable of turning out fine close-up color 
photographs. Some photographers prefer 
the larger negatives and critical focusing 
advantages offered by reflex cameras. Still 
others like cameras equipped with double 
extension bellows which can be extended 
for photographing small flowers in natural 
size. Personally, I use a Leica (35mm) 
for hobby shooting, and a Speed Graphic 
(4x5) for commercial work. Neither the 
lens nor the shutter speed need be ultra 
rapid for flower photography. But since 
sharp definition over the entire plant is 
desirable, the best lens for this type of 
work is the one which will give adequate 
depth of field without stopping down to 
the smaller aperatures. 






DISCRIMINATING LOOK! 


GOOD NEWS! 


N Ray’s can again 
include premium en- 
“ a ~ gemen =: ny 

‘oll de- 


xposure 

veeoes ana printed, including Cc 
5x Panelled en- 

largement (exclusive with 

Ray's) or 2 prints of each 

good negative, with this ad 


Try Our FOUR-DAY Service 
ure Rolls serviced, | 
Raykraft ‘enlargement 


35 MM 36-e 
including a 3x. 
from each good frame..........:+..+:+ 
Leaders since 1920 
RAY'S PHOTO SERVICE 


23-D Ray Building, Mgtrerse. Wis. 
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Custom eaeniead Piatashen 


COLOR PRINTS 


Individually Cropped 
From Cut Film, Roll Film, 35 mm. and Bantam 


ANSCOS 4x BS. .cccccceee $1.75 
AND SK Torcccccesee 2.75 
KODACHROMES § x 10........... 4.95 


Each print ree processed, attractively 

mounted and cropped to your instructions, or as 

necessary for the print to conform to the enlarge- 
ment size ordered. Prompt Delivery. 
G. D. MORAN & CO. 

204 East 10th Street New York 3, N. Y. 


UNUSUAL VALUES 
CLASSICAL PICTURES 





2x2 Nat. Color Slides ........ 2 for $1.00 9 for $4.00 
35mm. Transparencieg ......-. 12 for 1.00 50 for 4,00 
35mm. Negatives .......++0++ for 1.00 50 for 5.00 
35mm, Photo Strip Prints....20 for 1.00 60 for 3,00 
5”x7” Photo Prints .......++++ 3 for 1.00 10 for 3.00 





JAY-KAY STUDIO 
126 Lexington Avenue, New York 16, N. Y. 


35::: Rraussess Double- 
- a 
bs far 


36 Exp. Roll $1.50 18 Exp. aa oy 00 
RELOAD S#2:& 
18 exp. 30c 
Sc extra if you do not supply metal cartridge. 
Free mailer, free price list, Department M, 
PHOTO HQ., Box 706M, G. P. O., New York 1, N.Y. 


The Pat Terry School of 
Magazine Photography 


AN INTENSIVE VACATION COURSE 
for those with some experience who want to 
sell their pictures. 

Exciting personal instruction by the former 
Chief Photographer of NEWSWEEK; Pho- 
tographic Officer, U. S. Marine Corps; con- 
tinuous contributor COLLIER’S, LOOK, 
etc., etc. 


For details of the Course and admission require- 
ments, write 


Major PAT TERRY 


BOX 119A, ACCORD, NEW YORK 

















FINE GRAIN 
DEVELOPING 
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SALONS AND EXRAIBIT 





x F 





Closing Date 





Exhibit to see 


Exhibit to soo | 


Exhioit to see 


Exhibit to see 


Exhibit t to see 
July 5 
july 16 
August 21 
pa 24 


Sentouber 1 1 


September 3 


September 4 
. 
September 7 


September 10 


September 28 





| 
| 
r 


| 


| 
| 


| 


| 
| 


| 
| 
ag 
% 


Name of Sa!on 
11th Anmeal Anthracite 
Photograrhic Interna- 
tional Salon 
Sen Franione international 
Salon of Photography. 


8th Asoual Finger Lokes | 


Salon of Photography. 


4th Annual West Haven 
rint Competition and 
Exhibition. 


#Nigth Nseaiia Ricaiet.. 
ist Salon. 


15th Detroit fnteonation- 
al Salon 


%&8th Annual Muncie In- 
ternational Fair Salon. 


Fourth Anmedl Dayton Salon 
of Photography. 


national Salon of Pho- 
tography. 


dies Angeles internation. 
al olor Photography 
Exhibition. 


| Mississippi Valley Sinaia: 


tional Salon of Photog- 
raphy 


%& Northwest Photographic 
alon 


ternationa! Salon 


| Omaha inte ernationa! Salen 
of Photography 


eThird Chase interna- 
tiona! Color S!ide Salon 


| 


| 
| 
| 
| 
| 





3 


' 


*%Second Indianapolis In- | 


For Entry Blank, Write to 





J. Piet echagan, Secretary ‘Apt. 
W502. 7337 Third St., Detroit 2, 
Mich. 


| Joe. Senden, ‘Salon Chetan, 122 
W. Charles St., Muncie, Ind. 


Dayton Art Institute, Dayton 5, Ohio. 


1 ‘ See -Salon Chatman. 
Toronto Camera Club, 2 Gould 
St., Toronto 2, Ont., Canada. 





“Coler Exhibition Chairman, Mu- 
seum Association, Los Angeles 
County Museum, Los Angeles 7, 

Calif 











Paul K. Pratte, Salen Chairman, 
— Winona Ave., St. Louis 9, 


Photographic Salon, c/o Western 
Washington Fair Association, 
Puyallup, Wash 


Miss Grace. re Speer, Sanretary, 
c/o The John Herron Art Mu- 
seum, 16th and Pennsylvania Sts 
Indianapolis 5, Ind. 

Harold Diers, Salon Chetan, 440 
Electric Bldg., Omaha, Nebr 


, 


Mrs ‘Muriel Gey, 211 ry Grove 
Oak Park, II! 


a 


| 4 eins | $1.00 7 


4 prints 
4 color 
transpar-| 


4 | $1.00 | 


Number of Prints | Dates Open to 
and Entry Fee | ublic 





| Everhart Museum, 
Scranton, Pa., 
| May 25- June 23, 23 


June 9- Tres: 4 





Cayuga Museum 
of History 
and Art, 
Auburn, N. Y., 
| June 15-July 13 
a 





West Haven Com. 
munity House, 

227 Elm St., West 
Haven, Conn., 
June 17-30 


| 
Brooks Art Gallery, 
verton Park, 
Memphis, Tenn., 
July 1-31 


4 $1.00 Aug. 4-25 





Muncie Fair 
rounds, 

Muncie, Ind., 

| July 28-Aug. 3 





Dayton Art 
Institute 

Dayton, Ohio, 
Sept. 3-29 


6 2x2 each | pb 


group 


ta 





00 | Eaton's Fine 
Art Galleries, 
Toronto, Canada, 


Sept. 9-21 


Los Angeles 
| County Museum, 
Los Angeles, 


Calif., 
Sept. 15-Oct. 15 


St. Louis roy 
Art Museum, 

St. Louis, Mo., 

Sept. 15-30 for 
prints, Sept. 

| 16, 18, 20, 23 


$1. 00 
each 
group 





encies 


for color 
transparencies — 
4 | $1. 00 | Western* Wash- 
ington Fair, 
Puyallup, Wash., 
ept. 14-22 








John Herron 
| Art Museum, 
| Indianapolis, Ind., 
| Sept. 22-Oct. 27 





a | $1 00 | me Mencrial 
Art Gallery, 
Omaha, Nebr., 
| Sept. 29-Oct. 20 
Chicago His- 
torical Society, 
| Chicago, Ill., 
\Oct. 15, 16, 18, 19 
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When writing for Entry Blanks, mention MINI 


Vliet ak 


ASK 
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SUN, SEA, SKY...AND A HARD-WO 


It's a picture of a winner . . . a photograph that captures the tense- 
ness of that final moment at the finish line. 
There’s a thrill in store for you, too, in your darkroom when 
A oquard a y 7? 
you first inspect the negative that’s been developed in 


es . “Defender 777.” 

YOUR PICTURES W ITH A superior fine-grain formula that provides complete control 
. DEFENDE R” of gamma, at all temperature from 60 to 90°F., with minimum 
= grain, ‘Defender 777” is available now at your ‘‘Defender”’ store. 

Ask for the blue and yellow package. ‘‘Defender”’ Division, Photo 
Products Department, E. I. du Pont de Nemours & Co. (Inc.), 
Rochester 3, N.Y. 


: FILMS... 
=4 77 i qhip 
‘PANTHER Yip all? PAPERS... — 
| «APE 4 CHEMICALS... Defender 
i Fine tay x 


Poigaih Pe 


ASK FOR THE BLUE AND YELLOW PACKAGE BETTER THINGS for BETTER LIVING... 
THROUGH CHEMISTRY 








Pit al) a (> ae flash...color...black and - 


— now on the way 


ry. 

he 1 big image in the ground class 
makes composition easy, tells you just 
how large details will be in the nega- 
tive, helps you simplify and improve 
your pictures and get in focus fast, 


What are the new features? 
Built-in synchronization, for flash, 
You won t need to usea S\ nchronizer— 
just a simple new Kodak Flasholder, 
A Kodak Anastigmat f/3.5 80m 
lens, Lumenized to defeat flare ag 





ghost images, with seven stops fre 
f{/3.5 to f/22. The upper, finder le 
is also a Kod: ak Anastigmat f/3.5, witht 
13 focus distances marked on the ri 
The Fiash Kodamatic Shutter 
time and bulb plus 7 speeds up to 1/208 
Hood at top pops up at a touch, and 
there’s a magnifier for critical focusing 
You get I2 shots on a roll of 620 
Kodak Film, in the 24x24 negating 
size. And 9 full-color pictures, 24%4x2% 
on K odacolor Film. 
As a result of valuable new devek 
opments in mechanics, optics, precision 


methods—achieved by Kodak during 


the war years— Kodak will offer you 
cameras of finer design and construe 
tion than ever before. Now is the time 
to start choosing your future camera, 
See your Kodak dealer... Eastman 
Kodak Company, Rochester 4, N. ¥. 





KODAK MONITOR 
SIX-20 (f/4.5 Special) 
—master of about 
every picture 


You've a great photographic future, with 
these Kodaks now on their way. Consulf your ‘dealer 
KODAK BANTAM 
(f/4. 5)—handles 
with delightful ease 


KODAK MEDALIST Ii 

—precision-built, 

MAGAZINE 16 — highly versatile 

famous movie 

maker with KODAK 35 (f/3.5 with 

3-second loading range finder)—built to 
highest precision standards 





